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“The  I'rumpet”  stars  Rafael  Mendez,  virtuoso  of  the  trumpet, 
and  his  Olds  . .  .  featured,  too,  are  Ralph  and  Robert  Mendez 
with  their  Mendez  model  trumpets.  Once  again,  in  this 
celluloid  rendition,  is  proven  the  incredible  talent  and  ability 
of  this  fine  artist  .  .  .  and  in  creating  a  greater  understanding 
and  appreciation  of  the  trumpet,  this  film  demonstrates  the 
versatility  and  range  of  the  Mendez  model.  Write  about 
availability  of  the  film,  ideal  for  entertainment  value  or 

educational  use. 
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They  Are  Making 

America  Musicar 


Walter  Scott  Sample  Jr,  of  Phoenixville,  Penna. 

Member,  American  School  Band  Directors  Association 

“I  like  to  see  more  integrated  programs  combining  the  efforts  of  the  band  and  chorus  as  I  rhink 
it  makes  for  a  richer  experience  musically  and  a  more  satisfying  result  from  both  the  participants 
and  the  listeners  point  of  vantoge,"  says  Walter  Scott  Sample  Jr.,  an  Active  member  of  the 
American  School  Band  Directors  Association,  and  Director  of  Music,  Phoenixville  Area  Joint  Senior 
High  School,  Phoenixville,  Pennsylvania. 

Mr.  Sample  started  h's  musical  coreer  on  the  trombone  at  the  early  age  of  ten.  During  his  h'gh 
school  days  under  LaVerne  Irvine  of  New  Castle,  Po.,  he  became  student  music  librarian.  Hence  his 
interest  in  becoming  o  musical  director.  He  received  his  B.A.  Degree  at  Carnegie  Institute  of 
Technology  in  1930.  Gradua>e  work  was  token  at  the  University  of  Pittsburgh.  He  returned  to 
Carnegie  and  received  his  M.A.  in  1937.  He  has  the  distinction  of  having  the  original  dancing  bond 
with  appropriate  music  for  field  work.  His  band  presented  a  thrilling  marching  exhibition  at  the 
MENC  National  convention  in  Philadelphia  in  1952.  His  bands  and  Choruses  have  won  top  honors 
in  competition  during  his  21  years  as  director  of  music  at  Phoenixville.  He  is  also  the  originator  and 
conductor  of  the  Irwin  Community  Chorol  Society. 

He  is  extremely  proud  of  his  wonderful  family,  his  wife  who  is  a  former  commercial  teacher, 
1 1  year  old  daughter  who  is  studying  piano  ond  flute,  and  son  9  who  studies  the  piano  ond 
trombone.  Though  busy  with  his  mony  odministrative  as  well  as  musical  duties,  he  still  finds  time 
to  enjoy  his  favorite  hobby,  raising  strawberries. 

THE  SCHOOL  MUSICIAN  magazine  takes  great  pride  in  presenting  Walter  Scott  Sample  Jr., 
whose  keen  interest  in  the  cultural  growth  of  his  community,  mokes  him  one  who  is  truly  "Moking 
America  Musical." 
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Your  highest  standard  of  school  band  performance 
and  progress  is  easier  to  achieve  when  you  recommend 
and  use  instruments  like  COLLEGIATE,  with  their 
multitude  of  “first  line”  advantages.  These  are 
advantages  you  can  see,  hear,  compare;  superior  tone, 
response,  flexibility  in  every  instrument  that  quickly 
promotes  faster  progress  in  every  student  —  improves 
I  ensemble  performance  in  tone  quality  and  technique  — 
^  at  student-budget  prices. 

For  “First- Line”  performance  —  try,  buy,  recommend 
HOLTON  COLLEGIATES  this  year.  Check  them 
1  at  your  Holton  dealer. 


hecO' 


Frank  HOLTON  &  Co. 


326  N.  CHURCH  STREET  •  ElKHORN,  WISCONSIN 
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David  Wexler  Offers 

New  Pamphlet 


Another  interesting  pamphlet — one 
in  a  new  series  issued  by  David  Wexler 
&  Co.,  Chicago  wholesaler — and  ap- 

E roved  by  educational  authorities — is 
eing  well  received  by  music  dealers 
and  directors  throughout  the  U.  S. 

Many  important  reasons  are  given 
on  what  music  does  for  the  child — for 
his  personal  charm,  culture,  physique, 
memory,  tolerance,  conduct,  talent,  fu¬ 
ture  life,  happiness.  It  emphasizc-s  why 
parents  should  encourage  their  children 
to  study  a  musical  instrument. 

The  back  page  suggests  a  music 
talent  test.  The  pamphlet  is  beautifully 
illustrated  throughout,  and  attractively 
printed  on  ivory  enameled  stock  in  a 
rich  shade  of  chocolate  brown.  For 
sample,  write  David  Wexler  &  Co., 
S23  So.  Wabash,  Chicago  5,  Illinois. 
Be  sure  to  mention  the  SM  when  writ¬ 
ing. 


JeN-Co  Can  Now  Repair 
L  &  L  Mallet  Instruments 

A  little  over  a  year  ago,  JeN-Co 
Musical  Products,  G.  C.  Jenkins  Com¬ 
pany,  Decatur,  Illinois,  bought  the 
Mallett  Department  of  the  Leedy  & 
Ludwig  Drum  Company,  division  of 
C.  G.  Conn,  Ltd.,  Elkhart,  Indiana. 

JenN-Co  wants  us  to  advise  every¬ 
one  that  they  are  prepared  to  repair 
and  make  all  of  the  products  where 


practical  of  the  above  concern. 

You  might  contact  the  JeN-Co  Com¬ 
pany,  Decatur,  Illinois,  for  informa¬ 
tion  on  any  of  the  above. 

''Rack-Rite''  Introduce 

The  March.Folderite 

Here  is  The  March-FOLDERite — 
especially  for  march-size  folios! 

The  diagrammatic  view  shows  a 
4-ft.  unit  of  this  useful  new  rack  when 
most  of  the  folders  have  been  taken 
by  the  band  members  and  the  librarians 
have  just  begun  to  pass  out  a  number. 
The  circular  insert  calls  attention  to 
the  fact  that  this  special  model  has 
all  of  the  advantages  of  the  regular 
models  of  The  FOLDERite— correct 
and  continuous  slant  of  the  folder  area 
for  "no  stoop-no  lean”  accessibility, 
and  the  ledges,  too,  include  properly 
visible  label  areas,  low  back  for  easy 
grasp  of  music  and  folders,  and  a 


device  to  prevent  music  sliding  off — 
yet  there  is  no  obstruction  to  opening 
the  folders  completely  . 

So  that  the  regular  models  of  either 
The  FOLDERite  or  The  STORite  can 
be  especially  adapted  for  march-size 
folios,  sets  of  7  ledges  are  being  made 
available  to  fit  them,  too. 

For  further  information  on  this  ex¬ 
cellent  new  auxiliary  product  to  the 
FOLDERite  and  STORite,  write  direct 
to  Schreiber’s  Rack-Rite,  913  Broad¬ 
way,  Normal,  Illinois.  A  mention  of 

THE  SCHOOL  MUSICIAN  WOuld  bc' 
greatly  appreciated. 


New  Conn  Bass  Trombone 
Widely  Praised 


Conn’s  new  72 H  bass  trombone  in 
B|;  with  rotor  change  to  F  is  being 
widely  acclaimed  as  one  of  their  finest 
achievements. 

Rotor  valve  is  tapered  by  special 
processes  to  eliminate  noise,  for  preci¬ 
sion  fit,  and  fast  action.  The  rotor 
pivots  on  bearings  that  are  so  accu¬ 
rately  made  that  there  is  no  frictioif 
since  rotor  at  no  time  touchc-s  the  valve 
casing.  Adjustment  is  easy  and  there 
is  no  danger  of  causing  mis-match  of 
port  holes.  Perfect  and  instantaneous 
playing  response  results  from  this 
valve  construction. 

Tuning  is  in  bell  for  convenience 
and  to  allow  light,  comfortable  bal¬ 
ance  of  the  horn  in  playing.  Springs  in 
slide  receivers  permit  player  to  control 
pitch  in  first  position.  Conn’s  famous 
"Airfloat”  slides  are  used  for  trouble- 
free,  fast  slide  action.  Price  is  $399.50, 
including  tax  and  new  Conn  case. 


Linton  Introduces  New 

Plateaux  Oboe 


The  Linton  Mfg.  Co.,  Inc.,  of  Elk¬ 
hart,  Indiana,  has  announced  the 
manufacturing  and  distribution  of  a 
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WFLS;^  ...BOB  BUGGERT 
AND  THE  U.  or  WICHITA  DRUM  ENSEMBLE 


nl 

G  * 

MIM 

\  i 


CONDUaOR 


A  HlVf  IRA  IN  PERCUSSION  .  .  . 
For  centuries,  drums  have  played  a  relatively 
minor  musical  role— now,  at  last,  through 
this  exciting  new  medium,  percussion  instru¬ 
ments  are  moved  up  front . . .  are  featured! 

AND,  drummers  gain  a  life-time  of  playing 
experience  in  one  short  year  playing  in  per¬ 
cussion  ensembles  like  this  under  the  able 
direction  of  composer-director  Robt.  Buggart! 

Organize  your  OWN  percussion  ensemble 
today!  You  can  obtain  arrangements  from 
both  Mr.  Buggert  at  U.  of  Wichita  and  Mr. 
Paul  Price,  U.  of  Illinois. 


“DRUM-HELP* 

PACKAGE 


Ah...;  •.b  alt. 
elayt  Tympani 
wilb  Ht.  Wichita 
Symph.ny  ar- 


Eifhl;  M.iiib.t« 
•I  Hi.  p.rcu.- 
•Im  MCtlMI  of 
Wilchlla  Sym- 
ShMy  liKlwMiif 
Molclm  YlMOf 
■oe  Me.  Eaggcrt. 


!  > : 


WFL  drums 
and  tympani 
made  by  the 
Ludwig  Co. 
in  Chicago 
are  featured 
throughout! 


Send  for  this  great  package  of 
drum  helps  containing  rudimental 
wall  charts  and  sheets,  catalog 
supplement  and  re-print  of  this 
informative  adl  It’s  FREE! 

Send  for  your  free  “PACK”  today. 


I  LUDWIG  DRUM  CO.  172S  N.  Domen  Ave.,  Chicago,  III. 
I  □  YmI  Sofld  my  FREE  pockaga  tedoyl 


i|  LUDWIG  DRUM  CO.  Vtake/14:  WFL  V/iwn/i 


1  7  28  N  DAMEN  AVE 

ruirAnn  at  iii 
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The  man  with  a  Martin  has 
this  important  advantage  .  ..his 
tone  carries.  It's  a  full-bodied, 
third  dimensional  tone  that 
cuts  through,  even  with  brasses 
wide  open!  A  full,  resonant  tone 
when  throttled  down  to  a 
whisper,  too.  The  secret  of  this 


controllable 

power 


is  in  the  acoustical  design 
W  of  the  instrument  itself 
Also  in  the  uniform 
body  temper ...  no 
hard  or  soft  spots,  no 
thick  or  thin 
sections  to  dull  tone  and 
make  registers  uneven.  See 
for  yourself  why  Martin  is 
the  favorite  of  top  stars 
like  these ... 


FREDDY  MARTIN 


AITO,  TENOR  AND  A  NEW  BARITONE 


our  dealer  or  write  — 

riN  BAND  INSTRUMENT  CO 
lART,  INDIANA 


ANDY  BAGNI 


•OOMY  RICHMAN 


new  Plateaux  Oboe  which  will  i-tail 
at  $230.00.  Mr.  Jack  Linton,  Presi¬ 
dent  of  the  firm,  says,  "Now  every 
school  system  and  otx:>e  student  can 
afford  a  plateaux  system  oboe  embody¬ 
ing  the  finest  of  craftsmanship  and 
the  most  sparkling  of  musical  quali¬ 
ties.” 

The  new  instrument  is  Model  -VP, 
with  composition  "lintonite”  body.  For 
additional  information  on  this  new  in¬ 
strument,  write  direct  to  the  Linton 
firm.  Be  sure  to  mention  The  SM  when 
writing. 

T  &  D  Makes  Metronome 

Lamp  Available 


Here  is  a  lamp  with  real  utility.  Re¬ 
cently  introduced  by  Targ  &  Dinner, 
Inc.-— the  "Wholesale  Music  Center,” 
■123  South  Wabash  Avenue,  Chicago 
3,  Illinois,  the  new  metronome  lamp 
has  had  immediate  acceptance  from 
directors,  music  dealers,  private  teach¬ 
ers  and  even  interior  decorators  who 
are  thrilled  with  the  styling  of  the 
brass  base  and  beautiful  black  drum 
Tortoise-shell  shade. 

The  lamp  is  22  inches  high — just 
perfect  for  lighting  piano  music  or 
music  stand.  The  metronome  is  a  genu¬ 
ine  Wittner  Maeiel  model  instrument 
— mahogany  colored  and  in  a  beauti¬ 
ful  mat  silk  finish.  The  Metronome 
Lamp  retails  for  only  $32.30. 

New  Ludwig  Catalog  Now 
Seen  in  Music  Stores 


Ludwig  Drum  Company,  Chic.igo. 
announces  the  release  of  the  all  new 
Drum  Catalog  No.  37  designed  to  in¬ 
crease  director  and  student  interest. 
The  four-color,  36-page  book  cont.iins 
one  of  the  largest  collections  of  drums. 


COULD  YOUR  BAND  CLUB  USE 

$1000  More  Every  Year? 

LAST  FALL... 123  BAND  BOOSTER  CLUBS  SOLD 
MANOR  FRUIT  CAKE  AND  EARNED  FROM  S300  TO  S1370 

They  not  only  earned  money  last  year  BUT.,.. 

They  have  now  established  an  annual  income  for  their 
organizations  that  will  grow  every  year. 

Your  club  or  band  can  sell  MANOR  TEXAS  FRUIT  CAKE 
without  any  risk  or  investment.  All  it  takes  is  a  little  work. 

MANOR  FRUIT  CAKES  are  “GIFT-QUALITY”  cakes  and 
you  can  be  assured  you  are  selling  the  best ;  and  furthermore, 
every  cake  is  unconditionally  guaranteed. 

We  actually  put  your  organization  in  business. 

Write  today  for  slice  size  sample  and  our  booklet,  “The  Manor 
Club  Plan  and  How  You  Profit.” 

Five  reasons  why  the  sale  of  MANOR  FRUIT  CAKE  is  the  ideal  way  to  raise  money: 

T.  You  ore  selling  o  nationally  advertised  product  at  o  nationally 
advertised  price. 

2.  You  are  not  asking  for  a  donation.  You  ore  rendering  a  public 
service  by  offering  the  people  of  your  community  on  item  that 
would  otherwise  be  available  only  by  moil  order,  direct  from 
us.  (Manor  Fruit  Cakes  ore  never  found  in  stores.) 

3.  Your  prospects  are  not  only  housewives  who  buy  for  their 
family  use,  but  also  industrial  accounts  that  buy  items  like 
fruit  coke  to  use  as  Christmas  gifts  for  employees  and 
customers. 


4.  Under  the  Manor  Club  plan,  you  can  offer  a  complete  service 


for  large  gift  buyers,  since  we  give  you  the  benefit  of  our 
direct  mailing  department. 

Once  you  have  sold  a  Manor  Fruit  Coke,  you  have  not  only 
made  your  bond  some  money,  but  you  have  also  made  a 
friend  and  a  customer  os  long  as  your  organization  sells 
AAonor  Cokes  ...  (In  five  years'  operation  of  the 
AAanor  Club  Plan,  we  hove  never  had  an  orgon- 
izotion  quill) 


MANOR  BAKING  COMPANY 
P.  O.  Box  118,  Dallas,  Texas 


Please  send  me  a  slice-size  sample  of  Manor  Fruit  Cake 
and  your  Booklet  "MANOR  CLUB  PLAN  and  how  you 


STREET  ADDRESS 


MANOR  BAKING  CO. 


CLUB  NAME 
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REED-CARD  PACKAGE  OF  25  REEDS 


prices  are  listed  with  every  item,  pro¬ 
viding  quick  and  accurate  pricing  of 
equipment.  The  four-color  action  pic¬ 
tures  introduce  many  new  innovations 
and  improvements  never  before  pre¬ 
sented  to  the  drum  world.  You  may 
see  this  line  new  catalog  at  your  loc^ 
Ludwig  dealer. 

LaMonte  Now  Has  Bell 


Front  Baritone  ) 


BRILHART-MUSICAL  INSTRUMENT  CORP.,  CARLSBAD.  CALIF, 


•  no  more  broken  reeds 

•  no  more  hunting  for  reed  cards 

•  no  loose  reeds  rattling  around 

in  opened  boxes 


AVAILABLE  ON  THE  FULL  LINE  OF  BRILHART  AND 
BRILHART-SPECIAL  *  SAME  PRICE  AS  THE  REGULAR  BOX  OF  25 


Ij^  III  tnqmre  now 

■  ■  *  i  NEW  BRILHARl 


NEW  BRILHART  King- 
Size  Reed-Card  Packages 
are  now  at  music  dealers 
everywhere.  See  your 
dealer  today . . .  he'll  ex¬ 
plain  how  you  can  have 
the  name  of  your  band 
and  your  own  name 
printed  on  each  card 
FREE. 


Built  especially  for  school  use,  this 
LaMonte  ^11  Front  Baritone  responds 
readily,  has  a  big,  full  tone,  and  is  easy 
to  handle,  according  to  its  distributors, 
Martin  Freres  Woodwinds. 

The  instrument  has  precision-ground 
front  action  nickel  silver  valves  with 
pearl  tips.  The  bell  is  detachable. 

Price  of  the  LaMonte  Bell  Front 
Baritone,  in  clear  lacquered  finish,  is 
S2 10.00. 

Literature  may  be  obtained  from 


Octob«r«  1956 
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QUAIilTY 

WOODWINDS 


LAMONTE  -i  JEAN  MARTIN-=^i 


With  drop-forged  nickel  plated  nickel  silver  keys, 
LaMontes  are  made  to  take  hard  me  in  the  hands  of  the 
beginner.  Thomands  of  LaMontes  are  bought  every  year 
—proof  of  supervisors’  and  directors’  approval. 

Grenatex  17/6  Bb  Clarin  t  Ou'^iit  — $115  00 
Wood  17/6  Bb  Clarinet  Outfit  —  $120.00 


Its  natural  color  Grenadilla  Wood  makes  Jean  Martin  a 
different  clarinet... an  instrument  anyone  can  play  with 
pride.  Has  the  tone,  action  and  intonation  that  students 
need... with  drop-forged  nickel  plated  nickel  silver  keys 
for  trouble-free  service  all  year  long. 

Wood  17/6  Bb  Clarinet  Outfit  —  $135.00 
DeLuxe  Model  17/6  Bb  Clarinet  Outfit  — $145.00 


COUDET 

For  the  student  with  the  talent  for  advanced  woodwind 
itudies,  Coudet  contributes  an  extra  margin  of  instru- 
I  mental  support  Newly  designed  mechanism,  precise  in¬ 
tonation,  fine  tone— with  the  serviceability  assured  by 
drop-fcrged  nickel  plated  nickel  silver  keys. 

17/6  Bb  Clarinet  Outfit-$1 55.00 
Also  Kvatlabh:  Alto  Clarinet,  Bass  Clarinet 


MARTIN  FRERES 

Many  parents  buy  a  Martin  Freres  in  the  very  beginning. 
Their  investment  in  a  professional  clarinet  is  repaid  many 
times  over  when  the  pupil  progresses  more  rapidly. 
Martin  Freres  gives  the  beginner  the  greatest  chance  to 
succeed  — at  surprisingly  small  additional  expense. 

17/6  Bb  Clarinet  Outfits— DeLuxe  $199.50;  Philharmonic  $300.00 
Also  svailable:  Alto  Clarinet.  Bass  Clarinet,  Oboes 


.BUEQELEISEN  fit  JACOBSON,  INC -5  Union  Square,  New  York  3,  N.  Y. 
In  Caamim:  720  Bathurst  Street,  Toronto  4,  Ont. 


See  yeer  Mertk.  Trsret  clecder, 
er  write  fer  new  16-pefe  beeklel 
of  Mertin  Freres  WeeJwieds. 

Me  eblioetioe,  ef  eeerse. 


l)<iirt  llii-  'I i^ndvs.moii  " 

Write  ffii  I  l{l‘',l'!  Ciiel'ili  Woodwind 
Alliiitn  dc'-et  itiinu'  Monoi>o|e'  S.i\o|ilion(.-- 
;md  tine  <'irels<  h  inipoited  \\<M>dwmd' 


BALANCE  YOUR  SAX  SECTION 
^  ANO  YOUR  BAND  BUDGET 


MONOPOLE 

SAXOPHONES 

Custom-built  in  France 


These  superb,  professional  saxo¬ 
phones,  tone-matched  through 
Alto,  Baritone  and  Tenor,  are 
custom-made  by  the  famous  firm 
of  Couesnon,  S.A.  of  France.  Each 
Monopole  is  tested  and  approved 
by  a  well-known  French  artist,  and 
receives  final  adjustment  and  reg¬ 
ulation  before  shipment  to  you. 


Monopole  Saxophones  fit  ideally 
the  need,  and  budget  for  a  school 
instrument  built  to  highly-critical 
artist  standards.  They  speak 
clearly  without  pushing  or  strain, 
throughout  their  full  range.  Re¬ 
sponse  and  key  action  is  excellent. 


Schools  today  are  buying  more 
Monopole  Conservatoire  Saxo¬ 
phones  than  ever  before.  Reason? 
They  provide  a  perfect  tonal  bal¬ 
ance  with  your  other  reed  instru¬ 
ments.  And  they’re  beautifully 
budget-priced— actually  one-third 
less  than  instruments  of  equal 
sound  and  playing  qualities. 


GRETSCH 


'  Th«  FRED.  GRETSCH  Mfg.  Co.,  Dopt.  SM10M 
60  Broadway,  Brooklyn  11,  N.Y. 


Martin  Freres  Woodwinds,  5  Ui:ioo 
Square,  New  York  3,  N.Y.;  in  Can.:da, 
720  Bathurst  Street,  Toronto  4,  On¬ 
tario.  When  writing  for  free  litera¬ 
ture  a  mention  of  the  school  musi¬ 
cian  magazine  would  be  very  much 
appreciated. 

Frank  Reed  New  Executive 
Vice-Pres.  of  NPMA 


Appointment  of  Frank  L.  Reed  to 
the  newly  created  position  of  extxu- 
tive  vice-president  of  the  National 
Piano  Manufacturers  Association  was 
announced  by  Eugene  Wulsin,  presi¬ 
dent. 

Reed,  who  is  resigning  as  director 
of  public  relations  for  C.  G.  G)nn, 
Ltd.,  Elkhart  band  instrument  manu¬ 
facturer,  will  organize  and  direct  a 
program  of  promotion  for  the  piano 
industry,  Wulsin  said.  He  will  estab¬ 
lish  offices  in  Chicago  later  this 
month. 

Reed  has  for  the  past  two  years  been 
president  of  the  American  Music  Con¬ 
ference,  a  public  service  organization 
supported  by  various  branches  of  the 
music  industry,  including  the  NPMA. 
In  this  capacity  he  has  directed  the 
public  education,  field  activity  and 
consultation  services  of  that  organiza¬ 
tion. 

In  undertaking  this  program,  Wul¬ 
sin  said,  NPMA  is  intensifying  the 
activity  begun  two  years  ago  by  a  com¬ 
mittee  of  the  industry.  This  has  suc¬ 
cessfully  demonstrated  the  effective¬ 
ness  of  such  a  program,  he  said,  so 
that  the  membership  of  NPMA,  which 
includes  almost  all  of  the  industry,  has 
approved  making  it  a  permanent 
activity. 


Korean  Musicians  at  U,  S. 
Naval  School  of  Music 

i 

!  Yi  Kyo  Suk,  Ensign,  and  Ho  Won 
I  Mu,  Musician  1st  Class,  both  of  the 
Republic  of  Korea  Navy,  reported 
j  ab^rd  the  U.  S.  Naval  Receiving  Sta- 
j  tion,  Washington,  D.  C.,  for  a  course 
of  instruction  at  the  U.  S.  Naval 
!  School  of  Music  on  July  27,  19‘)6. 
Their  presence  here  is  unique,  for  the 
U.  S.  Naval  School  of  Music,  at  no 
other  time  in  its  history,  has  had  stu¬ 
dents  representing  a  foreign  Navy 
enrolled  in  any  of  the  three  courses 
offered. 

Ensign  Yi,  a  theory  instructor  at 
the  Korean  Naval  Music  School,  and 
Musician  1st  Class  Ho,  a  student  at 
the  same  institution,  have  both  bex-n 
enrolled  in  the  advanced  course  at  this 
school,  which  is  equivalent  to  the  in- 
(Tnni  to  page  65  J 
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A  helping  hand  for  band! 


CITIES  SERVICE  BAND  OF  AMERICA 

Conducted  by  Paul  Lavalle 

(6PC/LPM-1133  $3.98) 


To  help  your  band  . . .  RCA  Victor  presents  this 
brand  new  album  recorded  by  conductor  Paul 
Lavalle,  widely  noted  for  his  active  interest  in 
high  school  and  college  band  development. 

The  diverse  repertoire  was  selected  by  Maestro 
Lavalle,  following  recommendations  of  leading 
school  band  directors  from  coast  to  coast.  Selec¬ 
tions  range  from  easy  to  difficult,  and  are  equally 
divided  among  Classes  A,  B,  and  C  material. 


Instrumental  students  will  hear  their  parts 
interpreted  by  master  musicians;  your  entire  band 
will  hear  ensemble  playing  of  the  most  exem¬ 
plary  fashion. 

Rapartoir*  on  SSVj  rpm  lPM-1133  ($3.98)  includes;  Folk  Song  Suita 
(Vaughan  Williams),  Whan  the  Saints  Come  Marching  In  (Lavalle), 
Bugla  Calls  a-Plenty,  Summer  Day  Suite  (ProkofieFF),  The  Big  Brass 
Band  (Lavalle),  and  Under  the  Double  Eagle  (Warner), The  Universal 
Judgment  (deNardis),  March  &  Procession  of  Bacchus  from  “Sylvia” 
(Delibes),  Western  One  Step  (Bennett),  Trumpet  &  Drum  (Lang), 
La  Gazza  Ladra  Overture  (Rassini).  All  repertoire  except  lost  two 
talactlent  U  included  in  45  rpm  album,  EPC-1133  ($3.98). 


Alor*  Memorable  Band  Music 

In  RCA  Victor  Paul  Lavalle  Albums 

“America's  Favorite  Marches"  EPB-3022 — LPM-3022 

$2.98 

“Concert  in  the  Park"  EPB-3026— LPM-3026  $2.98 

“Sousa  Marches"  EPB-3014— LPM-3014  $2.98 
“Sunday  8and  Concert"  EPB-3120— LPM-3120  $2.98 
“LovaHa  at  Work"  EPC-1026— LPM-1026  $3.98 

Frini  or*  intisc)  to  change  end  inctuda  fadsret  ten.  loco'  toxet  axhe. 


EDUCATIONAL  SERVICES 


RADIO  CORPORAriOM  of  AMERfCA 

CAMDEN,  N.J. 
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By  Artliur  L.  Williams,  A.B.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


You  Have  A  Date! 


Whai  jor?  .  .  .  1956  Qjllege  Band 
Directors  National  Association  con¬ 
vention. 

Where?  .  .  .  Conrad  Hilton  Hotel, 
Chicago,  Illinois. 

When?  .  .  .  Friday  and  Saturday,  De¬ 
cember  14-15,  1956. 
features?  a)  Concert  by  the  University 
of  Michigan  Symphony  Band  in  Or¬ 
chestra  Hall,  Chicago,  Friday  night, 
December  14th;  free  admission  to  all 
CBDNA  members. 

b)  Presentation  of  the  first  CBDNA 
BAND  COMPOSITION  AWARDS 
inaugurated  this  year  by  the  College 
Band  Directors  National  Association 
with  funds  provided  by  Educational 
Music  Service,  Inc.  To  be  original  band 
works  of  from  5-15  minutes  perform¬ 
ance  time,  the  award  of  $300.00  is 
open  to  college  faculty  and  profession¬ 
al  composers.  The  $200.00  award  is 
open  to  college  student  composers,  un¬ 
dergraduate  and  graduate.  The  CBD¬ 
NA  Committee  on  Band  Composition 
Commissions  and  Awards  is  R.  Ber¬ 
nard  Fitzgerald,  Director  of  Bands, 
University  of  Kentucky,  Lexington, 
Kentucky,  (formerly  of  U.  of  Texas); 
James  Neilson,  Oklahoma  City  Uni¬ 
versity  (Oklahoma  City,  Okla.)  and 
Frederick  Fennell,  Eastman  School  of 
Music,  Rochester,  N.  Y. 

c)  Report  of  new  committee  on 
Standardization  of  Woodwind  Finger¬ 
ing  Nomenclature.  Randall  Spicer, 
Washington  State  College,  Pullman, 


Washington,  our  NW  Division  Chair¬ 
man,  is  Chairman  of  this  important 
committee. 

d)  The  Original  Compositions  Com¬ 
mittee,  Keith  Wilson,  Yale  University, 
New  Haven,  Connecticut,  Chairman, 
will  present  the  top  compositions  from 
each  of  the  six  national  divisions  this 
being  the  third  time  such  a  presentation 
has  been  made,  the  previous  times  be¬ 
ing  1952  and  1954.  Division  chairman 
report  unusual  interest  in  this  project 
as  evidenced  by  the  increasingly  lar^ 
number  of  compositions  being  sub¬ 
mitted. 

Make  it  a  date  —  Mark  your  calen¬ 
dar:  December  14-1^,  19^6  —  Attend 
Ninth  National  Conference  of  the  Col¬ 
lege  Band  Directors  National  Ass'n. 
Chicago,  Illinois — Conrad  Hilton  Ho¬ 
tel.  Do  it  now.* 

Are  You  Putting  Music 
into  Your  Band? 

The  true  musical  world  often  looks 
with  disgust  upon  the  many  non-mu¬ 
sical  activities  which  band  directors 
allow  themselves  to  fall  into  especially 
during  the  football  campaign.  Now  is 
a  good  time  to  ask  yourself  whether 
you  are  improving  the  musicianship 
and  musical  standards  of  the  players 
under  your  direction.  Do  you  select 
your  program  on  the  basis  of  musical 
quali^  or  on  the  basis  of  showman¬ 
ship  and  popular  appeal  ?  Do  you  take 
the  attitude  that  the  show’s  the  thing, 
regardless  of  whether  the  sounds  are 
musical  or  not?  Are  you  more  con¬ 
cerned  with  how  your  band  looks  than 


how  they  sound?  When  two  pieces  of 
music  are  possible  for  use  for  a  cer¬ 
tain  purpose,  do  you  choose  the  picxe 
which  is  better  musically?  What  is  your 
goal  for  your  students  and  does  your 
means  justify  the  end? 

Unless,  as  band  directors,  we  give 
increasingly  more  attention  to  the  true 
musical  content  of  our  actual  perform¬ 
ances  we  may  truly  deserve  the  lack  of 
recognition  as  musicians  which  in  gen¬ 
eral  the  orthodox  musical  world  gives 
us  today! 

♦In  case  you  are  not  a  paid-up  active 
member,  send  $5.00  today  to:  Charles 
Minelli,  Secretary-Treasurer,  CBDNA, 
Ohio  University,  Athens,  Ohio.  A  com¬ 
plete  list  of  all  members  as  of  March 
15,  1956  was  printed  on  this  page  in 
the  September  issue,  and  is  continued 
this  month.  Was  your  name  included? 

CBDNA  Roll  Call 

(Continued  from  September  19^6) 


SOUTH  WESTERN  DIVISION 

Missouri,  Arkansas,  Kansas,  Okla¬ 
homa,  Texas,  Colorado,  New  Mexico. 

Newman,  M.  J.,  West  Texas  State  Col¬ 
lege,  Canyon,  Texas 
Neilson,  James,  Oklahoma  City  Uni¬ 
versity,  Oklahoma  City,  Okla. 

Fite,  K.  A.,  Northwestern  State  Col¬ 
lege,  Alva,  Okla. 

Haug,  Leonard  H.,  University  of  Okla¬ 
homa,  Norman,  Okla. 

Lidral,  Frank,  Central  Missouri  State 
College,  Warrensburg,  Mo. 

( turn  to  page  45  ) 
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THE  BAND  STAND  talutat  the  University  of  Oregon  ond  its  fine  Concert  Bond  which  is  under  the  direction  of  Robert  Vagner.  Although 
we  have  never  had  the  privilege  of  hearing  this  organization,  we  feel  sure  this  concert  band  is  doing  its  port  in  keeping  the  standards 

of  bands  and  band  music  high  in  our  Northwestern  Division. 


October,  1956 


Elkhart’s  all-new  models  are  helping  bandmasters  by 
making  teaching  more  pleasant,  playing  easier,  musical 
teamwork  better.  Look  at  these  new  Elkhart  features. 
No  wonder  they  are  attracting  bandmaster  attention! 


Top  spring  vaivss  . . .  and  In  a  student  llnel  No  more  valve  troubles. 
Smooth,  fast  operation  to  make  cornet  and  trumpet  playing  easier, 
sound  far  more  dependable  than  ever  before.  Large  bore,  too. 

Nylon  guide  stars.  Now  there's  only  one  way— the  right  way— for  valves 
to  fit  into  their  casings.  No  more  time  lost  In  re-assembly.  More  satis¬ 
factory  practice  sessions— more  all-round  musical  enjoyment. 

New  appearance.  Brilliant  nickel  chrome  at  all  key  points— not  only 
for  exciting,  attractive  new  appearance,  but  for  extra  long  wear,  and 
extra  long  playing  satisfaction  as  well. 

Trombone  advantages,  too.  Large  bore.  Improved  fast  slide  action. 
Extra  wide  slides  for  player  convenience.  Drawn,  single-piece  tubing, 
chrome-plated  slides.  Seven  and  a  half  inch  bell. 


No  question  about  it.  Elkhart  really  brings  new  advan¬ 
tages  to  your  brass  section.  Get  the  full  story  on  these 
new  Buescher-built  beauties.  Write  for  information  . . . 
or  see  your  Buescher-Elkhart  dealer  today. 


October,  1956 
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The  Choir 


How  jamous  can  you  get! 


"Fabulous”,  said  Ed  Sullivan,  when 
they  performed  on  the  Ed  Sullivan 
show  last  May  6. 

"Truly  remarkable”,  said  Secretary 
of  State  John  Foster  Dulles,  when  they 
sang  in  Washington,  D.  C. 

"Superb  performance”,  said  Dave 
Garroway  of  N.B.C. 

"Congratulations !",  said  Illinois 
Governor  William  Stratton,  when  he 
selected  the  choir  to  represent  Illinois 
during  National  Music  Week. 

"Splendid  singing”,  said  Philip  M. 
Kutznick,  International  President  of 
B’nai  B'rith. 


"Finest  high  school  group  I’ve  ever 
heard”,  said  Evelyn  White,  Howard 
University  choral  director.  Harold 
Decker,  well  known  vocal  authority, 
said:  "Marveled  at  precision  and  clev¬ 
er  staging.  I’m  sure  there  is  not  an¬ 
other  high  school  group  in  the  country 
that  can  surpass  your  really  fine  choir’’. 

On  May  3rd,  1956,  the  Honorable 
William  E.  MeVey,  Representative 
from  Illinois,  inserted  some  special  re¬ 


marks  about  this  choir  in  the  Congres¬ 
sional  Record. 


Such  is  the  acclaim  the  Singing 
Rockets  have  received  wherever  they 
have  performed.  In  the  three  short 
years  of  their  existence,  (their  school 
is  only  three  years  old!)  they  have 
become  internationally  famous.  Singing 
in  seven  foreign  languages,  perform¬ 
ing  equally  well  spirituals,  religious 
numbers,  popular  music  and  ballads, 
this  group  of  70  boys  and  girls  is  in 
wide  demand  locally  and  throughout 
the  state.  Their  annual  tour  last  year 
included  performances  on  the  Ed  Sulli¬ 
van  Show,  a  concert  on  the  Capitol 
steps  in  Washington,  singing  for  the 
International  Convention  of  B’nai 
B’rith,  and  a  concert  at  Howard  Uni¬ 
versity.  They  have  been  consistent 
First  Division  winners  at  the  Illinois 
State  Music  Contest. 


Only  seniors  and  juniors  are  includ¬ 
ed  in  the  Singing  Rockets,  with  about 
an  equal  number  of  boys  and  girls.  All 
have  been  singing  for  at  least  two 
years  in  regular  high  school  vocal 
classes.  More  than  350  voices  of  the 
750  total  enrollment  are  in  some  vocal 
music  activity,  meeting  two  hours  a 
week  for  rehearsal. 


THE  SCHOOL  MUSICIAN  salutes  this 
exceptional  choral  group.  Few  choirs 
are  able  to  achieve  in  a  lifetime  what 
these  young  singers  have  accomplished 
in  three  short  years.  May  they  con¬ 
tinue  all  their  lives  to  give  the  same 
energetic  leadership  and  devotion  to 
the  cause  of  good  choral  music. 


The  Director 


Mr.  W.  Jay  Hoel,  director  of  the 
Rich  Township  High  School  Singing 
Rockets,  has  his  Bachelor’s  and  Mas¬ 
ter’s  degrees 


W.  Joy  He*l 


from  the  Uni¬ 
versity  of  Illi¬ 
nois,  where  he 
formerly  direct¬ 
ed  the  "Singing 
mini”,  the  Uni¬ 
versity  Men’s 
Glee  Club.  His 
training  includes 
work  with  Fred 
Waring,  Olaf 
Christianson,  St. 
Olaf  choir  direc¬ 


tor,  and  many  others. 

During  World  War  II,  he  directed 
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music  in  the  European  Theatre,  includ¬ 
ing  the  music  for  General  Patton’s 
funeral  and  for  the  historic  meeting 
of  General  Bradley  and  Marshall 
Koniev  in  Germany.  He  was  awarded 
the  Bronze  Star  for  meritorious  service. 

Mr.  Hoel  is  in  demand  as  a  festival 
director,  adjudicator,  and  consultant. 
He  has  participated  in  regional  and 
national  music  activities.  He  is  also 
dirc-ctor  of  the  Northern  Indiana  Pub¬ 
lic  Service  Male  Qiorus,  Hammond, 
Ind.,  the  Grace  United  Church  Choir, 
Park  Forest,  the  Choir  Boys  of  Park 
Forest,  and  the  Women’s  Community 
Chorus.  His  instrument  is  piano  with 
a  vocal  minor.  He  is  married  and  has 
two  daughters,  age  11  and  3  months. 
His  hobby  is  choral  arranging. 

THE  SCHOOL  MUSlQAN  congratulates 
Mr.  Hoel  for  his  exceptional  leader¬ 
ship  in  creating  and  developing  a 
choral  program  of  such  splendid  musi¬ 
cal  excellence.  But  more  than  that,  the 
SCHOOL  MUSICIAN  Spotlights  Mr.  Hoel 
for  showing  the  entire  country  an  out¬ 
standing  example  of  an  imaginative 
and  dynamic  public  relations  program 
for  his  school  through  the  medium  of 
choral  music. 


Keyboard  Experience  News 


By  Marlon  S.  Igbmrt 
Amfrkeim  Marie  Cooforonc# 
3B2  So.  Michigan  Avo. 
Chicago  4,  Illinois 


In  my  last  news  item,  I  mentioned 
that  practically  every  teacher-training 
institution  Dr.  Kendel  and  I  visited 
this  past  summer  has  some  kind  of 
keyboard  program  to  offer  elementary 
classroom  teachers.  You  might  be  in¬ 
terested  to  know  just  what  type  of 
activities  were  being  introduced: 

At  the  North  Texas  State  Teachers 
College,  it  was  a  pleasure  to  see  Miss 
Maude  Garnett  in  action  with  a  group 
of  classroom  teachers.  In  her  class  thq- 
were  creating  melodies  and  harmoniz¬ 
ing  them  as  well.  One  member  of  the 
class  would  be  at  the  piano  while  the 
rest  of  the  group  would  take  turns  put¬ 
ting  nursery  rhymes  or  simple  poetry 
to  an  original  melody.  The  class  mem¬ 
ber  at  the  piano  would  harmonize  the 
melody  with  the  three  basic  chords 
(tonic,  dominant-seventh,  or  subdomi¬ 
nant)  as  the  rhyme  was  being  sung. 
None  of  the  group  had  ever  had  ex¬ 
perience  doing  anything  at  the  piano 
before  enrolling  in  this  class.  Indeed, 
some  of  the  members  were  truly  afraid 
of  the  piano  until  Miss  Garnett  turned 
this  instrument  into  a  functional  tool 
for  these  teachers. 

In  addition  to  this  activity,  these 
useful  chords  were  used  in  many  dif¬ 


ferent  rhythms  and  as  solid  and 
broken  chords,  so  that  this  group  of 
classroom  teachers  could  add  variety 
to  their  accompanying,  and  also  to 
create  rhythmic  patterns  peculiar  to 
certain  types  of  folk  songs. 

In  the  next  issue,  I  shall  continue 
telling  of  the  observations  I  was  privi¬ 
leged  to  make  this  past  summer. 


Seek 


"Books  That  Help" 


MUSIC  IN  AMERICAN  LIFE  by 
facques  Barzun,  Published  by  Double¬ 
day,  126  pages,  $2.75. 

'The  musical  evolution  in  America 
turned  out  to  be  a  revolution,  says 
Jacque  Barzun  in  this  testament  to  the 
fertility  of  music  in  America. 

But  those  who  know  about  Mr.  Bar- 
zun’s  enthusiasm  for  music,  and  his 
optimism  about  America,  can  expect 
an  illuminating  and  clear-cut  essay  on 
the  good  and  bad  in  American  music. 
Mr.  Barzun’s  hi-fi  intellect  focuses  on 
the  many  aspects  of  music  in  America 
and  the  result  is  a  document  of  dis¬ 
cernment,  originality,  refreshing  can¬ 
dor,  and,  yes,  even  an  occasional  flash 
of  naivety. 

The  eminent  dean  of  Columbia  Uni¬ 
versity’s  graduate  school,  and  one  of 
America’s  most  distinguished  historians 
touches  upon  virtually  all  aspects  of 
American  music  from  the  Juke  Box  to 
Juilliard.  Chapters  are  entitled,  "The 
Trade”  (meaning  the  professionals), 
"The  Academy”  (music  in  the 
schools),  "The  Offering”  (the  ama¬ 
teur),  and  "The  Composers”. 

About  the  professionals  he  says;  "As 
one  looks  today  at  the  ranks  of  throw¬ 
aways  in  the  concert  hall  lobby,  it  is 
clear  that  something  else  has  changed; 
the  chances  of  American-born  musi¬ 
cians  to  obtain  a  hearing  are  now  as 
good  as  anybody’s  .  .  .  three  out  of 
four  performers  are  now  American”. 

About  music  in  the  schools;  "The 
amount  and  quality  of  music  taught 
in  lower  grades  of  the  public  school 
system  has  augmented,  and  so  has  the 
teaching  skill.  Instead  of  the  wc-ary 
perambulating  outsider  who  led  a  half- 
hour  of  singing  a  week  in  each  of  two 
dozen  schools,  there  is  much  more  fre¬ 
quently  now  a  permanent  music  teacher 
who  encourages  the  playing  of  instru¬ 
ments,  trains  chorus  and  orchestra,  and 
imparts  the  principles  of  appreciation”. 
He  concludes:  "It  was  a  hundred 


years  ago  that  Whitman  told  an  un¬ 
heeding  world:  'I  hear  America  sing¬ 
ing’.  If  he  returned  today,  he  would 
find  his  hopeful  baseless  metaphor 
turned  into  a  living  truth”. 

Any  teacher  of  music  who  could  use 
a  go(^  enthusiastic  shot  in  the  arm 
about  his  chosen  profession,  plus  a  host 
of  well  documented  information  and 
some  sharp  opinion  about  the  past, 
present,  and  future  of  music  in  Amer¬ 
ica  should  read  this  book. 

*  * 

MUSIC  EDUCATION  IN  .4C- 
TION  by  Morgan  and  Morgan.  Pub¬ 
lished  by  Niel  A.  Kjos  Music  Co., 
186  pages  (1954) 

Writing  a  "how-to-do-it”  book, 
especially  in  music  education,  is  about 
as  difficult  a  job  as  any  task  of  writ¬ 
ing  can  be. 

The  danger  lies  in  writing  a  book 
that  makes  excellent  sense  to  those  who 
have  already  learned  their  music 
teaching  lessons,  but  does  not  somehow 
get  through  to  the  inexperienced  per¬ 
son  for  whom  it  is  intended.  "That’s 
right”,  says  the  old  hand,  "this  author 
really  knows  what  it’s  all  about.”  But 
the  fact  that  the  book  says  all  the  right 
things  to  the  experienced  music  teach¬ 
er,  and  indicates  that  the  author  has 
also  "been  through  the  mill”,  does  not 
always  mean  that  these  same  para¬ 
graphs  will  carry  the  identical  meaning 
to  the  uninitiated  who  need  it  most. 

For  example,  in  the  section  called 
"Classroom  Control  or  Discipline”,  the 
authors  state:  "Most  undesirable  dis¬ 
ciplinary  situations  would  be  avoided 
or  averted  by.  the  removal  of  tempta¬ 
tion  or  opportunity  for  misbehavior.” 
A  perfectly  marvelous  statement,  and 
to  those  who  have  learned  that  lesson, 
those  words  are  gospel.  But  whoever 
believes  that  classroom  control  can  be 
learned  by  reading  this  statement — 
and  otheVs  like  it — is  simply  naive.  It 
can’t  be  done. 

Consequently,  a  book  of  this  type 
must  be  less  a  method  work  and  more 
a  source  book  for  materials,  teaching 
ideas,  and  general  information.  Fortu¬ 
nately,  Education  In  Action  has  abun¬ 
dant  quantities  of  both  method  and 
materials. 

Section  I  deals  with  the  elementary 
grades  and  Section  II  with  the  second¬ 
ary  grade  music  program.  Although 
the  style  is  quite  academic  and  matter 
of  fact,  the  material  is  practical  and 
reflects  the  great  experience  of  these 
two  well  known  authors.  A  must  for 
every  school  professional  library. 

*  *  * 

OPERA  STARS  IN  THE  SUN  by 
Mary  fane  Matz,  published  by  Farrar, 
Straus,  and  Cudahy.  349  pages,  $3-95. 

BEHIND  THE  GOLD  CURTAIN 
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by  Mary  Ellts  Peltz,  published  by  Far¬ 
rar,  Straus,  and  Cudahy.  96  pages, 
$3.00. 

Two  enormously  interesting  books 
about  opera  by  two  writers  who  really 
know  what  opera  is  all  about. 

Opera  Stars  in  the  Sun  offers  inti¬ 
mate  glimpses  of  Metropolitan  Opera 
personalities  as  can  only  be  told  by  a 
woman  who  dearly  loves  every  one  of 
them.  The  whole  book  radiates  sun¬ 
shine,  a  uniquely  feminine  sunshine 
that  concerns  itself  with  family  life, 
homes,  food  and  diet.  There  is  more, 
too.  Vital  statistics  including  birth¬ 
place  (but  not  age),  early  training  and 
experience,  and  a  body  of  information 
available  in  print  nowhere  else,  the 
actual  record  of  the  repertory  sung  in 
the  "Met”  by  every  membCT  of  the 
current  (1954-55)  company,  with  the 


date  of  the  first  appearance  in  ever)- 
role. 

This  book,  sponsored  by  The  Metro¬ 
politan  Opera  Guild,  could  well  be  in¬ 
cluded  in  every  high  school  and  college 
music  library. 

Behind  the  Gold  Curtain  is  the  storj’ 
of  the  Metropolitan  Opera  from  1883 
to  1950.  More  than  one  hundred  pic¬ 
tures  are  included  to  provide  a  fas¬ 
cinating  study  of  the  world’s  greatest 
opera  house  from  the  opening  perform¬ 
ance  of  Faust  in  1883  to  present-day 
opera. 

Here  is  the  story  of  the  great  sing¬ 
ers,  managers,  and  composers,  told  in 
engaging  and  sympathetic  language. 
All  the  factual  detail,  interesting  side¬ 
light,  names,  dates,  performers,  etc., 
add  up  to  another  important  fanfare 
for  the  famous  "Met”.  /,  /. 
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By  Walter  A.  Rodby 


New  Issues  For  Mixed  Chorus 

Choral  directors  hear  it  from  every 
side:  summer  vacation  is  the  perfect 
time  to  examine  and  pick  out  new 
music. 

The  publishers,  the  "choral  school” 
people,  the  book  writers,  even  the  col¬ 
umnists  (ugh!)  sing  the  same  tune, 
and  with  little  variation.  "Summer  is 
the  time”,  we  say.  "Make  those  selec¬ 
tions  in  the  summer,  when  you  can  take 
it  easy  and  be  very  sure  of  the  music 
that  you  pick”. 

That's  the  theory.  But  oh,  how  it 
doesn’t  work!  Somebody  forgot  to  tell 
these  people  that  haying  enough  time 
to  examine  choral  music  is  one  of  the 
lesser  considerations.  More  than  hav¬ 
ing  the  time,  you  have  to  have  the  in- 
clination.  And  in  the  good  ol’  summer¬ 
time,  that’s  a  mighty  hard  thing  to  get ! 

Consequently,  publishers  and  music 
dealers  will  tell  you  that  September, 
October,  and  November  are  the  months 
when  directors  order  new  choral  music. 
And  since  this  is  the  time,  probably 
more  than  any  other,  that  the  search 
is  on  for  "a  really  good  number”,  we 
plan  to  devote  the  October  and  Novem¬ 
ber  columns  to  new  choral  issues  that 
might  be  useful  in  your  programs. 
This  month,  mixed  sacred. 

*  *  * 

Mixed  Sacred 

Praise  God  In  All  His  Glory,  SATB, 
by  Jacopo  Peri,  arranged  by  Stevenson 


Send  all  quettlonf  on  Choral  Mutic  and 
tochniqwet  direct  to  Welter  A.  Rodby,  119 
Buell  Avenue,  Joliet,  llllnelt. 


Barrett,  selected  and  edited  by  Doit 
Craige.  Published  by  Plymouth  Music 
Co.,  Inc.,  2908  The  Americas  Bldg.. 
Rockefeller  Center,  New  York  20, 
N.  Y.,  20c. 

This  piece  is  an  adaptation  from 
"Euridice”,  one  of  the  first  operas  eser 
written.  It  is  easy,  straight  forward 
four  part  writing — almost  in  a  hymn¬ 
like  style — that  would  make  a  splendid 
opener  for  any  choral  concert.  Organ 
or  piano  accompaniment  is  optional, 
but  written  as  an  accompaniment  and 
not  merely  a  repetition  of  the  voice 
parts.  Also,  a  second  piano  part  or 
orchestral  accompaniment  is  available 
on  rental. 

Plymouth  Music  Co.  is  relatively  new 
in  the  choral  publishing  field,  being 
hardly  two  years  old.  However,  w’ith 
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Dtjn  Craig  doing  the  choral  editing, 
and  with  issues  such  as  this  one,  the 
nev.  venture  should  be  successful,  in¬ 
deed.  A  post  card  will  put  you  on  the 
publisher’s  mailing  list  for  all  new 
(and  old)  issues.  It’s  a  mighty  sound 
2c  investment.  The  address  is  shown 
in  the  title  listing. 

4i  *  * 

Sing  Thy  Praise,  SATB  a  cap- 
pella,  hy  Bortniansky,  arranged  by 
Peter  Trach.  Published  by  Niel  Kjos, 
Chicago.  Octavo  No.  6533.  ISc. 

Peter  Trach  seems  to  have  an  end¬ 
less  supply  of  Russian  choral  music  to 
adapt  or  arrange  for  the  average  high 
school  or  church  choral  group.  Most 
of  it  is  excellent  music,  and  with  the 
Trach  touch,  you  can  bet  your  bottom 
basses  that  it  is  singable,  interesting, 
well  arranged,  and  within  the  capabili¬ 
ties  of  most  any  high  school  or  church 
choir. 

'This  praise  anthem  is  straight  four 
part  a  cappella  writing,  easy,  yet  won¬ 
derfully  effective,  and  useful  almost 
anywhere  in  church  or  concert.  'The 
text  is  adapted  from  Psalm  108. 

*  *  * 

Psalm  VIII,  SATB,  by  Philip  War¬ 
ner.  Published  by  Clayton  F.  Sumniy 
Co.,  Octavo  No.  1530,  18c. 

Here  is  another  short,  simple,  four 
part  song  of  praise  that  has  much  the 
same  qualities  as  the  two  previous 
numbers.  It  is  a  little  quieter  in  nature, 
with  a  few  more  juicy  harmonies.  Gen¬ 
erally,  however,  a  choral  type  anthem 
of  praise. 

Mr.  Warner  demonstrates  his  knowl¬ 
edge  of  simple  part  writing  admirably, 
and  he  also  knows  the  type  of  har¬ 
mony  high  school  singers  will  accept 
with  enthusiasm.  Organ  accompani¬ 
ment  is  optional. 

*  *  * 

Tenebrae  Factae  Sunt,  SATB  a  cap¬ 
pella.  by  Davide  Perez.  Octavo  No. 
512-40167,  published  by  Theodore 
Presser  Co.,  18c. 

Davide  Perez  had  a  wide  and  enthu¬ 
siastic  following  during  his  lifetime 
(1711-1780)  as  one  of  Portugal’s 
leading  composers.  His  operas  were 
fantastically  successful — so  much  so, 
that  he  was  able  to  attract  the  leading 
singers  of  his  day  to  the  Lisbon  Opera 
House  to  perform  his  compositions. 
His  sacred  works  were  also  performed 
in  London,  where  this  piece  found  con¬ 
siderable  popularity. 

Actually,  this  piece  is  not  really 
great  music,  but  it  certainly  is  worthy 
of  public  performance.  Sounding  half¬ 
way  between  Mozart  and  Handel,  it 
has  neither  composer’s  genius  for 
turning  a  beautiful  phrase  line. 

The  really  remarkable  part  of  this 


composition  is  the  rather  tuneful  and 
sweet  quality  the  composer  has  given 
such  a  dark  and  melancholy  theme. 

The  words  appear  in  Latin  only. 
Easy,  quite  singable,  and  certainly 
worth  exploring  for  both  concert  and 
church  performance. 

*  *  * 

Oh  God,  Our  Refuge  and  Strength, 
SATB  a  cappella,  by  Joseph  Roff. 
Published  by  Shawnee  Press,  Inc.,  20c. 

During  the  last  five  years,  Canadian 
composer  Dr.  Joseph  Roff  has  placed 
his  compositions  with  practically  every 
recognized  vocal  music  publisher  in  the 
United  States  and  Canada — an  enor¬ 
mous  tribute  to  his  rare  ability  to  cre¬ 
ate  choral  music  eminently  suitable  for 
school  and  church  use. 

Dr.  Roff  creates  lovely  melody,  and 
his  knowledge  of  part-writing  enables 
him  to  put  that  melody  in  the  best  pos¬ 
sible  setting. 

This  particular  composition  is  typi¬ 
cal  of  Joseph  Roff.  Not  difficult,  splen¬ 
didly  arranged,  tuneful,  and  with  a 
certain  touch  of  originality  that  marks 
his  music  instantly  acceptable.  "Oh 
God,  Our  Refuge  and  Strength’’  is  a 
choral  piece  that  has  really  exciting  in¬ 
terpretative  possibilities.  Harmonically, 
sort  of  a  cross  between  Dudly  Buck 
and  Theodore  Dubois,  it  would  make  a 
(Turn  to  page  46) 
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By  Anne  Siren 

THE  SCHOOL  MUSICIAN  Reporter 
Laramie,  Wyoming 


I  am  in  the  eighth  grade  at  St. 
Laurence  School,  Laramie,  Wyoming. 
We  are  very  proud  to  have  a  40-piece 
orchestra  and  a  33-piece  band.  I  play 
flute  in  the  band  and  viola  in  the  or¬ 
chestra.  I  am  also  a  piano  student.  I 
would  like  to  tell  you  and  the  School 
Musician  Magazine  readers  about  some 
of  the  things  we  do  and  am  enclosing 
a  paragraph  and  picture  about  us. 

"Swing  to  the  tune  of  Turkey  in 
the  Straw”  were  the  opening  words  of 
the  Big  Barn  Dance,  recently  present¬ 
ed  by  the  upper  grade  students  of  St. 
Laurence  School  for  their  parents  and 
friends.  Dressed  as  hillbillies,  chewing 
hay,  their  hilarious  jokes  enlivened  the 
program.  Most  important  of  all,  our 
orchestra  and  band  gave'  an  exceeding¬ 
ly  wonderful  performance.  Strains  of 
"Red  River  Valley”,  "Skip  to  My 
Lou”,  "Cornin’  Round  the  Mountain" 
and  "Texas  Rangers”  were  joined  by 
the  hillbilly  chorus. 

On  April  15th,  our  orchestra  went 
to  Denver,  Colorado,  and  took  part  in 
an  Archdiocesan  Music  Festival  in 
which  2200  children  performed.  Dur¬ 
ing  National  Music  Week,  May  6-11, 
our  band  and  orchestra  will  again  per¬ 
form  in  the  Spring  Recitals  of  the 
Music  Department. 


^Peanuts’*  Hucko  Records 
New  Jazz  Album 


Michael  "Peanuts”  Hucko  (left), 
famous  recording  star,  during  a  memo¬ 
rable  recording  session  for  his  neu' 


Michoal  "Paonuti"  Hucko  (loH)  fomoui 
jazx  darinotiit  in  a  rocording  Mtsion. 

release  entitled  "Peanuts”  Hucko  and 
the  All-Stars  Play  a  Tribute  to  Benny 
Goodman,  featuring  such  outstanding 
popular  dance  musicians  as  Hymie 
Schertzer  and  Billy  Butterfield.  "Pea¬ 
nuts”  Hucko  first  attracted  attention  as 
clarinetist  in  the  Glenn  Miller  AAF 
Band,  and  has  since  been  thrilling  jazz- 
lovers  on  record  and  on  tour.  The  great 
jazz  critic,  George  Simon,  stated, 
"Peanuts”  is  today  receiving  his  due 
recognition  as  one  of  the  most  brilliant 
jazz  clarinetists  extant.  Undoubtedly, 
his  exciting  playing  throughout  all  12 
selections  in  this  new  album  will  help 
(Turn  to  page  52) 


This  it  tho  40  pi«c«  orchaslro  of  tho  St.  Louronco  School,  Loromio,  Wyoming,  which  prosontod 
thoir  own  "Born  Done*." 

Octobor,  1954 


Meitner 


ELKHART,  INDIANA 


H«r«  it  a  raally  k««n  looking  (and  I'll  bot  tounding)  High  School  Done*  Bond  from  Rooding, 
Michigan.  Notico  thoir  twoll  music  stondt.  Mr.  John  Visosky  it  their  director. 


agers  would  like  to  know  the  facts  of 
how  music  helps  in  all  ways  and 
places  .  .  .  Karen  Mack. 


Reading,  Michigan  Community 
schools  boast  of  the  popular  eleven 
piece  dance  band  and  their  fine  di¬ 
rector  John  Visosky.  The  group  is 
completely  voluntary  and  does  all  its 
rehearsing  after  school  hours  on  its 
own. 

They  have  become  extremely  popu¬ 
lar  throughout  the  area  in  the  past 
two  years  since  they  were  first  organ¬ 
ized.  They  have  played  for  other  high 
school  dances  and  many  of  their  own 
school  and  community  functions.  This 
includes  playing  at  Rotary  and  other 
service  clubs. 

To  their  added  talents  they  have  the 
distinction  of  having  a  fifteen  minute 
weekly  radio  broadcast  over  WBSE, 
Millsdale,  Michigan. 

Members  of  this  group  are;  Mary 
Quackenbush,  Sharon  Johnston,  Caro¬ 
lyn  Stukey,  Ron  Boman,  Mary  Ann 
Johnston,  Gloria  Guise,  Sue  Rutledge, 
Norman  Huffman,  Gary  Redding, 
Jerry  Redding  and  Jim  Drake. 

.  .  .  Wow!  sounds  like  you  teen¬ 
agers  in  Reading  really  have  an  out¬ 
standing  group.  I  bet  we  all  would 
sure  like  to  get  up  there  to  hear  them. 
Keep  up  the  good  work  and  keep 
us  informed  .  .  .  Karen  Mack. 


By  Earle  Miller,  Director 
Fulton  County  Indiana  Welfare 
Department 

How  not  to  become  a  teenage  de¬ 
linquent  was  thoroughly  demonstrated 
to  an  audience  of  500  persons  at  Whit- 
mer  gymnasium  Sunday  when  the 
Rochester  High  School  Concert  Band 
gave  its  mid-winter,  1956,  perform¬ 
ance.  Five  thousand  additional  Ro¬ 
chester  City  and  Rochester  Township 
citizens  should  have  taken  the  oppor¬ 
tunity  to  swell  with  pride  as  the  60 
boys  and  girls — our  children — enter¬ 
tained  with  poise  and  self-reliance  of 
professional  musicians. 

Unlimited  credit  is  due  Bandmaster 
Richard  Molter  and  community  con¬ 
gratulations  are  in  order  to  the  Ro¬ 
chester  School  Board,  Superintendent 
Raymond  Julian  and  Principal  Harmon 
Baldwin. 

Arriving  at  the  gym,  the  attending 
guests  were  met  by  a  bevy  of  feminine 
beauty  in  formal  attire  acting  as  re¬ 
ceptionists,  program  dispensers  and 
ushers.  The  stage  setting,  eye  appeal 
and  charm  of  youth  immediately  put 
the  audience  in  pleasant  anticipation. 
At  2:30  p.m.  sharp  the  Band,  in  most 
attractive  uniforms,  marched  to  their 
places  and  the  concert  began.  Ray¬ 
mond  Wolf,  speech  teacher,  was  re¬ 
sponsible  for  the  stage-setting,  the 
script  and  narration  which  added 
greatly  to  the  professional  viewpoint 
of  the  concert. 

Here  was  the  flower  of  youth  of  this 
community.  Here  was  a  community 
activity  that  provided  no  thought  for 
delinquency.  Here  was  a  problem 
being  solved  before  it  became  such. 
Here  was  no  cause  to  condemn  either 
the  teen-ager,  the  parent,  school, 
(Turn  to  page  65) 


NEW  ^ 

LOW 

PRICES! 


STYRATONE  MUTES 


Straight  Modal 
Cup  Modal . . . 
Wow  Medal... 


•  Precision  molded  of  Polystyrene  plastic  by 
Selmer  (London) 

•  Natural  resonance  for  surprising  tonal 
brilliance 

•  Resistant  to  swelling,  warping  and  fraying, 
thanks  to  unusual  dimensional  stability 

•  Highly  resistant  to  dents,  breakage  and 
moisture 

•  Finished  in  gold  color,  trimmed  with  crimson 

•  All  three  for  less  than  the  cost  of  one  good 
metal  mute. 


2>ir.  of  WJfaro  3>opl. 

CLmpions  Sekool  W. 


i  fOl  'fOU 


The  following  article  was  written 
by  the  county  welfare  director  of 
Rochester,  Indiana  and  printed  in  the 
Newspaper  there  after  the  Mid- 
inter  Band  concert.  It  is  self  ex¬ 
planatory  to  its  purpose  and  as  editor 
of  the  teenager  section  I  felt  you  teen- 
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"fAeef  The  Artist" 


"I  just  put  a  cube  of  ice  down  his  neck." 


Popular  Dance  and  Vocal 

MGM  12243  f7H  rpm)  —  DAVID 
ROSE  and  his  ORCHESTRA  — 
K 12243  (45  fpfn) 

The  Suan  Waltz . Forbidden  Planet 

The  great  David  Rose  salutes  two 
top  new  MGM  films!  THE  SWAN 
WALTZ  derives  from  the  score  for 
the  haunting  romance,  "The  Swan”, 
which  stars  Grace  Kelly,  the  new'  prin¬ 
cess  of  Monaco.  Its  lush  and  lovely 
cadences  are  set  in  sharp  contrast  to 
FORBIDDEN  PLANET,  an  exciting¬ 
ly  different  number  composed  by  Dave 
himself  and  inspired  by  the  science- 
fiction  film  FORBIDDEN  PLANET. 
Set  against  the  masses  of  Dave’s  strings 
here  are  unusual  and  provocative  audio- 
electronic  sound  effects  w-hich  add  a 
futuristic  effect. 

*  *  * 

MGM  12251  (78  rpm)— CONNIE 
FRANCIS— K 12251  (45  rpm)  Or¬ 
chestra  conducted  by  LeRoy  Holmes. 

Forgetting . Send  for  My  Baby 

Young  Connie  Francis  introduces 
here  FORGETTING,  a  longing  and 
haunting  ballad  she  helped  co-author. 
It  will  be  featured  by  Connie  .soon  on 
the  Modern  Romances  TV  show 
"Macbeth”.  On  the  flip  side,  Connie 
makes  something  mighty  warm  of  a 
rock-n-rollin’  revival  of  that  w'onder- 
ful  blues  oldie  SEND  FOR  MY 
BABY. 


A16A1  12252  (78  rpm)  —  DANNY 
KNIGHT— K1 2252  (45  rpm),  Or¬ 
chestra  conducted  by  LeRoy  Holmes. 

The  Searchers  (Ride  Away) . 

. The  Somewhere  Voice 

Introducing  Danny  Knight,  a  gre-at 
new  singing  star — and  introducing  him 
with  a  fine  pair  of  folk-flavored  bal¬ 
lads  you’re  sure  to  like,  THE  SEARCH¬ 
ERS  (RIDE  AWAY)  comes  from  the 
big  upcoming  Western  film  "The 
Searchers”.  "The  haunting  SOME¬ 
WHERE  VOICE  is  the  theme  of  the 
Worthington  Minor  TV  production 
"Frontier”.  Grc-at  listening — especially 
in  Danny  Knight’s  robust  stylings. 

*  *  * 

MGM  12250  (78  rpm)  —  EDDY 

MANSON  on  harmonica  —  K 12250 

(45  rpm).  Orchestra  conducted  by 
LeRoy  Holmes. 

Lovers  and  Lollipops  Theme . 

. Peggy's  Theme 

Eddy  Manson,  composer  and  har¬ 
monica-player  extraofdinary,  here  of¬ 
fers  two  charming  themc-s  he  pc*nned 
for  the  background  score  of  the  new 
film  "Lovers  and  Lollipops” — playing 
them  just  as  they  are  on  the  picture’s 
sound-track.  It’s  provocative  and  won¬ 
derfully  entertaining  music  making! 

*  *  * 

MGM  12247  (  78  rpm)  —  THE 

KING'S  IV—KI2247  (45  rpm),  with 
Musical  Accompaniment. 

Stumbling .  You're  On  Trial 

That  talented  vocal  group.  The 
King’s  IV,  which  has  been  charming 
TV  viewers,  comes  through  here  with 
a  solid  pair  of  sides.  S'TUMBLING, 
the  oldie,  is  given  the  brightest  of 
run-downs  —  and  a  new  novelty, 
YOU’RE  ON  TRIAL,  becomes  a  real 
knock-out ! 

(Turn  to  page  46) 


Some  folks  are  born  with  silver 
spoons  in  their  mouths,  but  Don  Jacoby 
was  practically  raised  with  a  trumj  et 
in  his  crib. 

His  musical  family,  the  John  A. 
Jacobys  of  York,  Pennsylvania,  put  up 
with  his  horn-tooting  until  he  was  six 
years  old.  Then  they  turned  him  over 
to  his  uncle,  Arthur  Ansorg  of  York, 
who  was  Don’s  musical  tutor  for  ten 
years. 

Don  made  his  first  professional  ap¬ 
pearance  at  the  age  of  nine  with  the 
Spring  Garden  Band  of  York,  with 
whom  he  was  soloist  for  seven  years. 
At  the  same  time  he  was  also  playing 
trumpet  on  the  "Children’s  Hour” 
over  WCAU,  Philadelphia,  and  as  a 
featured  soloist  on  the  "Pageant  of 
Youth”  over  WJZ,  New  York. 

After  Uncle  Arthur  Ansorg  took 
Don  on  a  concert  tour  of  the  East  as 
a  child  prodigy,  he  asked  Ernest 
Williams  of  New  York  to  continue 
Don’s  musical  education.  Williams  was 
so  impressed  with  the  1 6-year-old  Don, 
he  permitted  him  to  play  first  per- 


Don  Jacoby 

Staff  Trumpatar,  ABC  Radio  and  Tale- 

vision,  Chicago.  Distinguished  Soloist 
and  Brosswind  Clinician. 

formances  of  his  famous  concertos  for 
trumpet. 

For  the  next  three  years  Don  ap¬ 
peared  as  soloist  with  Ferde  Grof^e, 
Percy  Granger,  Edwin  Franko  Gold¬ 
man  and  Georges  Barrere.  When  he 
graduated  from  music  school  at  19, 
Don  entered  the  dance  band  field, 
playing  with  Milt  Britton,  Van  Alex¬ 
ander,  Claude  Thornhill  and  Lts 
Brown. 

Two  years  later,  when  war  was  de¬ 
clared,  Don  enlisted  in  the  Navy. 
During  his  four-year  hitch  he  had  his 
own  band  at  Great  Lakes  Naval  Train¬ 
ing  Center,  played  first  trumpet  in  the 
weekly  "Meet  Your  Navy”  radio  show 
(Turn  to  page  55 J 
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Baptist  Church  Choir,  and  also  accom¬ 
panies  many  soloists  and  musical 
groups  in  the  community. 
Congratulations,  Kathleen  I 
Janice  Peck,  who  tops  the  honor  roll 
consistently  at  Shelton  H.S.,  Shelton, 
Nebr.,  is  another  Top  Notcher  for 
October.  Janice 
sings  soprano  in 
the  school  chor- 
with 

ensemble  groups, 
and  won  supe-  ^ 

rior  rating  at  the  ^ 

District  Mus  e  ^Sr  \ 

Contest  at  Coz- 


1  P.O.  Box  347,  Park  Ridge,  III. 

A  Naflonal  Nonprofit  Educational  Socioty 


not  only  helped  dignify  the  Festival, 
but  the  booklet,  with  ads  purchased  by 
local  business  firms,  netted  the  Chapter 
over  $400. 

Another  project  sponsored  by  the 
Chapter  was  an  all  Air  Force  basketball 
game.  The  Peru  High  School  Band 
furnished  music  during  the  intermis¬ 
sion  time  while  Tri-M  members  sold 
cokes  and  popcorn.  A  certain  percent¬ 
age  of  the  ticket  sale  was  channeled 
into  the  Chapter’s  treasury. 

Top  Notchers 

Kathleen  Freund,  president  of  Chap. 


Tri-M  Not  "Just  Another  Club' 


’1  find  Modem  Music  Masters  is 
not  'just  another  club’ — it  is  the  type 
of  organization  which  is  on  a  high 
level  of  refinement  and  dignity,  and 
promotes  advancement  of  interest  in 
good  music.  We  feel  we  are  an  asset 
to  our  school  and  our  community  and 
tr)-  to  prove  it  by  our  deeds.  I  have 
long  felt  the  need  of  just  such  an  or¬ 
ganization  as  Modern  Music  Masters 
and  tmly  it  gives  me  one  of  the  greatest 
lifts  to  see  my  young  friends  interested 
in  something  which  is  worthy  of  their 
time  and  effort.  Too,  the  he-arty  support 
of  the  admini.stration  serves  to  inspire 
us  in  our  efforts.”  This  is  the  way  Isa¬ 
belle  Estes,  sponsor  of  Chap.  #31, 
Rolla  H.S.,  Rolla,  Mo.,  evalutcs  the 
Tri-M  Society. 

Chapter  of  the  Month 

Chapter  #132,  Peru  H.S.,  Peru, 
Ind.,  has  been  chosen  "Chapter  of  the 
Month”  because  of  the  outstanding 
leadership  it  has  given  to  two  ph’ases 
of  the  "Tri-M  program:  the  develop¬ 
ment  of  a  Chapter  Alumni  unit,  and 
the  sponsorship  of  an  annual  inter-city 
music  festival. 

Last  spring  this  three-year-old  Chap¬ 
ter  organized  an  alumni  unit,  initiated 
members,  elected  officers  and  held  a 
successful  reunion  attended  by  nearly 
150  alumni  who  had  been  active  in 
the  Pern  music  department  since  1948 
when  James  E.  Noble  became  director. 
This  get-to-gether  (see  photo  else¬ 
where  in  this  column)  is  only  the 
beginning  of  a  regular  program  of 
musical  activities  which  was  set  in  mo¬ 
tion  by  the  alumni. 

The  Annual  Four  City  Music  Festi¬ 
val,  sponsored  early  in  May  by  the 
Chapter,  is  developing  into  a  real  proj¬ 
ect.  Bands,  choruses  and  orchestras 
from  Logansport,  Kokomo,  Marion 
and  Peru  presented  an  all-day  program 
with  guest  conductors  directing  massed 
units  of  these  three  divisions.  An  elab¬ 
orate  12-page  brochure,  containing 
photos  of  all  participating  organiza¬ 
tions  and  their  directors,  guest  conduc¬ 
tors,  King  and  Queen  candidates,  and 
a  complete  list  of  Tri-M  committees 
(rc-ception,  concessions,  advertising, 
tickets,  dance  and  King  and  Queen) 


When  the  Ne¬ 
braska  Student 
Tri-M  Associa- 
t-on  was  formed 
last  year  in  Hastings,  she  was  elected 
vice  president  of  the  organization  and 
was  invited  to  sing  a  solo  on  the  after¬ 
noon  program.  She  is  also  one  of  the 
chapter  members  of  Chap.  #  1  59  and 
is  .serving  now  as  secretary. 

Janice’s  musical  contributions  al.so 
extend  into  the  community,  which  is 
true  of  all  Modern  Music  Masters  Top- 
Notchers.  She  is  a  member  of  her 
church  choir,  often  singing  solos,  and 
appears  at  many  community  gatherings. 
Our  Top  Notcher  is  also  a  gifted 
dramatic  actress,  a  cheer  leader,  and 
last  year  represented  Shelton  High  at 
the  Harvest  of  Harmony  Beauty  Con¬ 
test.  She  and  a  fellow  classmate  painted 
a  seven  foot  mural  for  the  Junior- 
Senior  Banquet.  Congratulations,  Jan¬ 
ice. 

Advisory  Council  Appointments 

The  National  Advisory  Council  of 
the  Society  is  composed  of  not  more 
than  twenty  Chapter  Sponsors,  repre¬ 
senting  the  different  sections  of  the 
country.  The  Council  becomes  the  liai¬ 
son  between  the  Chapters  in  their  area 
and  the  national  office.  At  the  recent 
annual  meeting  of  the  National  Execu¬ 
tive  Board,  the  following  Chapter 
Sponsors  were  appointed  to  serve  two- 
year  terms  on  the  Council:  Sister  Mary 
(turn  to  pa^e  59) 


Janice  Peck 


took 
:ast  as 
Ernest 
ntinue 
IS  w  as 
Don, 


#131,  McHenry  H.S.,  McHenry,  Ill., 
has  been  selected  as  a  Top  Notcher  for 
this  month  be- 
cause  of  her  fine 

bution  and  serv- 
ice  in  many  fields 
of  student  en- 
deavor.  Kathleen 
chair 

trombone  in  the 
band,  is  accom- 
•  panist  for  the 

^  »  *  orchestra,  sings 

in  the  chorus, 
and  w'as  selected 
for  a  special  all-county  festival  chorus. 
Her  "A”  scholastic  record  places  her 
sixth  in  her  graduating  class. 

Kathleen  is  vice  president  of  the 
orchestra,  secretary-treasurer  of  the  Pep 
Club,  secretary-manager  of  the  Girls 
Athletic  Association,  vice  president  of 
the  Busy  Three  4-H  Club,  secretary  of 
the  Future  Homemakers  of  America, 
and  president  of  the  Catholic  Order  of 
Foresters.  She  is  active  in  youth  work 
at  her  church,  member  of  St.  John  the 


Kathleen  Freund 


James  E.  Nable,  Spansar  of  Chap.  ^132  at  Peru  High  School,  Peru,  Ind.,  and  newly  elected 
director  on  the  National  Executive  Board,  will  be  responsible  for  the  extension  of  alumni 
units  throughout  the  country.  The  above  picture  shows  o  reunion  of  nearly  150  music  alumni 
of  Peru  H.S.  and  is  splendid  evidence  of  Mr.  Noble's  qualifications  to  advance  this  important 
new  development  in  the  growth  of  the  Society.  Sponsors  interested  in  establishing  on  alumni 
unit  in  connection  with  their  present  Chapter  should  write  Mr.  Noble. 
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"School  systems  have  accepted  the  accordion" 


THE  ACCORDION  FROM  A 


COMPOSER'S  STANDPOINT 

By  Dr.  Arthur  Carr,  Los  Angeles,  California 


Last  year,  for  the  first  time,  I  be¬ 
came  interested  in  composing  music 
for  the  Accordion  after  spending 
many  years  writing  for  piano,  voice, 
orchestra  and  different  Chamber  Musii 
Combinations.  Donald  Balestrieri,  a 
young  accordionist  from  San  Diego, 
California,  convinced  me  that  the  Ac¬ 
cordion  was  capable  of  playing  impor¬ 
tant  music  so  I  set  out  to  do  a  major 
work  for  the  instrument. 

Being  a  concert  pianist  I  immedi¬ 
ately  conceived  of  a  composition  for 
Accordion  and  piano.  It  turned  out  to 
be  a  suite  of  three  pieces,  "Celtis 
Prelude,  Lament  and  Dance”.  In  July, 
1956,  Mr.  Balestrieri  and  I  flew  from 
Los  Angeles  to  New  York  City  where 
we  performed  this  work  at  a  concert 
sponsored  by  the  Accordion  Teachers' 
Guild,  Inc.,  during  the  convention  of 
the  National  Asscxriation  of  Music 
Merchants.  Before  a  large  audience  at 
the  Hotel  Statler  we  received  an  en¬ 
thusiastic  ovation.  Many  of  the  coun¬ 
try’s  leading  accordionists  were  present 
and  were  impressed  by  the  sound  of  the 
accordion  and  piano  together. 

It  has  been  thought  for  a  long  time 
these  two  instruments  did  not  belong 
together  as  they  did  not  blend,  but  of 
course  in  chamber  music  combinations 
one  very  often  seeks  for  contrast  in¬ 
stead  of  blend  so  I  went  at  it  f roni  that 
angle.  I  brought  out  the  rhythmic  and 


percussive  qualities  of  the  piano  to  con¬ 
trast  with  the  sustained  and  reedy 
quality  of  the  accordion.  Also,  I  made 
use  of  arpeggios  and  lots  of  the  low 
bass  notes  of  the  piano,  which  the  ac¬ 
cordion  lacks.  The  result  proved  ver\ 
satisfactory  and  may  open  up  a  new 
field  for  ensemble  playing. 

Especially  in  the  schools,  we  have- 
many  piano  students  who  could  com¬ 
bine  with  accordionists  to  present  much 
interesting  music  on  school  programs 
and  learn  the  deligljts  of  working  to¬ 
gether.  Also,  piano  concertos  could  be 
done  with  the  accordion  ensemble 
background  when  an  orchestra  was  not 
available  or  not  developed  far  enough 
to  cope  with  some  of  the  scores. 

The  accordion,  like  the  piano,  pro 
vides  the  student  with  a  complete  in¬ 
strument  that  sounds  well  alone  and 
gives  him  a  knowledge  of  harmony 
and  sight-reading  that  would  stand 
him  in  good  stead  if  later  on  he  de¬ 
cides  to  take  up  some  other  instrument 
or  singing.  For  many  years  the  univer¬ 
sity  music  schools  have  insisted  on  a 
year  of  piano  study  for  this  reason. 

I  am  informed  many  of  our  school 
systems  have  accepted  the  accordion 
and  are  incorporating  them  in  their 
orchestras  and  bands.  Now — if  we  can 
get  the  publishers  to  put  out  accordion 
music  in  combination  with  the  piano 
and  other  instruments,  the  students 


and  schools  will  have  a  vast  new  library 
to  call  upon  for  programs  and  enable 
many  more  students  to  participate  in 
school  functions. 

If  some  of  our  concert  artists  on  the 
accordion  and  piano  would  be  invited 
to  appear  at  school  assemblies  to  dem¬ 
onstrate  the  feasibility  of  working  these 
two  instruments  together,  perhaps  some 
impetus  could  be  given  to  the  project. 
Mr.  Balsetrieri  and  I  have  presented 
such  programs  in  California  and  arc- 
planning  more. 
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Transfer  That 


The  practice  of  transferring  a  stu¬ 
dent  from  one  instrument  to  another 
is  not  a  new  idea;  but  the  advantages 
of  such  a  practice  has  been  forcibly 
brought  to  my  mind  in  the  past  ten 
years  of  my  teaching  in  the  public 
schools  of  Winona,  Minnesota.  * 

As  a  young  teacher  just  out  of  col¬ 
lege,  my  first  years  of  teaching  were 
spent  in  desperately  trying  to  develop 
French  hom  players,  baritone  players, 
trombone  players,  as  well  as  bassoon 
and  oboe  players,  to  supplement  the 
comet-clarinet  band  I  had  inherited 
from  my  predecessor. 

The  school  owned  none  of  these 
instniments,  of  course;  so  my  initial 
task  lay  in  obtaining  these  instruments, 
by  "hodc  or  cr<x)k,”  so  that  I  could 
have  some  sort  of  balanced  band. 
Through  the  aid  of  a  very  cooperative 
Band  Mother’s  Club,  I  did,  over  a 
period  of  several  years,  get  most  of  the 
instruments  that  I  needed. 

My  next  job  was  to  find  and  develop 
players  for  these  hard-earned  instru¬ 
ments.  Since  none  of  the  prospects  had 
ever  played  an  instrument  before,  there 
was  no  way  of  judging  a  student’s 
musical  ability  or  temperament  until 
you  had  tried  him  on  the  instrument 
for  awhile;  often,  it  was  found  that 
the  student  under  consideration  might 
be  able  to  play  third  comet,  but  never 
a  French  hom!  This  all  resulted  in 
wasted  time.  When  a  likely  student 
was  found,  the  long  task  of  teaching 
him  French  hom,  bassoon,  or  oboe 


Cornet  Player! 


By  Robert  W.  Andrus 


began.  It  took  at  least  three  years  be¬ 
fore  that  student  would  benefit  the 
band  with  his  playing  ability,  and  by 
that  time  he  was  ready  to  graduate, 
and  you  would  have  to  start  all  over 
again.  The  same  story  was  repeated 
with  bass  and  baritone,  although  the 
intricacies  of  the  instrument  were  not 
so  much  involved  and  it  didn’t  take 
quite  so  long  to  develop  a  good  player; 
nevertheless,  it  took  long  enough  and 
they  would  soon  graduate  and  I  would 
be  left,  without  enough  baritones  and 
basses,  to  start  the  long  pull  all  over 
again.  You  see,  I  didn’t  have  enough 
instruments  to  start  beginners  on  be¬ 
fore  these  people  graduated  and  their 
instmments  became  available.  And  so 
it  went — always  it  took  too  long  to 
produce  a  good  player,  and  not  enough 
time  to  do  it  in  before  they  grew  up 
and  were  gone. 

With  all  the  long  struggle,  the  story 
does  have  a  happy  ending,  for  I  did 
manage  to  produce,  all  at  one  time,  a 
balanced  enough  band  to  win  a  state 
championship.  It  is  possible,  but  the 
road  is  too  long  and  the  progress  too 
slow;  this  I  found  out  through  hard 
experience  in  my  early  years  of  teach¬ 
ing. 

Following  the  war,  I  took  a  position 
in  the  schools  of  Winona,  Minnesota, 
and  here,  through  necessity,  I  found 
the  answer  to  my  problem. 

When  I  took  over  the  band  here 
in  Winona,  there  were  approximately 
fifty-five  students  in  the  band.  The 


school  owned  some  instruments, 
namely,  four  basses,  one  tenor  sax,  one 
baritone  sax,  one  oboe,  and  some 
drums.  However,  there  were  musicians 
for  each  instrument.  There  was  no 
grade  school  program  and  no  siunmer 
program. 

Winona  is  a  large  system,  and 
through  numerous  recmiting  programs, 
it  was  possible  to  start  a  great  number 
of  pupils  on  the  basic  instruments: 
comet,  clarinet,  trombone,  saxophone, 
flute,  and  drums.  A  rather  extensive 
summer  program  was  started  and  the 
growth  of  the  Winona  band  was  on 
it’s  way. 

The  school  board  was  very  coopera¬ 
tive  in  setting  up  an  adequate  budget 
for  the  purchase  of  the  usual  school- 
owned  instmments,  and  over  a  period 
of  years  the  instrumentation  of  the 
band  became  complete.  However,  dur¬ 
ing  the  years  that  these  instruments 
were  being  purchased,  every  school  in- 
strament  was  always  in  use,  so  that 
new  prospective  students  for  these  in¬ 
stmments  never  had  an  instmment  on 
which  to  learn.  There  never  seemed  to 
be  a  surplus  of  instruments.  Further¬ 
more,  as  the  years  went  by,  the  price 
of  instmments  increased  to  such  an 
extent  that  fewer  and  fewer  instm¬ 
ments  could  be  purchased  on  the  same 
budget.  To  further  complicate  the  situ¬ 
ation,  the  school  board  entered  an  era 
of  economy  and  the  instmment  budget 
was  cut  in  half!  The  purchase  of  more 
(Turn  to  page  35) 
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How  A.  R  McAllister's  (1873-1944)  influence  continues— 

His  Fame  Lives  On 


By  Judy  Zusag 


A.  R.  McAllister,  famous,  beloved 
leader  of  the  Joliet,  Illinois  High 
School  Band,  was  born  of  farmer  folk 
who  lived  in  Jackson  Township  back 
in  the  1870’s.  The  farm  was  eight 
miles  from  Elwood  and  even  farther 
from  Joliet,  in  a  day  when  transporta¬ 
tion  consisted  mainly  of  horseback  or 
walking,  so  he  did  not  have  the  oppor¬ 
tunity  to  make  many  journeys  into  the 
then  middlesized  city  where  he  was 
later  to  make  such  an  impression. 
Archie,  as  he  was  known  to  everyone, 
was  the  eldest  of  four  children;  and 
his  early  years  were  the  typical  saga 
of  the  "boy  who  made  good.”  Three 
younger  children  and  a  widowed 
mother  looked  to  him  as  the  bread¬ 
winner  after  his  father’s  death  when 
he  was  sixteen.  His  one  personal  am¬ 
bition  was  to  play  the  cornet,  so  his 
father  had  given  him  a  pig  to  raise 
when  he  was  fourteen;  and  he  had 
entered  the  pig  in  a  Will  County  Fair 
contest  and,  having  won  First  Prize, 
he  bought  a  used  cornet  for  512.15. 
Thus  his  musical  career  was  begun. 

The  next  highlight  of  his  career  was 
the  organization  of  the  Ladies  Silver 
Cornet  Township  Band  when  he  was 
eighteen.  He  left  the  farm  that  same- 
year  to  go  to  work  for  an  interurban 
electrical  company  as  private  secretary. 

About  the  same  time,  he  joined  the 
Joliet  Steelworkers  Industrial  Band; 
and  dissatisfied  with  his  meager  knowl¬ 
edge,  he  studied  to  become  a  music 
teacher.  At  the  same  time,  he  studied 
manual  trades,  for  which  he  had  a 
natural  aptitude.  He  was  hired  by  a 
Chicago  High  School  as  a  Manual 
Training  teacher,  and  spent  two  years 
at  this  post:  then  the  Joliet  High 
School  hired  him  for  the  same  position. 
By  this  t'me,  he  was  married  to  the 
former  Clara  Worst  of  Plainfield  and 
his  oldest  son,  Leslie,  was  born.  Mr. 
McAllister  was  a  member  of  two  other 
small  bands  during  this  period,  the 
Municipal  and  the  Dixieland  Band 

Shortly  after  this  the  Joliet  High 
School  Board  approached  him  and 
asked  him  to  help  organize  a  high 
sch(X)l  band, — and  the  Father  of  the 
School  Band  Movement  was  on  the 
road  up,  at  last.  The  high  schex)!  band 
organized  by  him  had  seventeen  used 
instruments,  seventeen  green  beginners 
and  a  transposition  from  an  elementary 


cornet  book  for  material  to  work  with. 
In  1912  he  posted  his  famous  watch¬ 
word,  "Results,  no  alibis." 

By  1917  the  band  was  well-known 
locally,  and  steadily  improving,  as  it 
appeared  at  fairs,  conventions,  and 
military  camps.  The  wocxlen  frame 
building  on  Jefferson  Street  where  the 
tennis  court  now  lies  was  the  scene  of 
his  efforts,  and  the  nailkegs  the  boys 
started  out  with  were  gradually  re¬ 
placed  as  interest  in  his  band  grew. 
In  1924  he  took  the  band  to  their  first 
State  Contest.  They  came  home  vic¬ 
torious,  and  went  back  every  year  to 
win  again,  until  eliminated  from  the 
State  Contest  because  of  three  consecu¬ 
tive  victories.  They  went  on  to  the 
National  Contest  in  1926  to  win,  and 
in  1927,  and  1928  they  won  again. 
In  1929  the>’  were  eliminated,  but 
were  beaten  in  1930  by  the  Senn  High 
School  Band  of  Chicago,  for  the  last 
time.  They  returned  to  the  contest  in 
1931  to  win  and  in  1932  came  home 
with  the  National  trophy  in  permanent 
possession. 

It  now  became  a  question  of  divi¬ 
sional  placement  instead  of  single  win¬ 
ners.  Joliet  has  held  a  First  Division 
Superior  rating  from  then  till  the  pres¬ 
ent  day.  Mr.  McAllister  then  turned 
his  attc-ntion  to  other  things,  such  as 
the  organization  of  the  first  high  school 
band  movement  and  the  first  national 
high  school  band  association,  of  which 
he  was  President.  Hq  helped  organize 
band  contests  all  over  the  nation.  He 
sponsored  annual  music  festivals  and 
taught  at  the  National  Music  Camp  in 
Interlcxhc-n.  Michigan,  among  his 
other  activities. 

His  own  children  participated  in  the 
band  as  they  grew  older,  but  no  favor¬ 
itism  was  ever  allowed.  His  sons,  Les¬ 
lie,  Forrest,  and  Archie  received  the 
same  strict  discipline  as  all  of  his  band 
boys.  He  and  Mrs.  McAllister  were  the 
parents  of  five  children;  those  named 
above  and  a  daughter,  Lois,  also  a 
fourth  son,  Billy  who  died  in  infancy. 

The  McAllisters  led  a  very  quiet, 
ordinary  home  life  in  spite  of  his  posi¬ 
tion  and  fame;  and  he  was  as  strict  with 
his  family  as  he  was  with  the  band. 
He  loved  to  travel,  but  his  favorite 
hobbies  were  golf  and  fishing.  But  his 
chief  interest  was  the  high  school  and 
everything  connected  with  it.  His  life 


was  devoted  to  that  schex)!.  His  one 
ambition  was  to  see  Joliet  Township 
High  School  on  top  not  only  in  music 
but  in  every  field  of  endeavor.  He  was 
on  hand  for  every  basketball  game,  and 
his  band  played  for  every  athletic  event 
held  by  the  high  school.  Community 
events,  such  as  Memorial  Day  Parades, 
always  included  the  band.  His  band 
gave  the  school  and  the  community  a 
name  in  the  music  world  which  will 
follow  it  down  through  the  years,  but 
when  they  went  on  concert  tours  it  was 
always  introduced  as  the  Joliet  Town¬ 
ship  High  School  Band  rather  than  as 
his  band.  It  was  he  who  brought  Joliet 
the  name,  "City  of  Champions";  and 
he  who  inspired  the  composition  of  the 
great  Joliet  Township  High  School  1 
selection  "March  of  the  Steelman.” 

His  boys  learned  more  than  just 
music  from  him,  for  he  was  always 
striving  for  perfection;  and  he  forgot 
nothing  in  traveling  toward  that  goal. 

He  was  sincerely  loved  by  every  boy 
who  was  in  contact  with  him,  and  he 
exerted  a  strong  influence  in  the  com¬ 
munity. 

President  Franklin  D.  Roosevelt  .sent 
for  him  during  World  War  II  to  help 
nine  other  men  selected  to  advise  the 
Army,  Navy,  and  Marine  Corps  on 
musical  activities.  Band  directors 
throughout  the  natiem  recognized  Mr. 
McAllister’s  exceptional  administrative 
ability  by  electing  him  to  the  Presiden¬ 
cy  of  the  National  School  Band  Assexi- 
ation — a  post  he  held  for  14  years. 

Though  he  died  in  1944,  the  impact 
of  his  life  and  work  continues  to  grow. 
Each  Memorial  Day  the  J.  T.  H.  S. 
band  under  the  direction  of  Bruce 
Houseknecht  marches  six  miles  to  the 
Elmhurst  Cemetery  to  pay  respext  to 
him.  And  in  a  glass  case  at  Joliet 
Township  High  School  are  his  uniform 
cap,  gloves  and  baton  to  remind  all 
band  members  of  the  great  American 
dirextor.  The  eminent  Hollywcxxl  pro¬ 
ducer,  Jesse  L.  Lasky,  has  devoted  con¬ 
siderable  time  and  research  to  the  study 
of  his  life;  and  he  intends  to  pattern 
a  part  of  his  forthcoming  epic  picture, 
'"nie  Big  Brass  Band”  after  Mr.  Mc¬ 
Allister’s  life. 

Two  of  his  sons,  Forrest  and  Archie, 
Jr.,  arc  following  in  his  footsteps.  Both 
are  interested  in  musical  activities. 

(Turn  to  page  41) 
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MENC  Moves  Its 

Offices  To  Washington^  D.C. 


I  he  Board  of  Directors  of  the  Music 
Educators  National  Conference  an¬ 
nounces  the  removal  of  the  headquar¬ 
ters  office  of  the  organization  from 
Chicago,  Illinois,  to  the  Educational 
Center  of  the  National  Education  Asso¬ 
ciation  in  Washington,  D.  C.  The  ad¬ 
ministrative,  business  and  publications 
operations  of  the  offices  have  been  con¬ 
solidated  in  the  Educational  Center. 
The  MENC  headquarters  office  serves 
not  alone  the  MENC  and  MENC  Di¬ 
visions,  but  also  the  ^0  federated  state 
and  territorial  units,  auxiliary  organi¬ 
zations — National  Interscholastic  Mu¬ 
sic  Activities  Commission  and  Music 
Industry  Council,  and  the  associated 
organizations — College  Band  Directors 
National  Association  and  National 
Association  of  College  Wind  and  Per¬ 
cussion  Instructors. 

The  MENC  was  founded  in  1907 
and  became  a  department  of  the  Na¬ 
tional  Education  Association  in  1940. 
The  Music  Educators  Journal  was 
established  in  1914.  In  1930  a  head¬ 
quarters  and  publication  office  was  set 
up  in  Chicago  at  the  64  East  Jackson 
Boulevard  address,  which  is  now  relin¬ 
quished  for  quarters  under  the  farriily 
roof  in  Washington.  A  liaison  office 
was  opened  in  the  NEA  Building  in 
1931  under  the  supervision  of  Vanett 
Lawler,  then  Associate  Executive  Sec¬ 
retary  and  now  Executive  Secretary  of 
MENC. 

It  is  significant  that  the  occupancy 
of  quarters  in  the  new  Educational 
Center  occurs  on  the  eve  of  the  Fiftieth 
Anniversary  of  the  MENC  (April, 
1937).  The  organization  is  carrying  on 
a  year-long  C^lden  Anniversary  Ob- 
sers'ance  program,  which  began  at  its 
national  biennial  convention  last  April 
in  St.  Louis  and  will  be  climaxed  at  the 
six  division  (regional)  conventions 
next  spring,  with  a  "coda”  at  the  Cen¬ 
tennial  Anniversary  convention  of  the 
NEA  in  Philadelphia  next  July. 


AMC  President  Reports 

Music  Activity  Boom 


Six  reasons  were  cited  recently  for 
the  boom  in  musical  activity  in  the 
United  States,  apparent  to  eye  and  ear. 

The  reasons,  given  by  Frank  L.  Reed 
of  Elkhart,  Indiana,  president  of  the 
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American  Music  Conference,  are: 

1.  People  now  want  to  do  things 
themselves,  instead  of  just  being  spec¬ 
tators. 

2.  Tensions  of  modern  living  make 
f^eople  want  a  form  of  self-expression 
that  affords  healthful,  emotional  out¬ 
lets. 

3.  Educators  and  parents  now  recog¬ 
nize  that  development  of  a  wholesome- 
personality  is  as  important  as  a  sound 
mind  and  a  sound  body.  The  number 
of  students  in  school  music  classes  has 
doubled  in  the  past  five  years. 

4.  People  have  more  leisure  time 
than  ever,  and  despite  the  number  of 
outlets  for  leisure,  they-  still  seek  ac¬ 
tivities  that  provide  creative  satisfac¬ 
tion. 

5.  More  people  have  more  money 
to  spend  for  things  they  want. 

6.  As  more  people  take  up  music, 
more  people  follow  suit.  There’s  a  real 
musical  "bandwagon”  under  way. 

Reed  reported  that  AMC  studies 
indicate  more  than  28,000,000  Ameri¬ 
cans  now  play  a  musical  instrument  for 
recreation. 


!Sels  Vogel  Stages  First 

Annual  Choral  Clinic 


Nels  Vogel,  popular  president  of  the 
Nels  Vogel,  Inc.,  a  music  store  in 
Moorhead,  Minnesota,  informed  thf. 
SCHCX)1.  MUSICIAN  that  his  First  An¬ 
nual  Choral  Clinic  met  with  tremen¬ 
dous  success.  This  one-day  clinic  drew 
1 29  Choral  Directors  from  three  states. 
The  Guest  Conductors  and  Clinicians 
for  the  session  were  Gerhard  Schroth 
of  Oak  Park,  Illinois,  and  Miss  Mar¬ 
garet  Newton  of  Moorhead. 

Many  new  choral  works  were  intro¬ 
duced  through  reading  sessions.  Spe¬ 
cial  attention  was  given  to  supervision 
at  the  lower  elementary  grade  level. 
Mr.  Vogel  is  well  known  for  his  suc¬ 
cessful  band  directors  clinics  which 
he  stages  each  February.  In  addition  to 
his  aggressive  program  of  action  at  the 
local  level,  he  is  an  active  member  in 
the  American  School  Band  Directors 
Association  and  the  American  Band¬ 
masters  Association.  The  reader  must 
remember  that  Mr.  Vogel  operates  a 
music  store  at  the  local,  but  tri-state 
wide  level,  the  school  musician 
joins  in  offering  congratulations  to  this 
public  service-minded  music  merchant. 
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Eastern  Bands  Invited  To 

Enid,  Tri-State  Festival 


The  Enid,  Oklahoma,  Tri-State  Mu¬ 
sic  Festival,  Inc.,  is  making  lavish 
plans  for  its  Silver  Anniversary  Festi¬ 
val  to  be  held  at  Enid  on  May  2,  3, 
and  4.  The  festival  committee  would 
like  to  invite  high  school  bands  from 


Dr.  Milburn  Caray,  manager  of  the 
world  fomous  Tri-State  Music  Festival 
at  Enid,  Oklahoma,  announces  some  of 
the  winners  during  the  1956  Festival. 

the  eastern  part  of  the  country  to  at¬ 
tend  and  participate  in  this,  the  great¬ 
est  music  festival  of  its  kind  in  the 
world.  It  is  at  this  festival  that  bands, 
orchestras,  choruses,  bugle  and  drum 
corps,  soloists,  and  ensembles  can  vie 
for  top  national  honors.  Contests  arc- 
held  in  both  concert  and  marching 
activities.  A  million  dollar  parade  is 
staged  on  the  last  day.  Eighteen  of  the 
hnest  adjudicators  in  the  nation  are 
used  to  determine  the  top  performers. 
Last  year  more  than  2000  soloists  and 
ensembles  competed.  Some  100  bands 
entered  competition  as  did  several 
dozen  orchestras  and  choruses. 

The  entire  population  of  Enid  joins 
the  Phillips  University  and  Chamber 
of  Commerce  staff  in  making  housing 
and  meals  available  for  the  more  than 
8000  young  people  who  attend.  Direc¬ 
tors  who  wish  to  compare  the  standard 
of  performance  of  their  performing 
groups  with  those  of  other  schools  at 
the  national  level  will  not  want  to  miss 
this  wonderful  educationally  sound 
project.  Any  school  musical  organiza¬ 
tion  in  the  United  States  or  Canada  is 
eligible  and  invited  to  participate.  For 
further  information,  write  to  Dr.  Mil- 
burn  C.  Carey,  Festival  Manager,  Tri- 
State  Music  Festival,  University  Sta¬ 
tion,  Enid,  Oklahoma. 
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BOULDER  CONVENTION  OF  ASBDA  GREATEST  SUCCESS 


By  Arthur  H.  Brandunburg 
"  ASBDA'Ed  itor" 

1128  Ceolidge  Road 
Elizoboth,  Now  Jorioy 


The  Fourth  Annual  Convention  of 
the  American  School  Band  Directors’ 
Association  was  held  in  Boulder  Colo¬ 
rado,  Au^st  18-19-20-21,  1956,  on 
the  beautiful  college  campus  of  the 
University  of  Colorado,  located  at  the 
foot  of  the  scenic  and  massive  Rocky 
mountains.  The  attendance  of  individu¬ 
al  members  of  the  association  was  the 
largest  to-date  considering  all  previous 
conventions,  and  the  sociability  of  the 
four  day  gathering  was  materially 
heightened  by  the  presence  on  the  cam¬ 
pus  of  a  large  number  of  the  members’ 
wives  and  children.  The  actual  count 
of  complete  families  attending  was 
around  125.  This  convention  site  was 
ideally  suited  to  accommodate  the 
transaction  of  official  business,  concert 
sessions,  and  opportunities  for  meet¬ 
ings  on  just  social  terms. 

The  planning  for  this  convention 
was  most  efficiently  carried  out  by  the 
Executive  Board  of  A.S.B.D.A.  with 
major  responsibilities  in  the  hands  of 
Earl  Pat  Arsers,  President,  Dale  C. 
Harris,  Past-President  and  local  con¬ 
vention  chairman,  Ed  Kehn,  who  as  a 
three-some  team,  set  up  the  final  pro¬ 
gram  and  carried  it  to  fruition. 


Pre-Planning 

Two  days  before  the  convention 
opened  the  complete  family  of  A.S.B.¬ 
D.A.  officers  met  in  the  Crestwood 
Motel  in  Boulder  to  transact  such  busi¬ 
ness  as  would  pertain  to  the  opening 
.sessions.  At  these  two  day  sessions  were 
present:  President  Arsers,  Vice-Presi¬ 
dent  Arthur  H.  Brandenburg;  Secretary- 
Everett  L.  Roberts;  Treasurer  Stanle}- 
Shoemaker;  Dale  C.  Harris,  Past-Presi¬ 
dent  and  R.  Cedric  Anderson,  both 
directors. 

Friday,  August  17,  there  were  two 
additional  committee  meetings  held  to 
map  out  their  procedures  in  the  con¬ 
ventional  sessions  proper.  They  were, 
"Course  of  Study”  Committee  headed 
by  Dale  C.  Harris,  and  the  "Member¬ 
ship”  committee  under  William  Robin¬ 
son. 

The  registration  of  the  convention, 
opening  &turday  morning  at  8  A.M., 
in  the  beautiful  new  College  of  Music 
Building  was  the  first  indication  the 
A.S.B.D.A.  members  had  that  the  offi¬ 
cials  of  the  University  of  Colorado 
were  going  all  out  to  take  care  of  every’ 
nc-ed  of  its  visitors.  Little  did  the  mem¬ 
bers  realize  what  wonderful  living 

?|uarters  and  meals  were  to  be  supplied 
or  the  next  four  days.  The  new  and 
graciously  appointed  Libby  Hall,  resi¬ 
dential  dormitory  was  laid  open  to  the 
use  of  this  convention,  with  meals  and 
all  available  facilities  for  comfortable 


living,  at  a  most  reasoiuble  figure  to 
accommodate  single,  double,  or  family 
request  for  reservations.  No  accommo¬ 
dations  on  a  campus  it  seems  might 
have  been  their  equal. 

Associate  members  to  a  considerable 
degree  came  early  too,  and  set  up  their 
exhibits  in  the  spacious  Glenn  Miller 
Ballroom  of  the  Student  Memorial 
Building.  The  latter  is  a  structure  so 
uniquely  designed,  it  meets  all  thought 
of  needs  that  could  be  desired  in  a 
"Student  Union”  building. 

Opening  Session 

The  first  session  of  the  convention 
got  off  to  a  glowing  start  with  Pat 
Arsers,  President  rapping  the  members 
to  order,  and  introducing  to  the  gather¬ 
ing  John  R.  Little,  Dean  of  the  Sum¬ 
mer  Session,  of  the  University  of  Colo¬ 
rado  for  a  speech  of  welcome.  His  ' 
warm  greetings,  and  his  thoughts  rela¬ 
tive  to  the  importance  of  band  music 
in  public  education  were  well  received 
by  those  hearing  him. 

One  of  the  first  important  items  of 
business  was  the  election  of  new  mem¬ 
bers  to  the  American  School  Band 
Directors’  Association.  The  member¬ 
ship  committee  headed  by  William 
Robinson  of  Oklahoma  had  previously 
screened  the  applicants,  and  checked 
on  records  and  recommendations  and 
at  this  meeting  presented  a  roster  of 
names.  (These  new  members  will  be 
(turn  to  page  30) 


Her*  or*  th*  active  members  of  the  American  School  Bond  Directors  Association  who  attended  the  19S6  Notional  Convention  at  the  University 
of  Colorodo,  Boulder,  Colorado,  August  18,  19,  20,  21.  Forty-three  states  ore  represented  in  this  important  organization. 
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1.  Tha  odvonca  guard  arrivad  a  day  aarly.  Thay  wara  antartainad  on 
tha  baautHul  outdoor  patio  of  tha  Ed  Kahn't  for  o  buffet  ontalopa  fry. 
(I  to  r).  Prat.  Pot  Artart,  Ed  Kahn,  Hott,  Arthur  Brondanburg,  Vice 
Prat.,  Cedric  Andarton,  Board,  Everett  Robartt,  Secretory,  and  Dote  C. 
Horrit,  Pott  Prat,  and  Board.  2.  Regittrotion  tha  firtt  day  wot  heavy 
but  afRciantiy  handled.  3.  Pratidant  Pat  Artart,  Taxat,  rapt  the  gavel 
for  tha  ttart  of  the  Fourth  Annual  Convention.  4.  Dr.  John  R.  little, 
Dean  of  the  Summer  Sattion  of  the  Univartity  of  Colorado  walcomat 
the  mambart.  5.  Familiat  dined  together  in  tha  beautiful  Ratidence  Hall. 
6.  Tha  youngttart  ware  not  forgotten  at  thay  hdd  their  own  game  room 
complete  with  T.V.  and  ping  pong  tablet.  7.  Taan-Agart  from  many 
tfatat  become  life  long  friandt  over  "cokat."  8.  Ellen  Rahfaldt  and 
Sonjo  AAcAllittar  prett  a  dratt  in  tha  Ratidence  Hall  at  their  fathart 
were  buty  at  maatingt.  9.  Mr.  Hugh  McMillan  gova  a  highly  informative 


clinic  on  trombone  and  baritone.  10.  A  tattion  on  tha  new  Muticwriter 
wot  interetting  to  all.  11.  Dole  Horrit  (I)  raceivet  an  engraved  citation 
from  Prat.  "Pat"  for  hit  outttanding  tervice  at  patt  Pratidant.  12.  The 
vitual  aid  tattion  thowing  member't  bandt  in  action  wat  vary  wall 
received.  13.  Adolph  Ottwald  (r)  thowt  Jimmie  Nialton  the  new  thouldar 
idea  that  "Uniformt  By  Ottwald"  hat  introduced.  14.  Frank  Reed  of 
C.  G.  Conn  thowt  an  interattad  family  their  newett  clarinet.  Exhibitort 
were  pleated  with  the  genuine  interett  thown  by  the  band  directort. 
IS.  Reginald  Kell  thrilled  and  puzzeled  the  membert  with  hit  outttond- 
ing  clarinet  tone  and  technique  during  hit  excellent  clinic.  Ha  it  an 
advocator  of  the  vibrato  in  concert  playing.  16.  Dr.  Auttin  A.  Harding, 
Director  Emeritut  of  the  U.  of  lllinoit  Band  payed  a  turprite  vitit  to  the 
convention.  He  it  an  ardent  backer  of  the  ASBDA. 
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listed  elsewhere  in  this  issue.) 

The  first  symposium  and  clarinet 
recital  by  Reginald  Kell  followed  the 
initial  business  session  of  the  conven¬ 
tion.  Mr.  Kell,  who  is  regarded  as  a 
controversial  figure  in  the  field  of  sym¬ 
phonic  clarinet  playing  explained  his 
own  style,  and  how  he  came  to  use  it 
in  his  professional  work.  He  stated 
that  in  as  much  as  all  symphonic  play¬ 
ers  in  the  orchestra  used  some  form 
of  vibrato  in  solo  passages,  and  when 
he  would  follow'  a  very  prominent 
singer,  likely  operatic,  he  felt  let  down 
in  his  own  solo  passages  unless  he 
had  the  same  privilege.  He  was  de¬ 
termined  to  try.  Did  so  at  the  peril 
of  losing  professional  status  until  he 
had  the  encouragement  of  the  eminent 
European  conductor  Furtwangler  who 
praised  his  playing  highly.  Mr.  Kell 
played  some  very  choice  musical  selec¬ 
tions,  in  a  most  artistic  fashion,  and 
whether  members  went  away  from  the 
session  with  doubts  raised  about  using 
"vibrato"  on  the  clarinet,  all  agreed 
they  had  heard  one  of  the  finc*st  living 
exponents  on  the  instrument. 

McMillen  Scores 

Hugh  McMillen,  the  Conductor  of 
the  University  of  Colorado  Bands, 
worked  hand  in  hand  with  the  plan¬ 
ners  of  this  fourth  convention  and  at 
the  Saturday  evening  session  presented 
a  concert  by  the  Colorado  Summer 
Music  Camp  High  School  Band.  This 
group  of  high  school  players  w'c-rc 
assembled,  as  is  done  annually,  to  offer 
opportunitic-s  to  them  to  improve  their 
musicianship  under  competent  leader¬ 
ship,  read  new  music,  and  partake  of 
the  university  social  life  such  as  might 
not  be  offered  in  their  ow’n  home  com¬ 
munities.  Philip  J.  Lang  appeared  as 
guest  conductor  and  his  band  arrange¬ 
ments  are  always  to  be  reckonc'd  with 
because  of  their  directness,  clarity  and 
unique  tone  coloring. 

Sunday  morning  the  A.S.B.D.A. 
membership  was  free  to  attend  the 
church  of  their  choice,  together  with 
their  families.  Many  spoke  of  their 
pleasure  in  attending  the  beautiful  re¬ 
ligious  services  on  and  near  the  cam¬ 
pus. 

The  University  of  Colorado,  Sum¬ 
mer  Session  Concert  Band  gave  a  very 
interesting  concert  in  the  large  Macky 
Auditorium  in  the  afternoon.  This  con¬ 
cert  was  jointly  conducted  by  Hugh  E. 
McMillen  and  Phillip  J.  Lang  as  guest. 
This  offering  was  the  band’s  eighth 
concert  of  the  summer  season,  and 
previously  it  had  readings  of  several 
hundreds  of  musical  works,  that  em¬ 
braced  band  arrangements  of  old  stand¬ 
ards  as  well  as  contemporary  works. 
This  is  training  of  the  kind  that  will 
give  well  rounded  experience  to  the 
future  band  director  when  he  embarks 


on  this  interesting  professional  life’s 
work.  Many  of  the  selections  heard  on 
this  program  were  interesting  tonally 
and  a  real  challenge  to  the  band  direc¬ 
tor  who  w'ishes  to  explore  contempo¬ 
rary  music  in  earnest.  Time  and  space 
does  not  permit  of  an  accurate  and 
detailed  review  here.  This  opportunity 
how'ever  compells  the  writer  to  com¬ 
mend  Mr.  Hugh  McMillen  and  Mr. 
Philip  Lang  for  letting  us  hear  these 
offerings  and  make  their  first  acquaint¬ 
ance. 

Tapes  were  Tops 

The  Sunday  evening  session  given 
over  to  a  "Listening  Hour”  of  recorded 
tapes  brought  to  the  convention  by 
many  of  the  visiting  band  directors 
was  certainly  an  eye  opener  to  all  those 
attending.  Here  was  the  A.S.B.D.A. 
as  an  organization  at  its  best  setting  up 
a  way  whereby  band  directors  can  hear 
the  work  of  their  associates.  First  of 
all  the  nc*w  and  highly  professional 
equipment  of  the  university  was  at  the 
disposal  of  the  recording  committee. 
This  made  it  possible  to  hear  in  high 
fidelity  all  that  had  been  recorded  on 
the  tapes. 

Even  though  the  bands  heard  were 
no  doubt  recorded  under  conditions 
far  from  equal  to  each  other,  it  was 
very  evident  that  outstanding  high 
school  bands  are  in  existence,  and  de¬ 
veloping  in  localities  that  have  not 
been  heard  of  too  often,  or  have  not 
been  adequately  publicized. 

The  writer  heard  very  outstanding 
musical  organizations  from  Colorado, 
Maine,  Michigan,  Minnesota  and  in 
one  case  a  recorded  presentation  of  an 
exchange  student  here  in  America  as 
a  guest  in  one  of  our  American  High 
Schools.  This  young  lad’s  phenomenal 
flute  playing  should  certainly  be  heard 
by  many  of  our  young  high  school 
players,  because  he  had  so  much  to 
give,  from  having  had  so  little  oppor¬ 
tunity  to  develop  because  of  lack  of 
professional  assistance.  In  this  session 
it  appears  to  the  writer,  rests  a  very- 
important  phase  of  development  for 
the  A.S.B.D.A.  group.  Here  indeed  is 
the  mechanical  means  by  which  band 
directors  and  their  players  may  hear 
each  other  without  bmefit  of  expensive 
means  of  travel.  As  the  mechanical 
means  for  reproduction  are  standard¬ 
ized  to  a  high  degree  of  excellence, 
it  behooves  all  members  of  the  Ameri¬ 
can  School  Band  Directors’  Association 
to  join  in  a  common  pool  of  tape  re¬ 
cording  technics  and  exchange  of 
actual  listening  experiences.  Arnold 
W.  Berndt,  chairman  of  the  standing 
committee  on  recording  led  in  discus¬ 
sion  and  deduced  from  the  group  at¬ 
tending  a  desire  to  have  a  workshop 
on  recording  techniques  developed  at 
the  next  convention  which  will  assist 


the  band  director  materially  in  making 
good  band  recordings.  Band  directors 
interested  in  this  phase  should  contact 
Mr.  Berndt  in  Birmingham,  Michigan. 

Western  Style  Show 

During  the  time  that  the  band  direc¬ 
tors  were  busy  in  their  business  sessions 
and  symposiums,  the  wives  of  directors 
were  given  some  most  interesting  meet¬ 
ings  also.  One  of  these  was  a  "Western 
Style  Show.”  Here  was  a  program  that 
met  the  practical  and  artistic  eye  of  the 
lady  of  the  house  whose  judgement  the 
man  of  the  house  needs  always  to 
respect  and  from  all  reports  it  was  an 
overwhelming  success,  even  to  the 
point  where  some  pocketbooks  wc*re 
emptied  to  some  extent  the  next  morn¬ 
ing  in  the  cooperating  shops. 

Sunday  evening  came  to  a  close  with 
joint  "Kaffee  Klatsch”  and  doughnuts, 
in  which  a  genuine  social  ensued  that 
seemed  to  cement  this  organization  into 
an  even  friendlier  group  than  had  betn 
possible  before.  On  all  sides  one  met 
people  from  the  43  states  represented 
in  the  membership,  and  there  was  a 
friendly  exchange  of  greeting  with 
many  an  incident  uncovered  where 
two  or  more  people  found  they  had 
mutual  acquaintances  in  common.  A 
very  warm  greeting  was  extended  to  a 
surprise  visitor  on  Sunday  evening. 
It  was  none  other  than  the  renowned 
bandmaster  Dr.  Austin  A.  Harding, 
formerly  of  the  University  of  Illinois, 
now  rc'tired,  who  has  maintained  a 
very  sincere  and  paternal  interest  in 
the  formation  and  continuance  of  the 
American  School  Band  Directors'  As¬ 
sociation.  He  was  asked  at  the  next 
meeting,  Monday  morning,  to  speak 
briefly  on  his  concept  of  the  philosophy 
of  the  A.S.B.D.A.  and  how  it  ought 
to  continue.  His  advice  will  be  cher¬ 
ished  by  the  officers  in  charge. 

New  Committee 

Previous  to  the  Detroit  Convention 
of  1955,  machinery  was  set  in  opera¬ 
tion  to  carry  forward  a  program  under 
the  title  of  National  Instrumental 
Course  of  Study.  The  following  com¬ 
mittees  began  work:  Philosophy  of 
Course  of  Study;  Scheduling  the  Band 
Program;  Budgets;  Building  Facilitic-s; 
Salaries  of  Directors;  Recordings  and 
Films.  Preliminary  reports  were  given 
at  the  Detroit  meeting,  and  as  the  re¬ 
sult  it  was  disclosed  at  this  convention 
that  the  meticulous  work  of  the  various 
committees  had  already  borne  fruit  in 
some  communities  of  A.S.B.D.A.  Some 
band  directors,  where  they  had  used 
the  reports  in  joint  consultation  with 
administrators  resulted  in  materially 
improving  the  whole  band  program  in 
that  particular  situation.  All  members 
of  the  A.S.B.D.A.  might  look  over 
(Turn  to  page  32) 
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(see  page  29) 


17.  Arthur  Brandenburg  gave  an  excellent  report  on  hit  portion  of  the 
"Court#  of  Study."  18.  The  concert  by  the  High  School  Summer  Settion 
Bond  wat  well  received  by  the  ASBDA  membert.  19.  Alfred  Reed,  popu¬ 
lar  N.Y.  Compoter  (I)  and  Bruce  Houteknecht,  Joliet,  lllinoit  director, 
kid  with  Dr.  William  D.  Revelli,  (c)  who  ttopped  off  at  the  convention 
on  hit  return  from  the  Gunniton,  Colorado  Comp.  Dr.  Revelli  it  an 
ardent  fan  of  the  ASBDA.  20.  Forrett  L.  McAllitter  (I),  Publither  of 
THE  SCHOOL  MUSICIAN  and  Ernett  Caneva,  Lockport,  lllinoit  director 
were  among  the  membert  who  "topped  the  timber  line"  of  the  Rockiet. 
21.  Thit  it  the  view  that  wot  teen  by  the  more  than  300  who  braved  the 
3000  foot  climb  in  four  milet  for  the  wonderful  tteak  fry  atop  Flagttaff 
Mountain.  The  Univertity  of  Colorado  it  three  thoutand  feet  below.  22. 
Membert  and  familiet  had  a  great  time  at  they  lined  up  for  their  large 
portion  of  tteok.  23.  Carl  Hoffman,  director  from  Witcontin,  ear  mufft, 
coot,  and  dog  toid  "I  came  prepared."  24.  Ed  Kehn  titt  on  rock  with 
hit  wife  and  ton,  eating  their  iteak  at  Dole  Harrit  and  Cedric 
Anderton  look  on.  25.  The  lodiet  were  entertained  one  evening 


at  a  beautiful  "Wettern  Style,"  Style  Show.  Many  a  pocket 
book  wat  opened  the  next  morning  at  a  retult.  26.  "Get  Acquainted" 
Coffee  and  dettertt  were  the  mode  at  familiet  became  wonderful  ond 
long  lotting  friendt.  27.  The  Annual  Banquet  wat  terved  in  beautiful 
motif  and  enjoyed  by  all.  28.  Alfred  Reed  conductt  the  "Balanced 
Choir"  in  hit  own  compoiition  during  the  banquet  entertainment.  29. 
The  youngttert  even  had  their  own  private  banquet  hall  complete  with 
entertainment  and  noveltiet.  30.  Mrt.  Pat  Artert  (I)  Honorary  Hottett 
and  Mrt.  Ed  Kehn,  Official  Hottett,  receive  rotet  at  a  memento  for  their 
graciout  but  efficient  work.  31.  The  new  (1957)  tiate  of  officers  stand 
ready  to  carry  on  the  traditions  of  the  ASBDA.  (1  to  r)  Arthur  Branden¬ 
burg,  New  Jersey,  President;  Robert  Dean,  Iowa,  Vice  President;  Ed 
Kehn,  Colorado,  Secretary;  Mac  E.  Corr,  Michigan,  Treasurer.  32.  As 
the  wonderful  1956  convention  came  to  a  close.  President  elect  Branden¬ 
burg  congratulates  Everett  Lee  Roberts  for  receiving  the  1957  ASBDA 
Convention  at  St.  Petersburg,  Florida.  The  Convention  will  be  held  in 
December. 
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these  lirst  reports  again  to  see  if  they 
might  not  be  useful  in  similar  cases  as 
the  above. 

The  Course  of  Study  Committee 
with  Dale  C.  Harris  as  general  chair¬ 
man,  meeting  as  a  whole  several  times 
during  the  Boulder  Convention,  felt 
compelled  to  broaden  the  scope  of  this 
study,  hence  with  executive  permission 
will  now  operate  under  a  broad  direc¬ 
tive  under  a  tentative  title,  "Continu¬ 
ing  and  Comprehensive  Program  for 
the  Improvement  of  School  bands.” 

P.  H.  Ri^s,  of  Mobridge,  South 
Dakota,  hea«  the  committee  on  Budg¬ 
ets,  Physical  Facilities,  Salaries,  with 
Warren  Felts  of  Aurora,  Illinois  as 
Sub-Chairman  in  charge  of  Facilities. 
Walter  Sells,  continues  to  chair  the 
committee  on  Scheduling.  Arnold 
Berndt,  of  Birmingham,  Michigan  will 
continue  to  serve  as  chairman  of  the 
recording  committee. 

Two  new  committees  were  set  up  to 
operate  under  the  specific  title  Course 
of  Study.  Arthur  H.  Brandenburg  of 
Elizabeth,  New  Jersey  was  appointed 
by  Dale  C.  Harris  to  head  up  a  study 
embracing  the  cataloguing  and  evalu¬ 
ating  the  most  used  method  materials 
for  use  in  teaching  all  the  band  instru¬ 
ments.  Ihe  attack  is  to  be  two-fold  and 
will  consider  the  use  of  individual 
methods  for  homogeneous  grouping  of 
instruments  as  well  as  group  teaching 
employing  the  use  of  heterogeneous  in¬ 
struments  in  one  class.  This  study  is  to 
be  persued  from  two  angles.  That  of 
the  specialist  on  each  instrument,  and 
each  band  director  of  A.S.B.D.A.  will 
be  thus  approached  and  also  from  the 
standpoint  of  the  general  overall  teach¬ 
er  of  instruments. 

Robert  W.  Dean,  Spencer,  Iowa  was 
selected  by  the  Course  of  Study  com¬ 
mittee  to  head  up  a  broad  study  of 
Solo  and  Ensemble  Material,  which  is 
to  coordinate  its  findings  with  that  of 
the  Methods  Committee.  Both  commit¬ 
tees  are  planning  to  set  up  their  find¬ 
ings  on  three  levels.  Beginning,  Inter¬ 
mediate  and  Advanced. 

The  executive  board,  the  course  of 
study  committee  as  a  whole  urges  all 
members  of  the  American  School  Band 
Directors’  Association  to  get  behind 
this  comprehensive  program  for  it  may 
well  represent  finally  one  of  the  most 
significant  studies  that  has  ev'er  come 
out  of  a  professional  group. 

1 957  Officers  Elected 

At  the  final  business  meeting,  two 
important  matters  were  transact^. 

Mr.  Walter  Edward  Lake,  of  Fort 
Dodge,  Iowa,  and  his  committee  on 
Nominations  presented  a  slate  of  offi¬ 
cers.  The  following  were  duly  elected 
for  the  year  1957: 

Arthur  H.  Brandenburg,  Elizabeth, 
N.  J.,  President 


Robert  W.  Dean,  Spencer,  Iowa, 
Vice-President 

Edward  A.  Kehn,  Boulder,  Colora¬ 
do,  Secretary 

Mac.  E.  Carr,  River  Rouge,  Michi¬ 
gan,  Treasurer 

Other  officers  remaining  on  execu¬ 
tive  board  for  1957: 

Dale  C.  Harris,  Past-President 

Earl  Pat  Arsers,  Past-President 

Everett  Lee  Roberts 

Stanley  Shoemaker 

St.  Petersburg,  Florida 
Wins  1957  Convention 

The  Committee  on  Convention  Sites, 
headed  by  H.  L.  Lidstrom  of  Rochester, 
Minnesota,  received  several  invitations 
from  cities  inviting  the  A.S.B.D.A. 
group  to  convention.  'This  committee, 
after  due  consideration,  recommended 
that  the  1957  Convention  be  held  in 
St.  Petersburg,  Florida,  between  the 
dates  of  Christmas  and  New  Year’s. 
The  membership  accepted  this  report. 
Invitations  were  received  from  Joliet, 
Illinois  and  Rochester,  Minnesota  for 
subsequent  consideration. 

The  demonstration  of  the  ’’New 
Music  Writer”  by  Cecil  Effinger  and 
his  assistant  gave  the  attendees  of  the 
convention  a  new  insight  into  one  of 
the  newest  inventions  in  the  field  of 
music.  'This  machine  nuy  very  well 
have  profound  influence  on  the  future 
held  of  music  publication,  since  its 
present  demand  is  already  very  evident. 

Hugh  McMillen,  Band  Director  of 
the  University  of  Colorado,  well 
known  lecturer  and  clinician  on  trom¬ 
bone  and  baritone  gave  the  member¬ 
ship  some  very  thou^t  provoking 
ideas  on  perfecting  the  techniques  of 
players  on  these  two  instruments.  Band 
directors  seemed  to  agree  that  the  tun¬ 
ing  mechanism  Mr.  McMillen  has  pro¬ 
jected  on  the  baritone  may  prove  to 
have  far  reaching  results  for  improving 
the  playing  of  this  instrument. 

Families  Loved  Convention 

Two  social  affairs  of  the  convention 
at  which  members  and  their  wives  and 
children  all  enjoyed  an  unexcelled  op- 
portimity  for  good  fellowship  were: 

'The  steak  fry  on  top  of  nagstaflp 
Mountain  Monday  evening  where 
everybody  went  home  abundantly  fed 
and  happy  with  having  made  a  host 
of  new  friends,  and  the  well  appointed 
final  banquet  at  which  there  were  no 
speeches,  just  friendly  comradery  and 
an  interesting  program  of  unusual  mu¬ 
sic.  A  clarinet  choir  of  22  players  .gave 
us  a  reading  of  Alfred  Reed’s  Carib¬ 
bean  Suite  and  Autumn  Nocturne  and 
a  contemporary  concerto  by  Hovaness 
for  Four  Trumpets  Piano  and  Percus¬ 
sion. 

At  the  banquet  Mrs.  Pat  Arsers,  wife 
of  President  Arsers,  and  Mrs.  Ed  Kehn 


were  presented  with  bouquets  of 
flowers  in  appreciation  of  their  work 
in  making  the  ladies  program  of  the 
convention  such  an  outstanding  success. 

SM  On  The  Jobl 

At  this  writing  it  is  too  early  to 
fully  report  on  the  full  impact  of  this 
convention.  ’The  preceding  paragraphs 
only  point  to  an  overall  view  of  this 
important  band  meeting.  'The  Ameri¬ 
can  School  Band  Directors*  Association 
herewith  acknowledges  to  Forrest  Mc¬ 
Allister,  Publisher  of  the  school 
MUSICIAN  a  great  debt  of  gratitude  for 
recording  in  pictorial  form  the  various 
events  that  transpired  throughout  the 
four  day  convention.  'The  officers  of 
the  association  further  voice  their  gra¬ 
titude  in  having  the  opportunity  to 
disseminate  the  important  activities  of 
the  American  School  Band  Directors’ 
Association  to  its  members  through  the 
columns  of  the  school  musician. 
Those  members  who  had  to  miss  the 
Fourth  Convention  in  Boulder  were 
indeed  unfortunate  for  it  was  a  meeting 
replete  with  business  that  is  meaning¬ 
ful  to  every  member,  a  meeting  that 
pointed  to  an  ever  increasing  impor¬ 
tance  of  leadership  from  this  group 
and  one  that  cannot  be  equalled  in  the 
splendid  feeling  of  professional  unit}’ 
evident  in  the  speech,  thinking  and 
activity  of  all  attending. 

President  Earl  Pat  Arsers,  his  official 
family  and  all  those  appointed  to  a 
post  of  responsibility  on  the  Boulder 
Convention  deserve  the  highest  com¬ 
mendation  for  making  the  1956  meet¬ 
ing  one  of  the  best  to  date.  The  Uni¬ 
versity  of  Colorado  is  also  to  be  men¬ 
tioned  as  receiving  the  A.S.B.D.A.’s 
unanimous  vote  of  thanks  for  provid¬ 
ing  our  group  so  bountifully  in  all 
respects. 

NEW  MEMBERS 

The  following  applicants  were  ac¬ 
cepted  for  membership  in  ASBDA, 
August  25,  1956,  in  Boulder,  Colorado, 
the  site  of  the  1956  National  Conven¬ 
tion: 

California 

Don  C.  Whitdiead . Auburn 

Colorado 

Robert  O.  Flanders.. Steamboat  Springs 

Florida 


Robert  J.  Drumm . St.  Petersburg 

Robert  O.  Lampi . Pahokc-e 

James  H.  Leonard . Shalimar 

Charles  W.  Quarmby . Bradenton 

Idaho 

Earle  R.  McKeever . Nampa 
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Indiana 


Rot'crt  A.  Donaldson . Evansville 

Illinois 


Frank  Laurie . . 

Myrl  E.  Newcom... 
Douglas  Steensland 

Sigurd  Swanson . 

Edward  H.  Wirth.... 


North  Chicago 

. Fairfield 

. Elgin 

...Franklin  Park 
...East  St.  Louis 


Iowa 


Luinan  Colton  . Denison 

Kenneth  1.  Hoyne . Sutherland 

Val  A.  Luck . Spencer 

Floyd  R.  Rundle . Dubuque 

Ray  O.  Stumbaugh . Monticello 

Louisiana 

lohn  W.  Davis . Monroe 

Maryland 

Warren  W.  Shelley . Baltimore 

Michigan 

GcTald  L.  Bartlett . Caro 

William  B.  Watts . Detroit 

Montana 

Leonard  E.  Hetrick . Whitelish 

John  C.  Lund . Bridger 

C.  O.  Strom . Sidney 


New  Jersey 

Charles  Reifsnyder . West  Orange 

Ohio 


Wayne  Reger . Massillon 

James  D.  Rieker . Berea 

Oklahoma 

George  C.  Brite . Sapulpa 

Nile  Joachim  . Alva 

Melbern  W.  Nixon . Durant 

George  W.  Walters . Lawton 

Pennsylvania 

William  J.  Mcllroy . Pittsburgh 

Isaiah  H.  Zimmerman . Coatesville 

South  Carolina 

Homer  F.  Waworth,  Jr . Chester 

Tennessee 

A.  R.  Casavant . Chattanooga 

Ralph  G.  Hale..w . Memphis 

Texas 

Joseph  L.  Frank . Harlingen 

John  W.  King,  Jr . Plainview 

Robert  L.  Maddox . Odessa 

Arnold  F.  Whedbee . Beaumont 

William  W.  Wendtland . Cuero 


liappened  on  the  lAJedt  C^oadt. . . 


by  Vi  Wahler 


Everyone  in  California  seems  to  have 
been  busy  this  summer  making  good 
music  .  .  .  there  was  music  in  the  Hol¬ 
lywood  Bowl,  The  Redlands  Bowl,  and 
the  San  Diego  Bowl-.  .  .  and  at  Idyll- 
wild  .  .  .  and  Arrowbear  .  .  .  and  a 
multitude  more  places. 

We  liked  the  University  of  Califor¬ 
nia,  Los  Angeles,  Tuesday  and  Friday 
noon  concerts  which  served  as  a  vehicle 
to  hear  the  Feri  Roth  Quartet,  Roger 
Wagner’s  Chorus  doing  a  wonderfully 
fine  concert  of  folk  music,  and  Walter 
Rubsamen  and  his  group  playing  in¬ 
struments  and  music  of  the  Baroque- 
era.  .  .  ,  This  sununer,  too,  gave  us  a 
chance  to  see  and  talk  with  Henry 
Sopkin,  director  of  the  Atlanta  Sym¬ 
phony,  whom  many  will  remember 
from  the  days  he  was  in  the  Chicago 
City  System  as  well  as  his  many  com¬ 
positions  and  arrangements.  We  also 


Virginia 


Joseph  J.  Adgate . McLean 

Lee  Wales . Norfolk 


West  Virginia 


Henry  A.  Mayer . Clarksburg 

Alfred  A.  Rigner . Fallansbee 

Wisconsin 

Harvard  H.  Erdman . Wautoma 

Irvin  L.  Hansen . Waupun 

Lester  A.  Skornicka . Green  Bay 

Robert  L.  Wollen . Madison 

Milton  Spors  . Westby 

Ernest  J.  Stanke . Madison 


NATIONAL  MEMBERSHIP 
COMMIHEE 


Following  are  the  members  of  the 
National  Membership  Committee  of 


ASBDA: 

Mac  Carr  . 

Robert  Dean  . 

Lloyd  Jensen . 

Dean  Harrington  . 

Cecil  Garrison . 

H.  L.  Rdifeldt . 

Donald  McCabe . 

Ervin  Driebrodt . 

Arthur  Brandenburg 

James  Harper . 

John  Lee  . 

Roy  Lyman  . 

Oliver  Fuller  . 


. Michigan 

. . Iowa 

. Colorado 

. New  York 

...  New  Mexico 

. Wisconsin 

...South  Dakota 

. Texas 

. New  Jersey 

.North  Carolina 

. Georgia 

. Montana 

. Washington 


saw,  and  talked  to  the  class  of  Sam 
Fain,  guest  teacher  at  the  University 
of  Southern  California  ...  he  came 
from  Chicago,  too,  you  know,  but  is 
now  with  the  University  of  Arizona. 

We  were  greatly  impressed  with  the 
practical  quality  of  classes  at  S.  C.  .  .  . 
Sam  Fain’s  class  was  the  founding, 
conducting  and  maintaining  of  a  Com¬ 
munity  Orchestra.  Many  a  school  man 
is  now  faced  with  such  a  situation  as 
more  and  more  towns  are  becoming 
interested  in  such  a  group  with  the 
greater  increase  of  leisure  time.  An¬ 
other  valuable  course  was  taught  by 
Harold  Decker,  from  Nebraska  I  be¬ 
lieve, — his  practical  course  was  utiliz¬ 
ing  music  in  your  choral  library  that 
was  for  voice  combinations  which  dif¬ 
fered  from  the  one  you  had.  You 
know,  you  have  an  SSA  group  and  the 
library  boasts  of  all  SATB  things — 
and  you  with  no  budget!  What  to  do?.^ 
Harold  Decker’s  class  answered  the 
question ! 

Then  the  desert  proved  to  be  no 
damper  on  the  work  and  enthusiasm 
of  the  summer  music  group  of  Ruth 
Kirley.  We  mentioned  her  group  here 
once  before.  This  time  she  was  assisted 
in  her  concert  by  Belva  Moore,  the 
choral  teacher.  The  night  of  the  concert 
the  thermometer  registered  115  de¬ 
grees.  Try  that  on  your  band!  This  was 
a  pop  concert,  and  it  was  a  very  fine 
concert,  too — with  an  oboe  duet  by 
Sybil  Donaldson  and  Diane  Steinberg 
the  piece  de  resistance. 

California  has  the  Brubecks  .  .  . 
Henry  at  Santa  Barbara,  Howard  at 
Palomar  College  .  .  .  and  everyone 
knows  Dave.  These  three  musicians 
had  their  first  piano  lessons  from  their 
mother,  a  truly  fine  teacher — a  pupil 
of  the  great  Matthay.  Howard  is  a 
wonderful  teacher  of  theory  and  com¬ 
position.  He  not  only  teaches  composi¬ 
tion,  but  puts  his  teaching  to  practice. 
With  Howard  on  the  podium  the  Dave 
Brubeck  Jazz  quartet  performed  How¬ 
ard’s  composition  Dialogue  for  Combo 
and  Orchestra  with  the  San  Diego 
Summer  Symphony  playing  the  sup¬ 
porting  role.  The  composition  was 
warmly  received  by  the  audience  .  .  . 
which  makes  us  add,  we  hope  these 
brothers  shall  combine  their  efforts 
many  more  times  in  the  future  ...  so 
with  these  experiences  tucked  away  as 
memories  of  the  summer  we,  like  you, 
look  towards  fall. 
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Grand  Opening  by  United 
States  Army  Field  Band 

of  W culling  ton  D.C. 

A  very  special  feature  of  the  Mid- 
West  National  Band  Clinic,  holding; 
its  Tenth  Anniversary  celebration  in 
the  Hotel  Sherman  in  Chicago  Decem¬ 
ber  5,  6,  7,  and  8,  will  be  the  spectacu¬ 
lar  opening  concert  in  the  Grand  Ball¬ 
room  by  the  noted  United  States  Army 
Field  Band  of  Washington  D.C.,  di¬ 
rected  by  Major  Chester  E.  Whiting. 
Off  to  such  an  auspicious  start,  this 
tenth  annual  clinic  is  sure  to  continue 
on  the  same  high  plane  throughout 
all  the  mc-etings  of  the  four  busy  days. 

Four  high  school  bands  were  special¬ 
ly  chosen  for  this  occasion  because  of 
their  unusually  fine  musicianship  and 
high  attainments.  They  are  from  Texas 
City,  Texas,  Robert  Renfroe,  director; 
from  Columbus,  Georgia,  the  Jordan 
High  School  Band,  Robert  Barr,  direc¬ 
tor;  from  Knox,  Indiana,  Kenneth  W. 
Hughes,  director;  and  Illinois'  own 
illustrious  Joliet  Tow’nship  High 
School  Band  directed  by  Bruce  House- 
knecht.  Two  Junior  high  schools  will 
be  represented  in  the  1956  assemblage 
of  talent.  They  are  the  Jefferson  Junior 
High  School  Band  of  Oak  Ridge,  Ten¬ 
nessee,  directed  by  Miss  Alice  Lyman; 
and  the  Emerson  Junior  High  School 
Orchestra  of  Flint,  Michigan.  Ray  Ger- 
kowski  is  the  Supervisor  of  Music  in 
the  Flint  schools  and  Robert  Peck  is 
the  director  of  the  Emerson  orchestra. 
Colleges  will  be  represented  by  the 
VanderCook  College  Band  of  Chicago, 
directed  by  Richard  Brittain,  which  is 
heard  each  year  during  the  Mid-West 
sessions.  Community  bands,  too,  will 
be  heard  from  in  the  form  of  a  clinic 
demonstration  by  the  4-H  Club  Band 
of  Delaware  County,  Ohio,  directed  by 
E.  J.  Fitchhorn. 


Featured  on  Friday  evening  will  be 
the  "Second”  All  American  bandmas¬ 
ters’  Band,  rehearsed  and  conducted  by 
the  very  distinguished  Commander 
Charles  Brendler,  director  of  our  won¬ 
derful  U.S.  Navy  Band  of  Washington 
D.C.  The  first  AABB,  recruited  for  the 
Mid-West  Clinic  last  year,  met  with 
such  hearty  approval  that  the  call  has 
gone  out  for  the  "Second”  AABB  to 
be  composed  of  school  music  directors 
from  every  corner  of  the  country  and 
it  is  expected  that  this  second  venture 
will  be  even  more  thrilling  than  was 
the  first.  Full  details  of  the  AABB  were 
published  in  the  September  issue.  The 
deadline  for  application  for  member¬ 
ship  is  October  10;  there  may  still  be 
time  to  get  your  application  in  if  you 
have  neglected  doing  so  before. 

Notable  among  the  names  of  clin¬ 
icians  scheduled  at  various  hours 
throughout  Thursday  and  Friday  art- 
such  eminent  men  as  Hugo  Fox,  bas¬ 
soon;  Alfred  Gallodoro,  woodwind 
recital  and  clinic;  Hugh  McMillen, 
trombone-baritone;  Harold  Walters, 
bass;  Byron  Autrey,  cornet-trumpet. 
More  names  will  be  announced  next 
month  when  the  complete  program  is 
printed. 

To  give  the  thousands  of  visiting 
directors  a  further  opportunity  to  study 
at  first  hand  the  scores  of  a  great  quan¬ 
tity  of  music,  exhibits  of  music  by  the 
majority  of  the  music  publishing  firms 
has  been  arranged.  Time  has  been  al¬ 
located  on  the  program  for  visiting 
these  exhibits  in  order  that  the  direc¬ 
tors  may  make  the  most  of  this  unusual 
opportunity.  Lavish  displays  of  uni¬ 
forms  will  be  available  for  inspection, 
with  representatives  of  four  uniform 
companies  ready  to  answer  questions 
and  give  authoritative  advice. 

A  most  valuable  feature  of  any  band 
convention  is  the  exchange  of  ideas 


Major  Chester  E.  Whiting  is  the  leader 
of  the  splendid  United  States  Army 
Field  Band  which  comes  from  Fort 
George  G.  Meade.  Maryland,  to  open 
the  Tenth  Anniversary  Mid-West  Na¬ 
tional  Bond  Clinic  at  the  Hotel  Shermon 
in  Chicogo  on  Wednesdoy,  December  5, 
at  8:00  PAA.  This  is  one  of  the  finest 
U.  S.  Service  Bands,  and  the  Grand 
Ballroom  of  the  Hotel  Sherman  is  sure 
to  be  crowded  to  capacity  for  this 
opening  concert.  All  sessions  of  the 
Mid-West  Bond  Clinic  ore  free  to 
everyone. 

among  directors.  To  give  greater  op¬ 
portunity  for  meeting  new  and  old 
friends,  a  special  "get-acquainted”  cof¬ 
fee  hour  has  been  scheduled  for  the 
opening  evening  and  a  Grand  Finale 
Banquet  for  the  closing  of  the  conven¬ 
tion  on  Saturday.  As  usual,  the  Grand 
Finale  Banquet  is  given  complimentary 
by  the  participating  Band  Uniform 
companies  and  is  a  true  pre-Christmas 
"treat”  to  the  directors. 

For  a  complete  program,  hotd  reser¬ 
vation  information,  or  a  last  minute 
application  blank  for  membership  in 
the  "Second”  All  American  Bandmas¬ 
ters’  Band,  you  may  write  to  the  Mid- 
West  Executive  &cretary,  Lee  W. 
Petersen,  4  E.  11th  Street,  Peru,  Illi- 


From  Columbus,  Goorgia  comas  tha  unaxcallad  Jordan  High  School  Bond,  which  is  so  ably  dircctod  by  Rabarl  Barr.  This  fin#  band  will  ba  on#  of 
ten  large  organizations  presenting  concerts  for  the  10th  Anniversary  Mid-West  Natianal  Band  Clinic  at  the  Hotel  Sher">cn  in  Chirogo  on 
Wednesdoy,  Thursday,  Friday,  and  Saturday,  December  5,  6,  7,  and  8.  The  Jordan  Bond  will  appear  on  Thursday.  All  clinic  sessions  ore 

free  to  everyone. 
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Kenneth  W.  Hughes  it  director  of  the 
Knox,  Indiana,  High  School  Bond  which 
will  present  a  concert  in  the  Grand 
Ballroom  of  the  Hotel  Sherman  in  Chi¬ 
cago  on  Friday,  December  7,  os  one 
feature  of  the  10th  Anniversary  Mid- 
West  National  Band  Clinic  which  meets 
Wednesday  through  Saturday,  Decem¬ 
ber  5  through  8.  Director  Hughes  it 
justly  proud  that  hit  splendid  band  wot 
honored  with  the  invitation  to  partici¬ 
pate  in  this  great  event. 


nois.  This  year  marks  the  "Tenth” 
Anniversary  of  the  Mid-West  National 
Band  Clinic  and  the  obser\’ance  of  this 
tenth  anniversary  holds  much  in  store 
for  every  school  music  director  from 
the  opening  concert  on  Wednesday 
evening,  December  5,  by  the  great  U.S. 
Army  Field  Band  to  the  closing  Grand 
Finale  Banquet  Saturday  noon,  DecOT- 
ber  8.  The  clinic  is  free  to  all — don’t 
miss  it! 

The  End. 


U.  of  Mich.  Symphony  Band 
To  Appear  at  Orchestra  Hall 


The  University  of  Michigan  Sym¬ 
phony  Band  under  the  direction  of  its 
own  conductor.  Dr.  William  D.  Revel- 
li,  will  appear  in  concert  at  Orchestra 
Hall  of  Chicago  on  Friday  evening, 
December  14,  1956. 

The  Symphony  Band  and  its  con¬ 
ductor  are  nationally  known.  The  late 
Dr.  Edwin  Franko  Goldman,  often 
called  the  "Dean  of  American  Band¬ 
masters”,  said  the  following  about  the 
band:  "The  University  of  Michigan 
Symphony  Band  stands  without  a  peer 
among  college  bands.” 

Tickets  for  the  concert  will  be 
priced  as  follows: 

Front  main  floor,  J2.50;  rear  main 
floor,  S2.00;  box  tier,  $2.50;  front  bal¬ 
cony,  $2.00;  rear  balcony,  $1.50;  gal¬ 
lery-,  $1.00. 


TRANSFER  THAT  CORNET  PLAYER 


( Continued  from  page  23  ) 

instruments  was  practically  at  a  stand¬ 
still  ! 

At  the  same  time,  our  instrumental 
program  was  booming — we  had  more 
young  cornet,  clarinet,  and  saxophone 
players  coming  up  than  we  would  ever 
use  in  the  senior  band,  but  no  students 
on  French  horns,  bassoons,  oboes, 
baritones  or  basses,  because  of  a  lack 
of  enough  instruments  to  start  begin¬ 
ners  on.  Parents  will  buy  cornets  and 
clarinets  for  "Johnny,”  but  not  expen¬ 
sive  bassoons  and  oboes,  nor  the  un¬ 
familiar  French  horn. 

We  had  too  many  players  of  the 
"wrong  instruments !” 

There  came  a  year  when  I  was  due  to 
lose  a  great  number  of  my  bass,  French 
horn,  baritone,  oboe  and  bassoon 
players,  through  graduation,  and  no 
one  to  replace  them  in  the  short  in¬ 
terval  between  the  time  that  they  grad¬ 
uated  and  the  following  fall  opening 
of  school. 

Herein  must  have  been  born  the 
phrase  '‘necessity  is  the  mother  of  in¬ 
vention”.  I  had  a  good  summer  pro¬ 
gram  ahead  of  me;  I  had  a  surplus  of 
cornet,  clarinet  and  saxophone  players, 
all  wanting  to  get  into  the  band  the 
following  school  year;  and  I  had  some 
school  instruments  available  after  the 
seniors  graduate.  I  also  had  an  idea 
that  might  solve  my  problem. 

During  the  summer  months  that  fol¬ 
lowed,  comet  players  became  French 
horn,  baritone,  and  bass  players;  clari¬ 
net  players  became  oboeists  and  bas¬ 
soonists,  bass  and  alto  clarinetists  and 
saxophonists  became  bassoonists,  and 
tenor  and  baritone  sax  players!  It 
worked  beautifully,  and  by  fall  open¬ 
ing,  I  had  my  complete  band  with 
actually  better-grounded  players  than  I 
had  had  before! 

In  choosing  players  from  the  cornet 
ranks,  I  had  opportunity  to  know  their 
temperament,  their  musical  ability  (I 
didn’t  transfer  the  poorest  players), 
and  their  physical  makeup  that  would 
be  best  suited  to  the  French  horn,  bari¬ 
tone,  and  bass. 

The  French  horn  transfers  were  play¬ 
ing  horn  in  two  weeks  time  and  finding 
the  notes!  Transposition  even  was  easy 
for  them!  The  fundamentals  had  al¬ 
ready  been  learnd  so  that  their  atten¬ 
tion  could  be  focused  entirely  on  the 
intricacies  of  the  horn.  True,  there  was 
some  difficulty  in  tone  production,  but 
I  found  that  in  time,  the  horn  tone 
was  developed. 

Baritones  could  be  transferred  di¬ 
rectly  to  treble  clef  baritone,  if  so 
desired,  and  a  cornet  student  cou'd  be 
playing  baritone  in  tw-o  days  time.  Or 


if  desired,  a  good  cornet  student  could 
learn  the  bass  clef  fingers  in  a  very- 
short  time.  The  high  range  on  the  bari¬ 
tone  was  made  definitely  easier  by  the 
fact  that  a  small  mouthpiece  had  pre¬ 
viously  been  worked  on  in  playing 
cornet.  The  low  range  was  easily  and 
quickly  developed.  It  was  only  a  mat¬ 
ter  of  developing  a  lip  for  the  larger 
mouthpiece,  and  the  transfer  was  com¬ 
plete. 

On  the  bass,  the  story  was  repeated. 

If  a  bass  player  is  needed  immediately, 

I  found  one  can  put  a  good  cornet 
player  on  E  flat  bass  and  in  two  days 
time  he  can  be  playing  bass  in  your 
band.  It  is  no  feat  for  a  student  to 
learn  BB^  fingerings  either;  I  found 
that  the  average  student  learns  them 
very  quickly.  We  often  tend  to  under¬ 
rate  the  ability  of  the  modern  young¬ 
ster;  there  isn’t  much  he  can’t  do,  and 
quickly,  if  he  sets  his  mind  to  it!  I 
often  will  now  transfer  cornet  students 
and  then  let  them  play  awhile  in  the 
Second  or  Third  Bands  until  thc^  feel 
"at  home”  on  the  instruments,  before 
tackling  the  Senior  Band.  I  have  three- 
boys  now  working  in  the  Second  Band 
on  bass,  all  cornet  transfers,  who  soon 
will  start  playing  in  the  Senior  Band, 
to  replace  three  graduating  seniors. 

In  regard  to  woodwind  transfers,  I 
found  them  just  as  desirable  as  in  the 
brass  field. 

As  far  as  the  saxophones  were  con¬ 
cerned,  it  was  a  very  simple  matter  to 
pick  out  students  who  were  the  best 
qualified  from  the  alto  saxophone 
ranks,  and  assign  school-owned  tenor 
and  baritone  saxophones  to  them.  In  a 
short  while  they  developed  their  em¬ 
bouchure  for  these  larger  mouthpieces 
as  well  as  a  genuine  appreciation  for 
the  instrument,  and  I  ended  up  with 
tenor  and  baritone  sax  players  who 
had  developed  good  saxophone  tech¬ 
nique  from  the  fourth  grade,  where 
they  would  be  too  small  to  handle  the 
larger  saxophones. 

The  same  was  true  with  bass  and 
alto  clarinet.  Pick  good  clarinet  players 
who  seem  suited  to  these  instruments, 
both  physically  and  mentally,  and  you 
end  up  with  good  bass  and  alto  clarinet 
players.  All  players  won’t  like  bass  or 
alto  clarinets,  nor  will  they  work  them; 
but  it  is  not  too  difficult  to  select  the 
right  transfers  from  the  ranks  of  stu¬ 
dents  you  have  been  working  with  on 
clarinet  for  five  years! 

How  difficult  it  always  was  for  me 
to  find  the  right  student  for  oboe  and 
bassoon.  I  wanted  to  start  them  young 
enough  so  that  they  had  time  to  de¬ 
velop  into  good  players  before  they 

(Turn  to  page  40) 
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What  the  NCBA  is  all  about 


The  main  objective  of  the  National 
Catholic  Bandmasters’  Association  is  to 
establish  the  Catholic  band  on  the 
highest  possible  level.  'The  value  of  the 
band  is  considered  for  its  moral,  spir¬ 
itual,  and  educational  value  to  the 
Catholic  student. 

However,  the  NCBA  is  not  con¬ 
sidering  the  problems  of  the  band  from 
an  entirely  philosophical  level.  We 
much  prefer  a  down  to  earth,  factual 
and  "get  something  done”  philosophy. 
We  are  concerned  with  the  academic 
status  of  our  bandmasters,  the  particu¬ 
lar  Catholic  problems  of  financing  a 
band,  the  lack  of  Catholic  administra¬ 
tive  responsibility  in  paying  rock-bot¬ 
tom  salaries,  giving  oral  contracts, 
supplying  no  tenure  or  security,  and  in 
leaving  themselves  open  to  every  kind 
of  exploitation  in  the  books  because  of 
their  constant  striving  and  need  to  get 
a  job  done  for  as  little  as  possible. 

In  many  cases  our  schools  have  one 
of  five  species  of  bandmaster. 

The  first  is  the  sincerely  dedicated 
man  who  populates  our  better  schools. 
He  has  given  up  many  of  the  advan¬ 
tages  of  the  public  school  system  to 
give  his  all  for  Catholic  youth  and  for 
the  educational  system  in  which  he  be¬ 
lieves.  This  man  is  usually  competent 
and  is  in  fact  the  salvation  of  the 
Catholic  band  program. 

'The  second  type  is  the  idealistic 
young  man  who  is  progressing  upward 
and  will  eventually  be  induced  to  trans¬ 
fer  his  efforts  to  a  different  system. 
'This  usually  happens  after  continued 
rebuff,  dissappointment,  lack  of  co¬ 
operation,  and  the  absence  of  a  for¬ 
ward  outlook  by  administrators. 

The  third  type  is  the  older  man  who 
is  past  retiring  age  in  the  public  schools 
but  who  continues  to  work  in  a  Catho¬ 
lic  system,  possibly  with  greatly  re¬ 
duced  competence  and  recompence. 

The  fourth  type  is  the  strictly  in¬ 
competent  who  cannot  qualify  for  cer¬ 


tification  but  who  is  acceptable  to  us 
because  he  is  cheap. 

The  fifth  type  is  most  numerous  and 
is  the  exploiter  and  spoiler.  He  has 
ruined  and  stifled  countless  Catholic 
band  programs.  This  man  works  for 
almost  nothing  but  teaches  in  dozens 
of  schools.  He  also  has  discount  con¬ 
nections,  if  he  isn’t  an  employee  of  the 
many  unscrupulous  business  firms  in 
operation  today.  We  feel  justly  irrated 
by  the  many,  many  reports  we  get  of 
this  kind  of  operator  who  milks  an 
already  dry  budget  in  the  small  Catho¬ 
lic  school.  He  is  an  imposition  artisti¬ 
cally,  financially,  and  morally  to  the 
Catholic  school,  the  Catholic  student, 
and  the  Catholic  parent. 

We  can  only  look  forward  to  to¬ 
morrow  and  to  the  Catholic  band  of 
tomorrow.  'The  future  must  hold  more 
and  more  dedicated  men. 

I  hasten  to  explain  that  the  above 
situation,  while  prevalent  is  not  con¬ 
sistently  the  case.  We  have  many  fine 
administrators  and  bandmasters.  The 
group  of  bandmasters  I  have  listed  in 
the  first  category  are  growing  and  fill¬ 
ing  the  ever  increasing  needs  of  the 
developing  band  programs.  We  look 
toward  these  schools  for  our  leaders 
and  take  courage  in  the  fact  that  they 
have  solved  problems  that  are  con¬ 
sidered  insurmountable  in  other  areas. 

The  solution  to  our  many  problems 
is  participation  in  the  NCBA.  After 
four  years  the  enthusiasm  of  this  group 
has  continued  to  grosy.  We  have  be¬ 
come  more  and  more  optimistic  as  our 


members  solve  their  own  problems  and 
those  of  their  neighbors. 

We  are  concerned  with  non-mi.m- 
bers  who  feel  content  in  a  good  situa¬ 
tion  but  have  no  urge  to  assist  other, 
more  unfortimate  colleagues.  We  are 
concerned  with  the  non-member  who 
wants  to  wait  until  the  NCBA  solves 
all  his  problems  before  he  jumps  on 
the  bandwagon.  We  are  concerned 
with  the  many  inert,  indolent  people, 
both  in  and  out  of  the  NCBA,  who 
wait  for  others  to  accomplish  what  he 
will  not  do. 

Resignation  to  a  continuing  difficult 
situation  is  a  state  of  existence  that  is 
incomprehensible  to  the  active  NCBA 
member. 


WE  HAVE  SOLVED  THE  'TEN¬ 
URE  AND  RETIREMENT  PROB¬ 
LEM.  WE  ARE  WAITING  FOR 
YOUR  PARTICIPATION. 


Our  summer  band  camp,  the  first 
national  Catholic  band  camp  in  the 
country,  has  just  completed  its  third 
successful  session.  Our  profits  will  send 
YOUR  STUDENTS  AS  MUSIC  MA¬ 
JORS  TO  CATHOLIC  INSTITU¬ 
TIONS  OF  HIGHER  LEARNING. 
Another  portion  will  go  to  you  as 
Catholic  composers  FOR  THE  COM¬ 
MISSIONING  OF  WORKS  FOR 
BAND. 

We  are  working  hard  in  many  other 
fields  of  endeavor,  i.e.,  'The  Catholic 
Band,  Its  Place,  Purpose,  and  Problems 
in  Catholic  Education;  Salary,  Budget, 
and  Tenure;  and  Teacher  Training, 
Placement,  and  Curriculum. 

We  have  laid  the  ground  work  to  a 
thorough  study  of  these  problems  and 
feel  that  in  the  future  they  will  be 
solved. 

We  need  men  and  women  who  will 
dedicate  themselves  to  the  future  of 
the  Catholic  band  and  Catholic  educa¬ 
tion.  We  need  workers  who  are  proud 
of  the  NCBA  and  what  it  stands  for. 
We  need  doers. 


H«r«  b  th«  St.  John  Vionnoy  Bond  which  b  en«  of  iho  throo  bandi  conductod  by  NCBA 
mombor  Gilbort  Johnion.  Tho  other  two  lino  bonds  or*  St.  Michool's  ond  Socrod  Heart.  All 
ore  located  in  Flint,  Michigan. 
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NCBA  Information  Available 

>  'omplete  information  concerning 
the  NCBA  is  available  from  the  nation¬ 
al  office  at  Notre  Dame.  Please  write 
Roi^rt  O’Brien,  President  NCBA, 
University  of  Notre  Dame,  Box  87, 
Notre  Dame,  Indiana. 

NCBA  Honors  Charter  Member 

We  are  proud  to  honor  charter  mem¬ 
ber  Gilbert  Johnson.  Mr.  Johnson 
directs  three  bands — St.  John  Vianney, 
St.  Michael,  and 
Sacred  Heart,  all 
of  Flint,  Michi¬ 
gan. 

Mr.  Johnson 
is  coordinator  of 
parochial  bands 
in  the  city  of 
Flint  under  the 
general  supervi¬ 
sion  of  Father 
Martin,  superin¬ 
tendent  of  Cath¬ 
olic  Schools  and 
in  close  association  with  the  deanery 
of  Msgr.  Mayotte. 

Mr.  Johnson  has  been  playing  and 
directing  bands  for  the  past  39  years. 
In  1917,  at  the  age  of  19,  he  was  a 
member  of  the  marine  band  and  served 
as  solo  trombonist.  He  entered  the  pro¬ 
fessional  field  as  trombonist  and  saxo¬ 
phonist  after  World  War  I.  In  1926 
Mr.  Johnson  became  primarily  inter¬ 
ested  in  educational  music.  Since  that 
time  he  has  taught  in  Minnesota,  South 
Dakota,  and  Michigan. 

At  the  present  time  Mr.  Johnson  has 
been  the  spark  behind  the  Catholic 
band  program  in  Flint  and  through  his 
efforts  inspired  the  Annual  Catholic 
Band  Festival  of  Flint.  The  festival  is 
now  in  its  3rd  year.  His  program  is 
growing  and  the  Parochial  system  of 
Flint  now  boasts  5  bands  and  3  direc¬ 
tors.  There  are  approximately  300  stu¬ 
dents  in  the  instrumental  program  in 
Flint.  The  program  is  restricted  only 
by  the  lack  of  competent  band  direc¬ 
tors. 

Mr.  Johnson  is  to  be  complimented 
for  his  untiring  efforts  to  produce  a 
^ality  Catholic  band  program  for  the 
Hint  system. 


Gilbert  Johnien 
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NATIONAL  SCHOOL  BANOMASTERS'  FRATERNITY 

Jock  H.  Mahan,  Exacutiv*  Socratary 
Phi  Bata  Mu,  3507  Utah 
Dallas  16,  Taxas 


In  keeping  with  our  plan  for  the 
column  this  year  to  inform  the  Chap¬ 
ters  of  inter-Chapter  activities  it  is 
fitting  to  start  with  the  Alpha  Chapter 
report.  Our  annual  meeting  which  is 
held  each  year  during  the  Texas  Band¬ 
masters’  Association  New  Music  and 
Marching  Ginic  has  just  come  to  a 
close.  Beginning  August  20  through 
22,  here  in  the  Hilton  Hotel,  San 
Antonio,  Texas,  the  TBA  has  just  fin¬ 
ished  its  ninth  annual  clinic.  'Hie  star- 
studded  list  of  clinicians  included: 
Ferde  Grofe;  Don  Gillis;  Ralph  Her¬ 
mann;  Frank  Erickson;  Dr.  Gene  Hall; 
Ted  "Tatgenhorst;  Lyle  Skinner;  CWO, 
Emil  Krochmal,  Sr.;  Jim  Jacabsen;  and 
Irvin  Dreibrodt,  who  conducted  the 
excellent  Fourth  Army  Band  and  the 
Fourth  Army  Dance  Band  of  Fort  Sam 
Houston,  Texas. 

The  highlights  of  the  program  were 
a  concert  and  clinic  present^  by  Vin¬ 
cent  Abato  and  individual  concerts  of 
original  music  by  each  composer  who 
conducted  his  own  works  in  various 
concerts.  'These  composers  were  Ferde 
Grofe,  Don  Gillis  and  Ralph  Her¬ 
mann.  Lyle  Skinner  was  honored 
throughout  the  entire  event  as  "The 
Bandmaster  of  the  Year.”  We  of  Phi 
Beta  Mu  are  extremely  appreciative  of 
the  fine  work  this  organization  is  doing 
toward  the  development  of  the  band 
music  program  in  our  great  state.  It  was 
especially  gratifying  ^is  year  in  that 
the  following  persons  of  note  are  mem¬ 
bers  of  the  Alpha  Qiapter:  Bill  Dean, 
President  of  TBA;  Fred  Prentice,  Sgt. 
at  Arms;  Lyle  Skinner,  Bandmaster  of 
the  Year;  Bob  Maddox,  Ginician;  and 
Ferde  Grofe,  Honorary  Member  of  Phi 
Beta  Mu. 

There  were  in  attendance  over  400 
members  and  their  official  guests.  Some 
125  new  publications  were  read  in 
addition  to  the  special  concerts.  The 
past  President  of  our  Louisiana  Giap- 
ter,  Joe  Shepherd,  was  present  along 
with  an  excellent  representation  of 
members  from  throughout  our  state. 
Our  beloved  founder,  Earl  D.  Irons, 
was  present  and  in  his  usual  jovial 
mood.  Our  meeting  was  most  enthu¬ 
siastically  attended  and  ground-work 
for  our  future  activities  was  laid. 


though  no  official  acts  could  be  ex¬ 
ecuted  in  that  our  annual  business 
meeting  will  be  the  first  full  week-end 
in  February,  1957. 

We  of  Phi  Beta  Mu  are  anticipating 
a  wonderful  TBA  Convention  this 
coming  year  under  the  leadership  of 
the  newly  elected  TBA  officers:  Doug 
Williamson,  President;  Arnold  Baca, 
First  Vice  President;  Pat  Patterson, 
Second  Vice  President;  Fred  Prentice, 
Secretary-Treasurer,  and  Bobby  Geisler, 
Sgt.  at  Arms.  These  fast-working  new 
officers  have  already  secured  the  serv¬ 
ices  of  the  following  clinicians  for  the 
1957  meeting,  during  which  time  our 
Chapter  will  have  its  summer  meeting: 
Jack  Lee,  Ralph  Hermann,  Dave  Bas- 
kerville,  William  Ludwig,  Jr.  Com¬ 
munication  is  already  in  operation  for 
the  completion  of  the  clinician  list 
within  the  next  week. 

Chapter  Secretaries  are  urged  to  send 
materials  of  this  nature,  reporting 
events  which  may  have  been  taking 
place  within  their  respective  Chapters. 
'The  order  for  pins  will  be  due  by 
October  15.  Please  check  the  Constitu¬ 
tion  for  other  national  activities  and 
requirements  to  be  accomplished  dur¬ 
ing  this  year. 

Address  all  correspondence  to  Jack 
H.  Mahan,  National  Executive  Secre¬ 
tary,  Phi  Beta  Mu,  3507  Utah  Avenue, 
Dallas  16,  Texas. 


Purdue  University  Bands 
Has  Catalog  of 
Marching  Band  Films 

A1  G.  Wright,  Director  of  Bands 
at  Purdue  University,  has  announced 
the  availability  of  films  of  the  Purdue 
"All  American”  Marching  Band.  These 
films  are  taken  at  all  pre-game  and 
half-time  performances  of  the  Purdue 
Marching  Band. 

These  films  are  in  l6mm  color  and 
sound.  A  Teaching  Guide  accompanies 
each  film.  Films  may  be  obtained  by 
writing  Prof.  L.  D.  Miller,  Audio- 
Visual  Aid  Department,  Purdue  Uni¬ 
versity,  Lafayette,  Indiana.  A  charge 
of  $1.00  is  made  when  these  films  are 
borrowed  by  schools  outside  the  state 
of  Indiana.  There  is  no  charge  to 
Indiana  schools. 
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The  Brass 
Ulorkshbp 


By  B.  H.  Walker 


Greetings,  Brass  Friends,  here  it  is 
October  and  the  school  )’ear  is  well 
under  way.  Most  school  band  dirextorN 
by  now  have  organized  their  begin¬ 
ners  band  classes  and  are  ready  to 
start  teaching  beginning  brass  students 
their  first  fundamentals  in  the  arts  of 
playing  these  instruments.  Some  of 
thc*se  classes  will  combine  all  the  be¬ 
ginners  in  one  class,  others  in  like 
instrument  classc'S,  and  some  have 
enough  time  in  their  schedule  or 
enough  tc'aching  help  and  few  enough 
students  to  teach  each  player  privately. 
Of  course,  private  lessons  is  the  ideal 
if  conditions  permit.  If  not,  like  in¬ 
strument  groups  are  next  best  and  in 
some  ways  preferred  since  it  is  cheaper 
in  time,  financc-s  and  furnishes  com¬ 
petition  between  players  as  an  added 
incentive  to  practice. 

Your  First  Sousaphone  Lessons 
I.  Natural  Qualifications.  Thick  lips 
are  usually  good,  but  not  necessarily 
essential.  Usually  a  large  mouth  with 
the  ability  to  relax  the  lips  well,  open 
them  wide  and  protrude  them  out  into 
the  mouthpiece  is  important.  Strong 
lip  muscles  are  important.  You  should 


Sand  all  quailioni  direct  to  B.  H.  Walkor, 
Director  of  Music,  Gaffney  High  School, 
Gaffney,  South  Carolirto. 


be  large  enough  and  strong  enough  to 
carry  the  instrument,  which  weighs  20 
to  30  pounds,  dc-pending  upon  the 
make  and  model.  Your  fingers  should 
be  strong  enough  to  press  the  large- 
valves  easily.  You  should  be  a  deep 
breather  by  natural  inclination  or  else 
be  trained  in  the  art  of  diaphragm 
breathing  so  as  to  be  able  to  sustain  the 
low  tones.  A  good  sense  of  pitch  is 
important,  but  probably  not  as  much 
so  as  in  the  case  of  French  horn  or 
trombone.  Select  the  beginner  who  can 
relax  his  lips  and  sound  low  tones 
easily  and  with  fullness  and  resonance. 

II.  Position  of  the  Instrument.  Sup¬ 
port  the  instrument  in  such  a  w'ay  as 
to  leave  the  left  hand  completely  free 
to  manipulate  the  large  valves  w-ith 
the  fingers  curved  slightly  so  as  to 
press  the  valves  straight  down  for 
faster  and  smoother  action.  Adjust  the 
bell  forward  in  such  a  way  that  the 
view  of  the  player  either  in  marching 
or  concert  band  is  not  obstructed  and 


such  that  the  tone  will  be  thiown 
directly  forward  for  better  resoi  ance 
of  sound,  as  well  as  appear.ince. 
Shoulder  pads  may  be  usw  on  the 
right  shoulder  for  more  comfort  in 
carrying  the  sousaphone  on  the  march 
as  well  as  in  concert  band  in  the  s<  ated 
position.  Some  players  prefer  the 
sousaphone  stand  for  supporting  the 
instrument  in  seated  concert  position. 

III.  Proper  Breathing.  Let  the  breath 
sink  to  the  bottom  portion  of  the  lungs 
first  and  fill  the  lower  part  called  t& 
diaphragm  before  filling  the  chest  or 
upper  lungs.  Expand  the  diaphragm 
muscles  when  breathing  so  as  to  cre-ate 
a  suction  for  drawing  in  larger  breaths. 

An  excellent  help  in  learning  this  art 

is  to  place  a  belt  or  strap  around  the  I 
lower  ribs  and  make  it  tighten  as  many 
inches  as  you  can  through  outward 
expansion  of  the  diaphragm  as  you 
snatch  through  the  corners  of  your 
mouth  the  largest  breath  possible,  then 
softly  hiss  through  the  teeth  and  see 
how  many  counts  you  can  consume  in 
completely  exhaling  this  deep  breath. 
Repeat  until  the  diaphragm  forms  the 
habit  of  the  correct  breathing  process. 

IV.  Placing  the  Mouthpiece.  First, 
try  placing  the  mouthpiece  in  the  exact 
center,  both  vertically  and  horizontally. 
Then,  if  a  slight  adjustment  is  neces¬ 
sary,  your  teacher,  together  with  nature 
assisting,  will  help  you  find  the  posi¬ 
tion  most  suited  for  your  particular  jaw 
formation.  Sometimes  a  slight  devia¬ 
tion  from  this  position  is  advantage¬ 
ous  for  some  players.  A  little  experi¬ 
menting  w'hile  listening  to  the  quality 
of  tone  in  both  high  and  low'  register 
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USE  A 

R  rrfr  re  ri  MULTI -KUP 

for  finding  the  perfect  mouthpiece 
for  each  individual  student  and  watch  the  results 

The  only  mouthpiece  in  the  world  which  enables  you  to  adjust  by  a  simple 
turn  to  any  desired  depth  or  shallowness  of  cup.  Available  in  a  variety 
of  cup  diameters  and  rim  shapes. 


4=^ 

/ 

After  finding  depth  of  cup  best  suited  for  ultimate  in  richness  of 
tone  and  ease  of  blowing,  then  specify  the  exact  duplicate  in  a 


ONLY 

$6.95 

Trumpet  or  Cornet 
Trombone  or  baritone 

$8-95 


BnnnjdL  UNI-KUP 

WE  ALSO  SPECIALIZE  IN  MAKING  CUSTOM  DUPLICATIONS  OF 
YOUR  FAVORITE  MOUTHPIECE. 

SEE  AT  YOUR  DEALER 

WALT  SARAD  &  CO. 

1930-C  Taft  Drive,  Denver  15,  Colorado 

EASTERN  DIVISION 

337  Avanu*  of  Amaricot  —  N«w  York  14,  N.Y. 
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will  help  you  find  the  exact  placement 
which  nature  intc-nded. 

V.  Use  of  the  Tongue.  To  start  the 
attack  place  the  tongue  to  the  tip  of 
upper  tc-eth  or  tip  of  upper  lip  (inside 
portion).  Start  the  attack  as  in  saying 
"ta  using  the  tongue  as  a  valve  to 
release  the  breath  through  the  lips  to 
start  them  vibrating.  Think  of  the 
process  of  expelling  a  small  pic-ce  of 
thread  from  upper  t<x)th,  release  the 
breath  merely  by  stopping  the  flow  of 
breath  from  the  diaphragm  or,  in  other 
words,  merely  stop  blowing.  Do  not 
place  the  tongue  back  to  the  teeth  to 
cut  off  the  sound  as  this  will  cause  an 
unpleasant  sounding  release  or  "tatt” 
sound,  whereas  if  the  tone  is  relc*ased 
with  the  breath,  a  well  rounded  fin¬ 
ished  sound  as  in  saying  "tah”  is  the 
result.  It  may  help  you  to  think  'T"  at 
the  end  of  each  attack  or  "ah”  and 
refrain  from  any  sound  of  the  letter 
"t".  Try  saying  the  sound  "ta”,  then 
singing  it  with  half  note  duration  and 
then  playing  it  until  this  correct  re¬ 
lease  and  attack  is  mastered  in  the 
beginning.  The  tongue  should  not 
come  out  between  the  lips  except  for 
the  lower  tonc-s  where  the  lips  are 
already  opened  to  a  large  degree. 
Tonguing  between  the  lips  for  the 
higher  tones  will  disturb  the  lip  for¬ 
mation,  and  produce  a  "tyou”  sound 
which  is  out  of  tunc  and  not  uniform 
in  high  notes. 

VI.  Up  Formation.  For  the  initial 
attack,  form  the  lips  as  you  would  in 
saying  the  letter  "m”  in  a  natural 
way  but  not  too  tightly  since  the  goal 
is  to  be  able  to  play  the  low  tonc-s  as 
well  as  the  middle  and  high  tonc-s.  The 
young  player  usually  tightens  his  lips 
too  much  and  his  first  sounds  are  much 
above  the  correct  starting  tone  of  "f”, 
below  the  staff.  It  will  usually  help  the 
student  in  producing  the  low  sounds 
to  form  the  lips  as  in  saying  "o”,  pro- 
tmding  them  out  and  slightly  open 
them.  This  is  especially  useful  when 
first  trying  to  play  low'  B[j.  third  space 
below  the  staff.  The  high  sounds  arc 
Seldom  a  problem,  but  if  they  are,  close 
the  lips  more  firmly  against  c*ach 
other,  raise  the  lip  muscles  of  the 
cheeks  slightly  upward,  contract  the 
corners  of  the  mouth,  direct  the  cur¬ 
rent  of  air  upward,  raise  the  back  of 
the  tongue,  roll  the  red  portion  of  the 
lips  under  and  think  the  letter  "e"  in 
att.uking  the  tones. 

VII.  First  Studies.  For  full  instru¬ 
mental  mixed  class  instruction,  as  w’ell 
as  like-instrument  class  instruction,  I 
would  like  to  recommend  the  belvc'IN 

HLF.MENTARY  BAND  METHOD  FOR  BASS 

by  Fred  Weber,  the  smith-yoder- 
bachman  band  method  for  bass 
(Elementary),  published  by  Neil  Kjos, 
or  FIRST  adventures  in  band  by 


Fred  Weber,  published  by  Belwin. 

For  private  lessons  or  bass  group 
lessons,  I  w-ould  recommend  the 
CIMERA-KUHN  BASS  METHOD,  Book  I, 
published  by  Belwin,  rubank’s  ele¬ 
mentary  METHOD  FOR  BASS  Or  the 
BEELER  METHOD  FOR  TUBA,  published 
by  Mills.  These  should  be  supplement¬ 
ed  by  some  easy  solos  or  song  mate¬ 
rial  such  as  songs  from  the  gospel 
HOUR  arranged  by  Prescott  and  Phil¬ 
lips,  published  by  Schmidt  Publica¬ 
tions,  Inc.,  which  includes  sacred  solos 
w'ith  the  tuba  taking  the  melody  or  the 
bass  part.  These  are  excellent  for  de¬ 
veloping  tone,  style  and  phrasing  for 


the  beginning  student.  An  excellent 
solo  for  the  sousaphone  with  band  ac¬ 
companiment  is  BIG  BOY  by  Weber. 
Other  fine  beginning  solos  include 
AJAX  by  Buchtel,  published  by  Neil  A. 
Kjos,  and  gavotte  by  William  Bell, 
published  by  Fischer. 

As  soon  as  a  range  of  one  octave  is 
reached,  the  young  student  should 
start  on  the  study  of  scales,  beginning 
with  the  G  major  scale  followed  by 
A-flat  major,  then  the  B-flat  major,  C 
major,  and  the  D-flat  major.  Practice 
these  scales,  first  in  whole  notes,  de¬ 
tached,  with  small  space  between  each 
note,  then  in  half  notes,  then  in  quar- 
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CONGRATULATIONS! 

QndianA  " 

National  Champions 
Win  With  GETZEN  Bugles 

The  "Skokie  Indians,"  Drum  &  Bugle  Corps 
of  Illinois,  won  the  Senior  American  Legion,  1957 
Notional  Championship,  at  Los  Angeles,  on  Sep¬ 
tember  2nd,  with  a  complete  set  of  new  Getzen 
bugles  -  -  -  soprano,  tenor,  baritone,  French  horn 
and  bass. 

AND  the  "Skokie  Indians"  enjoyed  an  official 
perfect  bugle  scoring. 

Yes,  in  addition  to  far  superior  cornets,  trum¬ 
pets,  trombones  and  other  brass  instruments  for 
the  school  trade,  at  lower,  sensible  prices,  Getzen 
has  scored  again,  in  a  big  way. 

The  answer  to  all  of  this  is  more  band  instru¬ 
ment  "know  how"  at  the  Getzen  factory. 

Getzen  is  moving  fast.  See  your  dealer.  Inves¬ 
tigate  Getzen,  before  you  buy. 

Piccolos  to  sousaphones. 

The  Getzen  Co.,  Inc. 

Elkhorn,  Wisconsin,  U.S.  A. 
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DALBEYS 


MUSICAL  INSTRUMENT  CO.,  inc 

10S  East  16th  Street,  New  York  3,  N.  Y. 


ter  notes.  As  soon  as  they  are  mastered 
with  detached  tonguing,  they  sh  >uld 
be  practiced  by  the  slurred  and  with 
soft  legato  tonguing,  tonguing  each 
note  with  soft  "da”  attack  in  the  roof 
of  the  mouth  just  as  the  valve  is  re¬ 
leased  to  change  the  tone. 

VIII.  DEVELOPMENT  OF  TONE 
QUALITY.  Begin  each  lesson  and 
each  practice  period  with  the  playing 
of  long  sustained  tones  by  sustaining 
for  20  to  30  counts  as  softly  as  pos¬ 
sible  each  scale  tone.  Do  not  let  the 
tone  waver  or  vary  in  pitch  and  begin 
with  "G”,  bottom  line  bass  clef,  and 
descend  one  tone  at  the  time  using  the 
G  scale  first.  Each  week  progress  one 
scale  higher,  that  is,  the  second  week 
use  the  A-flat  concert  scale,  the  next 
week  the  B-flat  concert  scale,  etc.,  on 
up.  As  soon  as  the  long  tones  arc  well 
under  way,  begin  the  top  of  each  scale 
and  practice  swelling  and  diminishing 
each  tone,  swelling  for  about  eight 
counts  and  diminishing  for  about  12 
counts  at  first.  As  better  breath  control 
is  developed,  the  swell  may  be  in¬ 
creased  to  12  counts  and  the  diminish 
to  16  counts.  Each  lesson  should  in¬ 
clude  one  slow  song,  such  as  a  devo¬ 
tional  song  from  the  gospel  hour. 
As  the  beginner  becomes  more  ad¬ 
vanced  in  his  first  method  book,  he 
should  add  to  his  daily  routine  of  prac¬ 
tice  the  use  of  soft  lip  slurs,  such  as 
are  found  in  the  cimera-kuhn  bass 
METHOD  near  the  back  of  Book  I. 
Through  these  combined  studies  of 
long  tones,  swells  and  diminishes,  lip 
slurs  and  songs,  lip  flexibility,  embou¬ 
chure  development  and  breath  control 
are  safely  and  surely  developed. 

IX.  TUBA  RECORDING.  Listen  to 
Joe  Tarto,  famous  bass  player  with 
Paul  Lavalle’s  Cities  Service  Band  of 
America  in  his  recording  called  big  joe 
THE  TUBA,  composed  by  Lavalle  and 
Tarto.  It  is  an  RCA  Victor  record  as  a 
part  of  the  Sunday  band  concert 
ALBUM.  He  shows  masterly  technique 
and  excellent  tone  quality.  Listen  for 
him  in  the  concerts  of  the  Cities  Serv¬ 
ice  Band  on  Monday  nights  NBC.  His 
tuba  playing  stands  out  in  the  perform¬ 
ance  of  this  fine  band. 

The  End 
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For  TroRibeN* 
or  Volvot 
With  Dreppor 
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No  finer  Bond  Instruments  are 
mode.  For  design,  attractive  ap 
pearance,  perfection  of  tone,  tune, 
and  intonation,  YORK  has  no  peer. 
Demand  the  finest.  Get  it  with 
YORK.  Ask  for  YORK  at  your  mus¬ 
ic  dealer  today,  or  write  to: 


Yeer  Mode  Dealer 
Will  Swppfy  Yarn 
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Transfer  That  Cornet 

( Continued  from  page  33  ) 

reached  high  school  age,  and  yet  young¬ 
sters  in  the  fourth,  fifth,  ana  even 
sixth  grades,  I  found  too  young  to 
really  comprehend  the  instrument.  If 
I  started  them  in  the  seventh  or  eighth 
grades,  the  time  was  too  short  for  them 
to  develop  fast  enough.  There  was  also 
the  added  problem  of  first  "selling” 
the  new  prospect  on  playing  a  basso<m 
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SCHERL  &  ROTH,  Inc 


week’s  appearance  at  Radio  City  Music 
Hall,  where  they  played  to  capacity 
audiences  four  times  a  day,  a  total  of 
168,000  people. 

Several  times  during  his  post  as 
adviser  to  the  United  States  govern¬ 
ment  on  Music,  he  made  trips  to  Wash¬ 
ington  D.  C.  After  his  last  trip  he  came 
to  Joliet  to  appear  at  a  Free  Milk  Fund 
Concert.  That  was  his  last  public  ap¬ 
pearance.  He  died  a  few  days  later 
after  a  short  illness,  at  the  age  of  61. 

His  fame  lives  after  him.  One  of  his 
former  band  boys  has  just  been  ac¬ 
claimed  by  the  Opera  Workshop  of 
the  Eastman  School  of  Music  Roches¬ 
ter,  New  York,  for  his  new  opera, 
"The  Birthday  of  the  Infanta.” 

The  End 


or  boe,  and  the  difficult  problem  of  plus  school-owned  instruments  and 

teai  fling  him  the  difficulties  of  the  in-  where  all  instruments  are  tied  up  until 

$tn  .nents  along  with  the  basic  funda-  the  senior  graduates, 
meutals  of  any  band  instrument,  of 
which  he  knows  nothing.  How  dif¬ 
ferent  it  was  now — all  of  my  clarinet 
pla\ers  knew  and  respected  the  aristo- 
aatic  bassoon  and  oboe;  all  I  had  to 
do  was  ask  who  would  like  to  transfer 
to  the  oboe  or  bassoon  and  I  was 
swamped  with  candidates!  I  didn’t  ask 
for  volunteers,  however;  I  carefully 
selected  the  candidates  for  these  trans¬ 
fers  from  the  ranks  of  my  clarinet  and 
saxophone  players.  No  unknown  quan¬ 
tities  here — I  knew  whether  they  could 
handle  the  job  of  if  they  were  of  the 
correct  temperament  to  play  the  instru¬ 
ment.  When  it  came  to  actually  learn¬ 
ing  to  play  the  instrument,  how  simple 
it  was!  They  already  knew  the  basic 
playing  fundamentals  and  had  been 
playing  four  and  five  years  in  the 
junior  bands.  After  the  new  fingerings 
had  been  mastered  and  the  bassoon 
or  oboe  embouchure  developed  (part 
of  the  embouchure  muscles  had  already 
been  developed  through  the  playing  of 
clarinet),  the  peculiarities  of  the  in¬ 
strument  were  quickly  mastered  by 
the  advanced  clarinet  player,  and  at 
an  age  that  he  could  comprehend  it. 

There  are  some  that  won’t  agree  with 
me  concerning  this  wholesale  transfer 
of  instruments,  contending  that  a  fine 
horn  player  or  a  fine  oboe  player  can 
be  developed  only  if  the  student  starts 
his  musical  career  playing  that  instru¬ 
ment.  In  some  s^ool  situations  it 
might  be  possible  to  do  this,  but  in 
mine,  it  was  not.  From  a  tone  stand¬ 
point  alone,  it  might  be  advantageous; 
but  for  me,  give  me  a  horn  player  that 
can  find  the  right  notes  at  the  right 
time!  The  tone  I  will  develop  later — 
and  it  can  be  done! 

In  conclusion  then,  let  me  list  for 

1.  The  student  is  at  the  age  where 
he  can  comprehend  and  appreciate  an 
advanced  instrument  such  as  the  French 
horn  or  bassoon. 

2.  The  student  has  already  mas¬ 
tered  basic  fundamentals. 

3.  The  band  director  has  worked 
with  the  student  for  four  or  five  years 
on  a  basic  instrument — he  can  intelli¬ 
gently  choose  his  candidates  on  physi¬ 
cal  and  mental  grounds.  'There  is  no 
guess  work  involved. 

4.  The  student  knows  and  respects 
the  instrument  he  is  being  asked  to 
transfer  to — he  wants  to  play  that  in¬ 
strument.  This  attitude  or  respect  for 
the  instrument  is  very  essential  in  pro¬ 
ducing  a  fine  player, 

5.  The  transfer  is  rapid — gaps  in 
ranks  from  graduating  seniors  are  filled 
immediately. 

6.  Transfers  answer  the  problem 
of  the  school  where  there  are  no  sur- 


Do  we  hove  YOUR  band 
picture  in  the  ASBDA  flies? 


His  Fame  Lives  On 

( Continued  from  page  26 ) 

Forrest  McAllister  is  the  editor  of  the 
SCHOOL  MUSICIAN,  and  Archie  Mc¬ 
Allister  Jr.  is  the  director  of  the  well- 
known  Legion  Band  of  Joliet. 

Mr.  McAllister’s  greatest  triumph 
was  the  engagement  of  his  band  for  a 


LEONARD  SMITH 
CHOOSES  REYNOLDS 

"A  new  era  in  cornets 
ond  trumpets  —  the 
matched  set  Contemporas. 
An  engineering  triumph, 
perfect  balance,  superbly 
matched  tone  quality. 
Will  satisfy  the  demands 
of  any  performer.” 
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Exclusive  Balling  Process 

on 

HALLMARK 

SoHtaphenM  •  Altof  *  Sariton*  Horns 

tempeTM  the  bran 
to  a  hardnen  no 
other  proceae 
achievea!  result: 
vast  power 
of  tone, 
minus 
disagree* 
able  cav* 
ity  reso 
nance  so 
frequent* 

Iv  found! 


Otdy  the  Hallmark-York  factory  has 
equipment  for  both  rotary  and  hori* 
zontal  lapping  of  hard-drawn  TROM* 
BONE  SLIDES  in  playing  position! 

DAVID  WEXLER  &  CO. 

Exchiaive  Distributors 
S23  So.  Woboth  •  Oikoao  S,  IH. 
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foint  for 

EXTRA 
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on  Alto 
and  Boss 
Clorinofs  by 


A.  ROBBR.’r 


Eliminotot  "wolfy"  and  "fuzzy"  tonas 
of  middls  rogistor  .  .  .  ospociolly  on 
octavo  low  koyil  Old  stylo  octavo  koy 
mochanism  raplacod  by  AUTOMATIC 
octave  mechanism  on  upper  body  for 
best  performance!  20  keys.  7  rings. 


Model  Retail 

R  30  -  Alto  . $425 

R  32  -  Rots  . 473 

R  34  •  I  Piece  EBONITE  Bast 

(WON'T  WARPI)  . . 400 

Bi;  Clarinets  _ from  135 


At  Your  Doolor 


DAVID  WEXLER  &  CO. 

Exdttsiva  DIstrAeten 

B23  So.  Wabash  a  Chicago  5 


The  Band  music  Laboratory 


Coordinated  by  David  Kaplan 


The  Band  Music  Laboratory  is  pre¬ 
sented  each  month  as  a  public  service 
to  band  directors  who  are  interested  in 
keeping  up  to  date  on  the  latest  pub¬ 
lished  works  for  band.  Each  number 
has  been  carefully  rehearsed,  studied, 
and  analysed  by  one  of  the  competent 
members  of  the  Laboratory  Staff. 
Numbers  are  classified  into  A,  B,  and 
C,  in  keeping  with  band  Festival  and 
Contest  rulings.  Directors  may  learn  of 
technical,  tonal,  and  interpretive  prob¬ 
lems  that  exist.  It  is  felt  that  it  is  better 
to  present  carefully  prepared  reviews 
of  a  few  numbers  rather  than  a  listing 
of  many.  No  favoritism  is  shown  in  the 
selection  of  numbers.  Numbers  are 
selected  on  merit  alone.  The  reviews  do 
not  necessarily  reflect  the  views  of  the 
Editor  and  Publisher  of  the  school 
MusiOAN  magazine. 


October  1956  Review 

By  David  Kaplan 
Music  Department 
West  Texas  State  College 
Canyon/  Texas 


.dndante  from  the  Violin  Concerto — R. 
Strauss,  transcribed  by^  Ben  Vitto,  Fitz- 
simons,  FB  5.50,  SB  8.00. 

Mr.  Vitto  has  some  very  nice  things 
to  his  credit.  Readers  will  recall  his 
arrangement  of  the  Godard  Adagio 
Pathetique  discussed  last  month.  Mr. 
Vitto’s  transcriptions  and  arrangements 
show  a  keen  understanding  of  the  in¬ 
struments.  With  long  experience  in  the 
public  school  field  ^n  Vitto  has  been 
Director  of  Instrumental  Music  in  the 
Anawan  (Illinois)  Public  Schools  for 
some  years.  A  fine  professional  percus¬ 
sionist,  Mr.  Vitto  was  associated  with 
the  St.  Louis  Symphony;  he  now  plays 
with  the  Tri-City  Symphony  and  dur¬ 
ing  the  summers  with  the  Grant  Park 
Symphony  of  Chicago. 

Here  is  a  subdued,  restrained,  lovely 
piece  of  music  in  F*minor,  3/4.  Ov'er 
a  quiet  chord  in  the  clarinet,  horn,  and 
lower  woodwinds,  the  alto  sax  and  cor* 


Publisheri  and  Directors  should  direc 
all  correspondence  to:  .  .  .  David  Kap¬ 
lan,  Band  Music  Laboratory,  Music  De 
partment.  West  Texas  State  College, 
Canyon,  Texas. 


net  utter  quietly  the  first  theme.  Twen¬ 
ty-three  bars  later  the  second  section  of 
the  theme  is  heard  in  the  first  clarinet, 
oboe,  tc-nor  sax,  and  alto  clarinet  over 
an  eighth  note  chord  background.  The 
background  becomes  more  contrapuntal 
in  the  bassoon,  alto  clarinet  and  sax. 
Transitory  and  new  material  is  intro¬ 
duced.  The  theme  returns  at  J  in 
F-minor  but  in  the  lower  instruments 
and  with  quarter  after-beat  accompani¬ 
ment  in  the  clarinets.  The  music  ends 
as  quietly  as  it  began. 

INSTRUMENTATION:  usual 
woodwinds  (w'ith  picc),  usual  brass 
and  percussion  (bells). 

RANGES:  flute  up  to  high  f, 
piccolo  used  only  sparingly,  clarinet 
up  to  high  d,  cornet  up  to  high  g, 
other  ranges  equally  conservative.  First 
clarinet  part  is  two  pages,  others  one 

This  is  certainly  beautiful  music  and 
so  well  scored  for  band.  The  setting 
affords  opportunities  so  needed  by  our 
young  players  today:  opportunities  for 
phrasing,  tone,  linear  playing,  dynam¬ 
ics,  tonal  balance,  and  intonation. 

The  instruments  are  used  wisely. 
The  scoring  itself  permits  of  many 
moods  and  tone  colors.  The  transcriber 
has  done  an  effective  job  in  assigning 
voices.  There  are  no  technical  difficul¬ 
ties;  Mr.  Vitto  knows  his  young  bands. 
Howeser,  much  attention  will  have  to 
be  givc-n  to  the  horizontal,  sustained 
concept. 

HINTS:  The  three  forte  sections 
must  be  logically  prepared  for.  There 
must  be  NO  abrupt  phrase  endings. 
The  eighths  before  A  must  not  be 
short.  Guard  against  rushing  the  melo¬ 
dic  eighth  passages.  Try  to  get  a 
smooth,  sustained,  horizontal  style. 

The  Andante  is  a  gorgeous  numbe  r, 
beautfully  transcribed  by  a  fine  musi¬ 
cian.  Not  only  is  th'S  wonderful  train¬ 
ing  for  the  Class  C  bands  but  a  whole¬ 
some  musical  experience  for  advanced 
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bands  as  well.  Class  C. 

*  *  * 

Iphigenia  in  Aults — Gluck,  transcribed 
by  Cheyette,  edited  by  Cailliet,  Sant 
Fox,  FB  12.00,  SB  13.00. 

The  Overture  is  frequently  found  on 
symphony  orchestra  programs.  It  is  a 
work  of  singular  beauty  by  a  composer 
who  contributed  much  to  the  develop¬ 
ment  thru  winds. 

The  Overture  opens  with  a  sustained 
Andante,  the  material  assigned  to  the 
woodwinds  for  the  first  eighteen  bars. 
The  second  section  is  more  detached 
and  marcato.  Characteristic  of  this  sec¬ 
tion  is  the  16th’s  pickup.  The  tempo 
increases  as  the  full  band  enters  and 
by  Number  3  a  Piu  Mosso  is  in  sway 
Several  measures  later  the  flutes  and 
clarinets  carry  a  quiet  theme  built  of 
the  pickup  figure  but  now  as  eighths. 
Toward  the  close  of  the  overture  the 
first  sostenuto  theme  returns. 

INSTRUMENTATION:  usual 
woodwinds  (with  picc),  brass  (cornet 
and  trumpet  parts)  and  percussion. 

RANGES  AND  DIFFICULTIES: 
clarinet  up  to  high  d  (there  are  six¬ 
teenth  passages  and  tonguing  but  they 
lay  well  so  no  great  difficulties) — there 
must  be  correct  execution  of  the  grace 
note  and  mordent  or  else  a  sloppy  mess 
is  hc-ard);  cornet  up  to  g  (no  real 


difficulties),  oboe  has  a  few  solo  pas¬ 
sages  as  in  the  original  orchestra  ver¬ 
sion.  Technically  the  parts  are  not 
rough.  The  oboe  solo  is  cued  for  muted 
cornet. 

HINTS:  there  must  be  a  sustained, 
horizontal  concept  in  the  Andante.  The 
fifth  bar  should  not  be  phrased  abrupt¬ 
ly.  The  sixteenths  at  Number  2  should 
not  be  rushed  nor  should  the  eighths 
that  follow  be  played  too  short.  The 
saxes  and  third  clarinets  must  sound 
through  at  the  Piu  Mosso.  A  light  style 
but  not  pecky  is  needed  in  the  flute- 
clarinet  theme  at  Number  4.  There  are 
passages  where  sixteenths  in  the  third 
clarinet  and  sax  simply  to  do  not  sound 
through;  reinforce  with  extra  players. 
The  horn  must  be  heard  but  not  in  a 
bombastic  style  during  that  delightful 
oboe  solo  section.  Toward  the  end  of 
the  music  the  bass  clarinet,  bassoon, 
and  string  bass  echo  the  pickup  motif; 
this  must  be  together  and  soft  for  the 
passage  is  a  delicate  one.  Caution  the 
drums  against  overplaying;  any  over¬ 
playing  on  their  part  will  cloud  the 
effect. 

The  parts  are  usually  clear  and  not 
crowded.  However,  there  are  a  few 
misprints  or  wrong  notes;  two  before  7 
and  at  21  in  the  first  clarinet  part  are 
two  such  places. 

The  arrangement  sounds  well  and 


the  editing  on  the  whole  has  been  sen¬ 
sitive  and  understanding.  There  are 
just  a  couple  of  spots  where  the  passage 
work  in  the  third  clarinets  and  saxes 
does  not  seem  to  come  through;  this 
need  not  be  a  problem  provided 
enough  players  are  in  the  section.  The 
snare  drum  part  really  seems  to  get  in 
the  way  once  in  awhile;  it  can  make  a 
good  contribution  if  used  softly.  Here, 
then,  is  beautiful  music  well  worth  the 
efforts  of  the  good  Class  B  bands  on 


Titus  Overture  —  Mozart,  transcribed 
by  Moehlmann.  Fitzsimons,  FB  7.00, 
SB  10.30. 

Titus  is  a  welcome  addition  to  the 
band  repertoire.  There  is  a  good  full 
sound  here  with  interesting  parts  for 
each  instrument. 

RANGES:  clarinet  up  to  high  e  (no 
difficult  passages  —  everything  lays 
well),  cornet  up  to  high  a  and  with 
some  sixteenths  and  thirty-seconds  but 
no  great  difficulties.  The  brass  are  han¬ 
dled  rather  well  in  this  transcription. 

INSTRUMENTATION:  usual  brass 
and  woodwinds,  percussion  includes 
timp.  only. 

'the  Overture  opens  with  Allegro 
Maestoso  chords.  Soon  contrasting  ma¬ 
terial  enters.  The  second  theme  is  soft 
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WRITE  FOR  NEW  1956  PAN-AMERICAN  CATALOG 
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NOBODY  KNOWS  THE 
TROUBLE  rVE  SEEN" 


and  delicate  and  is  spoken  lirst  in  the 
oboe  and  flute  with  the  bassoon  tai.ing 
over  in  the  fourth  bar. 

HINTS:  To  get  the  proper  concept 
there  must  be  no  rushing  in  the  dotted 
quarter  l6th  figure.  The  brass  should 
never  overblow.  The  phrases  must 
never  end  abruptly.  Go^  solo  spots 
abound  for  flute,  oboe,  bassoon,  and 
horn.  The  thirty-second  pick-up  found 
throughout  should  not  be  rushed.  At¬ 
tention  to  dynamics  plus  good  phrase 
endings  will  help  to  bring  out  the  cor¬ 
rect  style.  Guard  against  overly  hcav)- 
playing  in  the  tuba  where  the  eighth 
note  passages  occur.  The  baritone  also 
has  a  busy  eighth  note  part. 

Some  very  careful  cueing  has  been 
done  by  the  transcriber.  The  important 
solo  passages  for  oboe  and  bassoon  are 
cued  in  other  parts. 

This  splendid  arrangement  will  no 
doubt  be  played  often  in  contest  and 
concert.  It  is  certainly  a  worthy  addi¬ 
tion  to  the  repertoire.  We  can  always 
stand  thoughtful  editions  such  as  this. 
Class  B  bands  on  up  will  want  this 
number. 


STORE 


EASY  TO  SET-UP  •  MOVE 


Folds  down  smaller 
than  any  other 
risen 


FOR  ANY  SIZE  BAND  .  . 
ANY  STAGE  or  ARRANGEMENT 


Custom-built  to  fit  your  band.  Sturdy,  Safe,  JkA 

Guaranteed.  Set  up  fast ...  take  down  quickly 
.  .  .  store  compactly.  Also  combination  risers  and  ^ 

portable  stages  for  any  event  or  performance.  ^ 

New  1966-57  catalog  illustrates  many  types  of  STORE 
risers,  portable  stages,  sousaphone  chairs,  variety  COMPACTLY! 
shows,  and  other  items.  Exekniv*  "Down  th*  Middlo"  fold 

Wenger  . . .  Top  name  in  risers  I  cuts  ttoroge  space  in  half.  Wenger 

risers  fold  into  sections 

rZTTTrurZ — l  only  2  feet  wide 


FREE  Ureel  given 


16  Wenger  Udg.  Owntenna,  Minneentn 

PORTABLE  STAGES  •  SOUSAPHONE  CHAIRS 


Burst  of  Flame,  Concert  March — Rich- 
ard  W.  Bowles,  Fitzsmons,  FB  4.00, 
SB  6.00. 

In  concert  E|j  the  march  has  a  twelve 
bar  introduction.  The  trio  is  in  A|). 
Interesting  contrast  is  gained  thus: 
break  strain  with  full  band,  then  the 
soft  trio  sound,  finally  the  full  big  trio 
sound. 

RANGES:  flute  to  high  A[j,  clarinet 
to  high  f  (a  few  tremolos  will  need 
work),  comet  up  to  one  high  B|)  (not 
a  difficult  part),  horn  up  to  E|),  trom¬ 
bone  to  F|. 

INSTRUMENTATION:  usual 
brass,  woodwind,  percussion. 

In  the  Trio  the  melody  is  assigned 
to  the  clarinets  and  baritone  hom  while 
the  cornets  and  trombones  alternate  in 
j^aying  a  short  accompaniment  figure. 
The  passage  SHOULD  be  kept  soft  but 
at  the  same  time  crisp.  Some  interesting 
flute  figurations  precipitate  the  later 
imitation  among  the  flute,  comet,  and 
trombone. 

The  march  has  color,  zest,  and  en¬ 
ergy;  it  is  characterized  by  a  certain  de¬ 
gree  of  chromaticism.  The  composer 
has  endeavored  to  keep  the  interc'St 
high  at  all  times.  Class  B  bands  should 
have  no  trouble;  some  C  bands  could 
handle  the  march  also. 


Carl  Fischer  recommends  . . . 

16  TOPNOTCH  MARCHES  for  BAND  ...by  8  TOPNOTCH  WRITERS! 

THE  TOPNOTCHER 

FEATURING  OUTSTANDING  WORKS  OF  . . . 


•  TED  MIESANG  •  J.  J.  RICHARDS 

•  FORREST  L.  RUCHTEL  •  HAROLD  M.  JOHNSON 

•  J.  C.  OLIVADOTI  •  CARL  FRANGKISER 

•  EDCHENETTE  •  CLAIR  W.  JOHNSON  ^ 

Sixteen  of  the  best,  easy  marches  ever  assembled  under  one  cover!  Out¬ 
standing  contributions  by  prominent  composers.  Excellent  material  for 
all  occasions. 

Separate  Parts,  each  . $  .60  Conductor  . . . $2.00 

BAND  DIRECTORS!  Send  for  Free  1st  Bb  Cornet  Part,  Dept.  #60. 


Carl  Fischer 


62  Cooper  Square 
New  York  3,  N.  Y. 

LOS  ANGELES 


BOSTON 


CHICAGO 


DALLAS 


BYRON-DOUGLAS  PUBLICATIONS  -  IMS  BROADWAY  -  FARGO,  NO.  DAKOTA 


For  The  Latest  Up  To 
The  Minute  News, 
Read  The  SM  Prom 
Cover  to  Cover 
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7fii^  Band  Stand 

(Continued  from  page  14) 

Bell  iman,  Joseph,  Sul  Ross  State  Col- 
It  ije,  Alpine,  Texas 

Daily,  Dwight,  University  of  Tulsa, 
Tulsa,  Okla. 

Walker,  Wayman,  Colorado  State  Col¬ 
lege  of  Education,  Greeley,  Colo. 

Mitchell,  Max  A.,  Oklahoma  A  &  M 
College,  Stillwater,  Okla. 

Pcitersen,  Dana,  Colorado  A  &  M  Col¬ 
lege,  Ft.  Collins,  Colo. 

Minx,  Don  R.,  Arkansas  State  College, 
State  College,  Ark. 

Mitze,  Qark  H.,  Washington  Univer¬ 
sity,  St.  Louis,  Mo. 

Kaplan,  David,  West  Texas  College, 
('anyon,  Texas 

Lark,  James,  Texas  Southern  Univer¬ 
sity,  Houston,  Texas 

Borowicz,  Jon,  Kansas  Wesleyan  Uni¬ 
versity,  Salina,  Kansas 

Manry,  Jack  Jr.,  Del  Mar  College, 
Corpus,  Christi,  Tex. 

Tross,  Ray,  New  Mexico  A.  &  M.  Col¬ 
lege,  State  College,  N.  M. 

Miller,  James  E.,  Colorado  State 
Bands,  Greeley,  Colo. 

Hedlund,  Jean,  Kansas  State  College, 
Manhattan,  Kans. 

McClure,  Marion  B.,  Hardin  Simmons 
University,  Abilene,  Tex. 

Tyrone,  Champ,  Highlands  University, 

Las  Vegas,  N.  M. 

Moore,  Donald,  Baylor  University, 
Waco,  Tex. 

Widder,  Roger,  University  of  Arkan¬ 
sas,  Fayetteville,  Ark. 

Gates,  Everette,  Oklahoma  City  Uni¬ 
versity,  Oklahoma  City,  Okla. 

Matthews,  James,  University  of  Hou¬ 
ston,  Houston,  Tex. 

Hudgins,  Jommy,  Stephen  F.  Austin 
College,  NacogdtKhes,  Tex. 

McDonald,  Tohn  B.,  Stephen  F.  Austin 
College,  Nacogdoches,  Tex. 

Thompson,  Floren,  Eastern  New  Mex¬ 
ico  University,  Portales,  N.  M. 

Kelton,  Raymond,  Eastern  Central 
State  College,  Ada,  Okla. 

Nichols,  W.  S.,  State  College,  Ed¬ 
mond,  Okla. 

Pittman,  Oakley,  Southern  Methodist 
University  Dallas,  Tex. 

Mc<)uecn,  W.  M.,  Culver  StCKkton  ] 
Colleee,  Canton,  Mo. 

Henry,  Hiram  H.,  Oklahoma  A  &  M 
University,  Stillwater,  Okla. 

f to  he  continued )  i 
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OUTSMWM  BAW  MUSIC!. . . 

NEW  -  Leyden-SERENADE  FOR  A  PICKET  FENCE 

Full  Band  5.00  Sym.  Band  7.50 

NEW  -  Osser-HIAWATHA  LAND 

Full  Band  6.00  Sym.  Band  8.00 

NEW  -  Van  Heusen-Osser-MY  DREAM  SONATA 

Full  Band  5.00  Sym.  Band  6.50 

NEW  -  Osser-HOLIDAY  FOR  WINDS 

Full  Band  5.00  Sym  Band  7.00 

Hermann-NORTH  SEA  OVERTURE 

Full  Band  9.50  Sym.  Band  12.50 

Hermann-BELMONT  OVERTURE 

Full  Band  6.00  Sym.  Band  7.50 

Beebe-Paul-SCHOOL  MUSICIAN  MARCH 

Full  Band  2.75  Sym.  Band  3.50 

Gillis-UNCLE  WALT'S  WALTZ 

Full  Band  8.75  Sym.  Band  10.00 

*Hermann-KIDDIE  BALLET 

Full  Band  10.00  Sym.  Band  15.00 

*Osser-BEGUINE  FOR  BAND 

Full  Band  5.50  Sym.  Band  7.50 

Gillis-THE  PLEASANT  YEARS 


Full  Band  8.75 


Sym.  Band  10.00 


*at  recorded  by  The  American  Symphonic  Bond  Of  The  Air — Decco  Album  DI-8IS7  or  ED-2257, 
ED-2258,  ED-2259 

At  Your  Mualt  Dmalor  or  Writo 

EDUCATIONAL  MUSIC  SERVICE,  INCe 

147  West  46th  St.,  New  York  36,  N.  Y. 


save  steps,.. 

on  sheet  musk  shopping 


LYON 

HEALY 


let  Lyon-Healy  send  "you  free  listings 
of  the  world's  largest  selection  of 

Educational  Music 


NEW  CATALOGS  JUST  PRINTED: 

•  Secular  Choral  Music 

•  Kindergarten  and  Primary  Songs 

MUSIC  SENT  ON  APPROVAL  -  FAST  SERVICE 


LYON-HEAIY  243  S.  Wabash,  Chicago  4,  III. 


MAIL  COUPON 
TODAY 


Send  litlingt  on  the  following 

NAME_ _ 

ADORE$S_ _ 

CITY _ 


October,  1956 
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IMAGINE 


The  Flexibility  and 
Economy  of  Space 

You, 

Too, 

Will 
Hove 
with 
Sehrei- 
bar's 
U  n  i  - 
Rack, 
for  the  ultimate  in  care  for  your 
band  uniforms,  and  Schreiber's 
RobeRaek  (with  optional  acces¬ 
sories  caset,  for  your  choir  vest¬ 
ments. 


(Remember,  custom-made  dust-covers  | 
ore  available  if  you  need  them.  / 

This  is  still  another  product  of 
Sehreiber'n  RackRile.  the  Creator 
of  those  unique  NEW  nieel  units  — 
Schreiber'*  STORilr  and  Schrpiber'» 
FOl.DERile  —  for  your  music  folios 
and  instrument  storage. 

For  illustrolMi  brechures,  lew  prices,  end  mere 
infermetien  en  whet  these  wenderful  steel  rocks 
end  eur  ether  unHjue  NEW  "Space-making" 
eguipment  can  de  far  you  and  yoor  department, 
write  to: 


Room  A4a,  913  Broadway 
Normal,  Illinois 
Attention;  Sid  Morris 


PORTABLE  YARDLINES 


MAKE  ANY  AREA  A  DRILLFIELD 

Non-trip;  Wind  Proof;  Durable 
Nine  yard  long  strips  with 


t/brd  markers  . $3S40 

27  strips  complete  . SA5.B0 


Musical  Specialties  Mfg.  Co. 

1435B  West  SOth  Street 
Norfolk,  Virginia 


The  Choral  Polio 

(Continued  from  page  19) 

wonderful  selection  for  a  baccalaureate 
service. 

*  *  * 

Keep  An  Eye  On  Me,  SATB  mth 
Mconipaniment,  by  Don  Cuslafson. 
Octavo  No.  3  J 2-40284,  published  by 
Theodore  Presser  Co.,  20c. 

Here  is  a  modern,  Sunday-^o-to- 
meeting,  gospel  spiritual  that  ought  to 
be  a  real  favorite  with  high  school  and 
junior  high  sch(X>l  choru,ses. 

The  range  in  each  vocal  line  is  lim¬ 
ited  enough  to  make  this  piece  singable 
for  either  four  part  mixed  chorus  or 
four  part  junior  high  school  boys’  glcx* 
club.  The  accompaniment  is  easy,  as 
are  the  vocal  lines. 

The  exciting  part  of  this  piece  is  its 
combining  the  feeling  of  a  rhythmic 
spiritual  with  the  swing  of  an  old  time, 
peppy,  gospel  song,  and  coming  out 
with  a  something  that  is  neither — yet 
as  contagious  as  a  hit  tune.  Make  no 
mistake  about  it,  this  one  will  really 
make  it  with  the  kids! 


*  *  * 

The  Lord’s  Prayer,  SATB,  a  cappel- 
la,  by  Heitor  Villa-Lobos.  Octavo  No. 
30,  published  by  Edward  B.  /Marks 
Music  Corp.,  2'sc. 

These  days,  just  about  every  com¬ 
poser  and  his  uncle  is  writing  a  new 
setting  for  The  Lord’s  Prayer.  As  a 
matter  of  fact,  one  could  devote  an 
entire  column  to  review  of  the  many 
new  settings.  (That’s  an  idea!) 

This  one  merits  special  attention  be¬ 
cause  it  comes  from  the  pen  of  one  of 
our  finest  contemporary  composers. 
Anyone  who  has  sung  the  hauntingly 
beautiful  "Ave  Maria”  by  this  com- 

Coser  will  recognize  the  same  sensitive 
cauty  in  this  work.  Villa-Lobos  is  one 
of  the  few  living  com|x>scrs  who  knows 
how  to  write  moving,  religious  music 
in  the  contemporary  idiom. 

Medium  difficulty,  well  w'ithin  the 
ability  of  the  fair  to  middlin’  high 
schex)!  choir. 

*  *  * 

Next  Month-.  New  secular  issues 
for  Mixed  Voices. 


r.  R. 


»lty  d«.  r*.  ■!,  fa 
bafiaaiai  aa  ta«k  apaa 

atrlat  (Bauat  da.  ra.  ail) 
hay  caa  play  tha  InaiaaMly 
affaatlva  CHRISTMAS  FAN¬ 
TASY  by  Gaarpa  Baal.  Vialia- 
'  'i-Calla- Batt- Piaaa- Haraway 

_  (saPM  aa  Viala)  aack  («.  paat- 

pald.  DiracI  fraa  pukliahar  aaly. 

VaritSRt,  lac.,  945  5th  Avt.,  N.  V.  17 


Top  Tunes  In  Review 

(Continued  from  page  22) 

MGM  12232  (78  rpni)  —BERNIE 
KNEE — K 1 22 32  (45  rpm).  Orchestra 
conducted  by  \T'es  Taylor. 

I’ll  Remember  Today . 


(Del /I  That  You  Are)  Del,  I  ah 
I’LL  REMEMBER  TODAY  is  a 
pretty  and  lilting  waltz  with  an  up¬ 
beat  second  chorus  adding  a  nice  punch 
to  its  cadences.  DELILAH  is  a  warm, 
mighty  warm  ballad  with  a  neatly  in- 
.sinuating  lyric.  Nice  singing  by  Bernie. 

*  *  * 

Air.M  12249  (  78  rpm)—SAM  (The 
/Man)  TAYLOR— K 1 2249  (45  rpm). 
His  Tenor  Sax  and  His  Orchestra. 

.4  Kiss  Before  Dying  Bluer  Th/tn  Blue 
Magnificent  tenor  sax  stylings  as 
Sam  (The  Man)  Taylor  offers  A  KISS 
BEFORE  DYING,  the  theme  of  a  big, 
new  film  of  the  same  title,  and  a  Tay¬ 
lor  original  that’s  really  BLUER 
THAN  BLUE.  Great  listening  in  the 
best  Taylor  tradition! 

*  *  * 

/MOM  12248  (78  rpm)—TO/M/\\Y 
EDWARDS— K 12248  (45  rpm),  Or¬ 
chestra  conducted  by  LeRoy  Holmes. 
There  Must  Be  A  Way  to 

Your  Heart . Love  Is  a  Child 

Tommy  Edwards  and  two  of  the 
loveliest  ballads  we’ve  heard  in  many 
a  moon.  THERE  MUST  BE  A  WAY 
TO  YOUR  HEART  is  a  tender  love 
song  distinguished  by  beautiful  lyrics 
and  a  memorable  tune.  LOVE  IS  A 
CHILD  is  an  affecting  ballad  you  won  t 
forget  easily. 


WENGER 


SOUSAPHONE 

CHAIB-STAND 


PafPfll  No.  2575540 
For  Sousaphonpt  of  All  Sitpt  .  .  .  "Jumbos", 
BB-flat,  or  thp  smollpst  E-flat  instrumants. 
Adjusting  rods  orp  of  sparkling  chroma  and 
supports  orp  rubber  covprpd. 

Built  for  Lifatimp  Sprvicp  .  .  .  All-wpidpd 
stppi  fromp,  durable  green  leotherette  seat 
and  contrasting  metairic-gray  finish. 
PAYS-for-itself  Two  Woys  .  .  .  while  you 
play  .  .  .  and  os  extra-safe  storage  rack. 
Protects  sousophone  from  dents,  bent  slides, 
twisted  bells,  etc.  Easily  pays  for  itself  the 
first  year  as  storoge  SCHOOL  95 

rock  alonel  PRICE 

Write  Today  for  Complete  Catalog 

WENGER  MUSIC  EQUIPMENT  CO. 
15  Wenger  Bldg.  Owotonna,  Minnetofa 
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Marching  Season 

As  the  football  season  approaches 
perhaps  a  few  words  of  advice  will  be 
pertinent  concerning  the  care  of  the 
clarinet.  It  is  during  this  season  that 
players  become  careless  with  their  in¬ 
struments.  By  simply  following  a  few 
rulc-s  the  student  can  keep  both  himself 
and  the  instrument  in  proper  shape. 

1 )  Always  assemble  the  instrument 
with  care;  just  do  not  "throw”  things 
together. 

2)  Be  very  careful  in  taking  your 
instrument  apart;  do  not  be  in  a  rush 
or  you  may  bend  some  keys  and  create 
some  real  damage.  Place,  not  throw 
the  instrument  in  the  instrument  racks. 

3)  If  you  live  in  a  cold  climate  it 
would  be  best  to  use  a  metal  clarinet 
for  your  marching.  Since  most  students 
will  not  have  an  extra  metal  clarinet 
around,  some  other  steps  and  warnings 


By  David  Kaplan 


Sand  all  quaitioni  diroet  to  David 
Kaplan,  Instructor  of  Woodwind  Instrv- 
monts,  Wost  Toxot  Stato  Colloga,  Can¬ 
yon,  Toxas. 


will  be  in  order. 

4)  Do  not  submit  your  clarinet  to 
quick  and  extreme  temperature  changes. 

5)  NEVER  assemble  the  clarinet 
when  the  instrument  is  very  cold. 
Instead,  after  you  come  in  from  the 
cold  outdoors  just  open  the  case  and 
let  the  instrument  adjust  to  the  new 
temperature.  After  awhile  assembling 
will  be  less  dangerous  and  certainly 
easier. 

6)  NEVER  blow  a  very  cold  clari¬ 
net;  let  it  sit  for  awhile,  case  open. 

These  few  little  rule's  are  easy  to 
remember;  obeying  them  may  save- 
many  a  costly  repair  bill. 


Letters  Received 

An  interesting  letter  comes  from  a 
band  director  in  Wisconsin.  The  ques¬ 
tion  concerns  hngerings  for  the  bass 
and  alto  clarinets  above  c  (just  above- 
staff).  Basically,  the  fingerings  for  the 
alto  and  bass  clarinet  follow  those  of 
the  B[j  clarinet  but  with  certain  addi¬ 
tions  or  deletions.  The  Leblanc  bass 
clarinet  has  a  half -hole  arrangement 
which  facilitates  high  note  production. 
Thus  in  playing  high  d,  the  first  finger 
left  hand  would  be-  on  the  half  hole 
(the-  little-  le\’er  just  below  the  hole), 
the  next  two  fingers  covering  plus  the 
first  in  the  right.  The  use  of  the  little 
finger  right  hand  on  the  E|j  key  for  the 
high  note-s  will  depend  largely  on  the 
player.  Some  will  need  it;  others  will 
not.  On  other  bass  clarinets  half  hol¬ 
ing  with  the  first  finger  left  hand  will 
ease  the  speaking  of  the  high  notes 
especially  in  piano  passages.  Thus,  the 
notes  Cj  through  F  follow  closely  the 
B[j  fingerings  but  for  the  optional  use 
of  the  Ejj  key.  On  Fjf  the  third  right 
hand  finger  on  the  fork  key  might  help. 
For  use  second  two  fingers  left 
hand,  first  finger  right  plus  the  third 
finger  on  the  fork  key;  this  and  all  the 
notes  starting  w'ith  high  G  will  need 
some  half-holing. 

(Next  page  please) 
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Educational  Literature 


I  couldn’t  ever  find 
a  reed  i  really  liked 
'til  I  tried ... 


t/mmetricut 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


The  finest  Clarinet  in  the  world  is  o 
BUFFET.  It  is  used  by  more  fine  sym¬ 
phony  and  popular  clarinetists  than  any 
other  clarinet.  See  the  BUFFET  at  your 
music  dealer  or  write  us  today  and  be 
convinced  that  BUFFET  is  the  one  clari¬ 
net  in  the  world  for  you. 


CARL  FISCHER 

MUSICAL  IN^RUMENT  CO.,  in< 

105  East  16th  Street,  New  York  3,  N.  Y. 


Bound  Volume  No.  27 
Now  Ready 
Only  $4.95 

Kvfry  isRue  from  Septemtier  19SS  to 
June  1956  beautifully  hound  in  heavy 
red  cloth  covers  with  Kold  rml>ossed 
title.  Availalile  to  Directors,  Students, 
and  I.ihrarians. 

A  limited  number  of  Vol.  2-4 
and  25  still  available. 

THE  SCHOOL  MUSICIAN 

4  I.  Clinton  •  Joliet,  III. 


Start  Your 

BUNDLE  SUBSCRIPTION 

Only  $1.50  per  student 
Can  be  started  with  as  little 
as  10  students  and  adult  subscriptions 

Con  start  anytime 

Magasines  mailed  in  bundle 
to  one  address 

10  BIG  ISSUES  PER  YEAR 

Promotional  old*  available  free 
upon  request 

Write  for  "Note  to  Parent" 
(State  number  needed) 

Address  all  correspondence  to 
Circulation  Department 

THE  SCHOOL  MUSICIAN 

4  last  Clinton  St.,  Joliet,  III. 


The  new  Saxophone  Book  by  Don 
McCathren  of  Leblanc  has  recc  ntly 
been  received.  This  very  interestinjr  32 
page  b(X)kIet  will  be  reviewed  in  a 
forthcoming  issue.  Directors  will  find 
the  Saxophone  Bcx>k  very  useful  in 
their  work. 

New  Music  Reviews 

Wain  Elementary  Clarinet  Method  — 
George  Wain,  Belwin,  2.00,  6 

pages 

Purpose:  an  elementary  method  for 
individual  or  class  instruction  utili2ing 
the  melodic  approach. 

Several  points  come  to  mind  when 
considering  a  new  elementary  text: 
starting  tone,  introduction  of  eighth 
notes,  upper  register,  break,  and  high 
notes.  Has  there  been  enough  low  reg¬ 
ister  work.^  Does  the  text  move  too 
fast?  Are  new  items  jumbled  together? 
Are  there  suitable  materials  for  solo 
and  duet?  Pictures  are  sometimes  of 
great  help;  are  there  some?  Finally,  is 
the  text  itself  clear?  Is  there  too  much 
or  too  little  explanation?  Let  us  now 
examine  the  method  in  light  of  these 
points. 

On  pp.  6-7  of  the  introductory  re¬ 
marks  are  a  number  of  good  pictures 
demonstrating  embouchure,  full  hand 
position,  the  left  hand  position,  the 
right  hand  position,  and  thumb  posi¬ 
tion.  Pictures  can  tell  the  story  easier 
and  faster  than  pages  of  words.  The 
embouchure  is  modeled  chin  down  in 
the  good  style  while  along  side  the 
flabby  type  may  be  seen.  The  diagonal 
angle  of  the  thumb  is  clearly  presented 
as  is  the  oblique  position  of  the  hands. 

The  starting  tone  on  p  8  is  "e”;  it 
is  offered  in  whole,  half,  and  quarter 
notes.  Lesson  2  offers  d  and  c  in  quar¬ 
ters  plus  the  slur.  A  duct  is  given  at 
this  early  stage.  This  is  rather  a  good 
idea;  sensible  duets  may  be  found 
throughout  the  text.  Lesson  3  adds  the 
low  tones  b-a-g  plus  %  time;  there  is 
here  a  duet  also.  The  position  of  the 
left  hand  index  finger  in  playing  the 
throat  tones  a-B[)  is  pictured  on  p  1 1 
in  Lesson  4 ;  slur  exercises  to  the  a  arc- 
given.  The  lowest  tones  Bjj-a-g-f-e  are 
introduced  in  Lesson  6.  Eighth  notes 
may  be  found  in  Lesson  7.  On  p  17, 
Lesson  9,  the  upper  register  is  intro¬ 
duced  via  the  register  key  method:  c 
up  to  g,  Bj)  to  f,  etc.  Four  pages  of 
low  register  material  comes  before  this. 
It  is  my  feeling  that  the  upper  register 
is  often  introduced  too  soon.  The  em¬ 
bouchure  should  require  sufficient  time 
to  gain  strength.  I  would  have  pre¬ 
ferred  even  more  pages  of  low  register 
work  here;  the  preparatory  pages,  how¬ 
ever,  are  good. 

The  preparation  of  the  right  hand 
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wh  II  passing  around  the  break  is  ex- 
pla.  led  in  L^son  11,  p.  20.  Connect¬ 
ing  thef  registers,  the  Break,  is  thank¬ 
fully  not  over  emphasized.  It  is  intro¬ 
duced  in  descending  pattern  on  p  19. 
The  student  seems  to  grasp  the  register 
change  easier  if  it  is  first  offered  in 
descending  motion  rather  than  ascend¬ 
ing.  Dotted  eighths  form  the  subject 
of  Lesson  14,  C-nujor  for  Lesson  12. 
F  for  Lesson  13  and  G-major  for  Les¬ 
son  15.  Dynamics  and  some  higher 
notes  are  up  for  discussion  in  Lesson 
16. 

I'his  text,  60  pages,  contains  a  lot 
of  material.  The  duets  and  solo  things 
constitute  really  good  materials.  Hav¬ 
ing  covered  this  book  the  student  is 
well  prepared  for  further  study.  The 
important  principles  of  clarinet  playing 
have  been  treated  well.  The  high  notes, 
some  alternates,  alia  breve,  3/8  and 
6/8,  the  chromatic  scale,  sixteenths — 
these  are  all  covered.  The  review  of 
basic  fingerings,  scales,  and  chords  is 
also  quite  good.  The  text  does  not 
move  slowly.  Neither  does  it  present 
new  items  in  a  haphazard  manner. 

The  author  is  well  known  as  one  of 
our  most  prominent  clarinetists  and 
music  educators.  He  brings  to  this  text 
a  wealth  of  experience  in  teaching, 
clinking  and  adjudicating.  Certainly 
Mr.  Grorge  Wain’s  new  method  will 
be  welcomed  by  clarinet  teachers  every¬ 
where.  The  edition  itself  is  clearly 


long  been  played  by  instrumentalists. 
The  music  lays  well  for  clarinet  and 
offers  no  real  difficulty.  The  concert 
key  is  F;  the  few  sixteenth  note  pas¬ 
sages  which  must  be  played  fluently 
and  smooth  are  not  difficult.  The  print¬ 
ing  is  clear.  As  one  of  the  Rubank 
Recital  Series  the  Alleluja  is  probably 
Grade  3  calibre. 

*  *  * 

Introducing  the  Alto  or  Bass  Clarinet 
— H.  Voxman,  Rubank,  1.25 

Bass  and  alto  clarinet  players  are 
drawn  largely  from  the  ranks.  Too 
often  the  transfer  is  not  accompanied 


by  competent  teaching.  Students  try  to 
apply  to  the  bass  and  alto  the  tech¬ 
niques  they  acquired  on  the  B|j.  In  a 
number  of  instances  this  results  in 
faulty  playing.  As  the  author  points 
out  in  his  suggestions  to  the  player  the 
concept  will  now  be  somewhat  differ¬ 
ent.  For  one  thing  the  very  firm  em¬ 
bouchure  of  the  clarinet  will  not  be 
carried  over  into  the  bass;  here  a  more 
relaxed  embouchure  will  be  needed. 
Moreover,  the  reed  had  better  be  light¬ 
er;  probably,  more  mouthpiece  will 
have  to  be  t^en  in  due  to  the  extended 
surface  of  the  reed.  If  students  will 
(Turn  to  page  57) 


Romantics  for  the  Clarinet  —  tran¬ 
scribed  for  clarinet  and  piano  by  Eric 
Simon.  G.  Schirmer,  1.50,  1956 
We  have  come  to  expect  only  fine 
things  from  the  pen  of  Eric  Simon  and 
this  little  collection  is  no  exception. 

Readers  will  recall  the  author’s  splen¬ 
did  edition  "Masterworks  for  Clarinet 
and  Piano”  which  was  fully  discussed 
here  some  time  ago. 

In  Romantics  Mr.  Simon  has  assem¬ 
bled  compositions  from  19th  century 
non-operatic  literature.  The  selected 
works  have  not  been  cut  or  simplified, 
but  appear  in  original  form.  Composers 
rroresented  include  Brahms,  Chopin, 

Mnidelssohn,  Schumann,  and  others. 

There  are  a  variety  of  moods  repre¬ 
sented  in  this  album  from  a  Tchaikow- 
sky  Nocturne  to  a  Smetana  Polka  or 
from  a  beautiful  Brahms  sone  to  a 
Bruckner  Trio.  These  little  pieces  are 
not  difficult.  ’They  lay  well  for  clarinet. 

The  keys  are  either  in  one  sharp  or  one 
flat  for  the  instrument. 

The  edition  is  clear  and  clean.  As 
supplementary  material  in  the  Grade 
3-plus  calibre  the  album  should  have 
much  use. 

*  *  * 

Alleluja  from  "Exsultate  jubilate”— 

Mozart  edited  by  Voxman.  Rubank  .75 
This  very  well  known  vocal  aria  has 
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flashing 

beauty! 

superb 

tone! 

years  of 
service! 


“Tournaments” with  double  flanged 
metal  hoops,  or  “Parade  Kings” 
with  wood  counter  hoops,  add  color 
and  excitement  to  your  marching 
band  and  drum  corps. 

Both  boast  exclusive  Gretsch  3 -ply 
molded  plywood  shells  (perfect 
round  guaranteed  for  the  life  of  the 
drum)— AND -i-‘that  great  Gretsch 
sound.” 


Chrome  plated  metal  parts  on 
EVERY  Gretsch  drum  at  no  extra 
cost.  Tops  for  durability,  tops  for 
flashing  beauty,  and  weatherproof! 


New! 


f!  YOUR  SCHOOL 
COLORS  available  in 
polished  lacquer  or 
the  long-lived 
vibrant  new  finish 
—  GRETSCH  NITRON 


— —  SEND  FOR  FREE  NEW  CATALOG  — - 
Th«  FRED.  GRnSCH  Mfg.  Co. 

60  Broadway,  Brooklyn  II,  N.  Y. 

Please  send  new  Gretsch  drum  catalog  to: 


Name  . ...  .  . .  . . . . 

Address  . . . . 

City.- . . . .  . . . Zone 

State . 


PREE!  Send  for  the  Free  Gretsch 
Drum  Catalog,  the  picture-packed  book 
that  tells  you  all  about  Gretsch  drums 
and  drum  accessories.  ...... 


^  FRED.  GRETSCH  ^ 

Fine  Musical  Instruments  Since  1883 


Hi  friends!  About  those  rolls  .  .  . 
do  you  find  the  application  of  the 
standard  rudimental  rolls  perplexing 
at  times  My  good  friend,  Jerry  Ger¬ 
ard,  former  percussion  teacher  and 
coach  of  scores  of  successful  drummers, 
has  urged  me  on  many  occasions  to 
discuss  this  problem  as  part  of  one  of 
our  clinic  sessions.  But  let’s  table  the 
motion  temporarily  while  1  air  a  few 
phrases  about  a  flne  article  that  has 
recently  appeared  in  the  International 
Musician,  official  journal  of  the  Ameri¬ 
can  Federation  of  Musicians.  The  arti¬ 
cle  was  entitled  My  Life  at  the  Drums 
by  William  F.  Ludwig,  Sr.,  pioneer 
drummer  and  noted  drum  manufactur¬ 
er.  The  well  paced  article,  based  upon 
a  recently  published  book  of  the  same 
title,  tells  of  the  many  privations  as 
well  as  humorous  incidents  experienced 
by  the  author  during  the  early  days  of 
his  career  while  playing  in  circus 
bands,  minstrel  shows,  road  shows, 
opera,  and  just  about  every  phase  of 
musical  expression  that  one  could  im¬ 
agine.  It  would  be  just  about  impossi¬ 
ble  for  the  youngster  starting  out  today 
to  duplicate  these  experiences,  thus  a 
colorful  era  and  an  illustrious  career 
have  been  poignantly  recorded.  I  for 
one  would  like  to  read  the  book  in  its 
entirety.  Perhaps  you  would  too?  I’m 
sure  the  necessary  information  could 
be  had  by  writing  to  the  Ludwig  Drum 
Co.,  1728  N.  Damen  Ave.,  Chicago 
47,  Illinois. 

And  now'  back  to  the  fives,  ses’cns. 
nines,  etc.  If  you  are  currently  having 
troubles  in  the  application  of  the  rolls 
to  your  every  day  playing,  herein  lies 
the  core  to  the  problem.  The  first  ap¬ 
proach  to  the  short  rolls  by  necessity 
must  be  in  terms  of  a  fixed  and  definite- 
rhythmic  pattern.  After  having  learned 
to  execute  said  rolls  in  a  specific  rhyth¬ 
mic  pattern,  the  student  is  sometimes 
dismayed  to  find  that  this  approach 
works  only  at  a  set  tempo,  usually  at 
a  brisk  march  tempo.  If  the  tempo  be¬ 
comes  radically  slower  or  faster,  the 
drummer  is  faced  wih  the  problem  of 
adjustment.  At  this  point  the  player 
must  discard  his  pre-conceived  notions 
about  the  roll  and  simply  aoproach 
each  situation  as  a  long  tone  that  has 
to  be  sustained  for  a  given  length  of 
time.  I  like  to  compare  the  long  roll 
to  a  long  cord  which  could  be  snipped 
off  in  short  lengths  of  many  variations. 
Each  segment  of  the  cord  would  be  of 


Soitd  all  quMliont  diroel  to  Robort  A. 
Claik,  210  Farkviow,  Flyaieulli,  Midi. 


uniform  diameter  and  texture,  differing 
in  length  only.  And  so  it  must  be  with 
the  short  roll  which  in  essence  is  a 
snipped  off  segment  of  the  long  roll. 
It,  too,  must  be  uniform  in  texture. 
I  would  say  that  the  young  drummer 
has  the  greatest  trouble  in  the  situation 
of  the  retarded  figure  or  the  fermata 
when  one  is  never  certain  when  the 
conductor  will  give  the  release. 

As  was  stated  earlier,  it  is  important 
to  learn  the  rolls  first  in  terms  of  spe¬ 
cific  rhythmic  patterns.  For  example, 
the  nine  stroke  roll,  when  played  at 
march  tempo,  is  sustained  for  one  and 
one  half  counts.  This,  in  turn,  can  be 
broken  into  eight  thirty-second  notes 
tied  to  an  eighth  note,  each  note  rep¬ 
resenting  one  of  the  nine  strokes.  Fur¬ 
ther  analysis  reveals  that  the  right  stick 
w'ill  come  into  play  three  times  during 
the  execution  of  the  right  hand  nine. 
If  one  were  to  give  a  slight  pulsation 
to  these  right  stick  beats,  they  would 
beat  out  the  rhythm  of  1  &  2.  Extend¬ 
ing  this  principle  to  other  short  rolls, 
we  find  that  the  right  stick  comes  into 
play  four  times  when  executing  the 
right  hand  thirteen  stroke  roll  estab¬ 
lishing  a  rhythm  of  1&2&.  In  the  case 
of  the  seventeen  stroke  roll,  the  pulse 
would  be  1&2&3.  (Caution  .  .  .  accent 
all  rights  or  lefts  only  for  the  purpose 
of  establishing  an  understanding  of 
the  rhythmic  breakdown.) 


> 


Obviously,  if  the  tempo  becomes 
slightly  slower  than  march  tempo,  the 
above  approach  will  cause  the  roll  to 
be  stretched  over  a  longer  period  of 
time  thus  causing  it  to  become  open 
and  coarse.  If  the  decrease  in  tempo  is 
slight,  we  have  the  option  of  substitut¬ 


ing  wi 

rolls 

playce 

may  i 
and  tl 
of  till 
book 
of  exi 
perim 
of  acc 
like  s 
greatt 
Let 
menti 
them 
RubiJi 
writtt 
erous 
use  c 
publi 
i.90. 
as  a  t 
tion. 

Xy 

bars 
ant  tl 
midd 
resori 
point 
mum 
gardi 
flats, 
Ther 
sharf 
exact 
pone 
that 
duce 
for 
getti 
strik 
play< 
the 
sligli 
cabl] 
sage 
have 
ingl 
bar 
note 
heig 
mus 
cal, 
mak 
tip 
the 
"Ch 
roll; 
the 
eith 
L 
xylc 
able 
avai 
stru 
Thii 
chei 
beei 
conr 
eacl 
pha 


50 


Plraif  MfHlion  THE  SCHOOL  MiSICt.lN  nkm  ansirfring  ad'.-rrtiifmfnlf  in  tkif 


Octobar,  1956 


Oeta 


tion  of  William  Tell  Overture,  our 
tympanist,  George  Hamilton,  was 
seized  with  a  fit  of  coughing  .  .  .  swal¬ 
lowed  a  bug  or  something.  Hoping  to 
play  the  role  of  the  Good  Samaritan, 
I  quietly  slipped  over  beside  George 
with  a  box  of  medicated  throat  discs 
that  happened  to  be  available.  Just  as 
I  extended  the  box  to  him,  my  coat 
sleeve  caught  on  one  of  the  tension 
screws  of  the  large  drum.  My  good 
deed  of  the  day  backfired  as  the  cough 
drops  rattled  and  bounced  on  the  head 
of  the  tympani.  My  face  is  still  red. 
Embarrassing  moments? 

Be  back  in  a  month! 

The  End 


let  section,  of  which  we  are  interested 
at  the  moment,  includes  sound  basic 
training  in  all  conceivable  scales  and 
chords  plus  the  inclusion  of  several 
standard  overtures  transcribed  for  ma¬ 
rimba  or  xylophone. 

We  were  mighty  pleased  to  have  Mr. 
George  Way  in  our  audience  during 
the  final  concert  of  the  Smith  Band 
last  summer.  Mr.  Way  is  one  of  our 
pioneer  drum  manufacturers  and  has 
contributed  much  towards  the  improve¬ 
ment  of  drums  and  drumming.  We 
wish  him  well  in  his  new  venture, 
George  Way  Drums  Inc. 

Embarrassing  moments?  Had  one 
this  summer.  During  the  opening  see¬ 


ing  what  I  like  to  call  the  safety-valve 
rolls  The  seven  stroke  roll  may  be 
played  in  place  of  the  five,  the  eleven 
may  be  played  in  place  of  the  nine, 
and  the  fifteen  may  be  played  in  place 
of  the  thirteen  stroke  roll.  The  rule 
booh  goes  out  the  window  in  the  case 
of  extremely  fast  or  slow  tempos.  Ex¬ 
perimentation  will  help  plus  reliance 
of  accumulated  experience  dealing  with 
like  situations.  Flexibility  will  be  your 
greatest  asset. 

Let’s  make  all  of  the  rolls  our  Rudi¬ 
ments  of  the  Month.  Learn  to  play 
them  smoothly.  I  have  found  that  the 
Rubank  Elementary  Drum  Method, 
written  by  Paul  Yoder,  contains  num¬ 
erous  pages  of  exercises  stressing  the 
use  of  the  many  rolls.  The  book  is 
published  by  Rubank  and  sells  for 
190.  'The  method  is  equally  effective 
as  a  text  for  class  use  or  private  instruc¬ 
tion. 

Xylophonist,  where  do  you  strike  the 
bars  of  your  instrument?  It  is  import¬ 
ant  that  all  natural  tones  be  struck  in 
middle  of  the  bar  directly  above  the 
resonating  column.  Struck  at  this 
point,  the  bar  will  respond  with  maxi¬ 
mum  resonance  and  tonal  clarity.  Re¬ 
garding  the  striking  of  the  sharps  and 
flats,  two  schools  of  thought  exist. 
There  are  those  who  argue  that  the 
sharp  or  flat  bar  must  also  be  struck 
exactly  in  the  middle  while  the  pro¬ 
ponents  of  the  opposing  school  insist 
that  striking  the  bar  on  the  end  pro¬ 
duces  about  as  good  a  tone  and  allows 
for  greater  facility  of  the  player  in 
getting  around  the  instrument.  By 
striking  the  bars  on  the  very  ends,  the 
player  reduces  the  reach  to  about  half 
the  distance.  While  there  may  be  a 
slight  sacrifice  of  tone,  it  is  not  noti- 
cably  evident,  particularly  in  rapid  pas¬ 
sage  work.  Marimba  manufacturers 
have  elaborated  on  this  idea  by  taper¬ 
ing  the  upper  surface  of  the  end  of  the 
bar  where  it  extends  over  the  natural 
notes  and  in  effect  have  reduced  the 
height  as  well  as  the  distance  the  stick 
must  travel.  The  system  is  not  practi¬ 
cal,  however,  unless  the  performer 
makes  certain  that  he  strikes  the  very 
tip  of  the  bar.  Striking  the  bar  over 
the  rope  hole  will  produce  a  beautiful 
"Cluntc.”  Bear  in  mind  that  all  legato 
rolls  should  be  executed  directly  over 
the  resonating  tube  when  playing 
either  naturals  or  accidentals. 

Unfortunately,  there  are  not  many 
xylophone  or  marimba  methods  avail¬ 
able  for  instructional  use.  Of  the  few 
available,  the  Gardner  Method  for  In¬ 
struments  of  Percussion  is  outstanding. 
This  method  is  published  by  Carl  Fis¬ 
cher,  sells  for  S5.00,  and  of  course,  has 
been  compiled  by  Carl  E.  Gardner.  The 
complete  edition  comes  in  three  parts, 
each  of  which  deals  with  a  specific 
phase  of  percussion  playing.  The  mal- 


S»D  FOR  OUR  LATESTi 


A\  G.  Wright,  director  of  bonds, 
and  his  assistant,  Robert  R.  AAc- 
Ember,  have  been  doing  a  tre¬ 
mendous  job  at  Purdue. 

They  have  chosen  Leedy  Drums 
for  all  their  bands. 

The  percussion  section  of  their  ''ALL 
AMERICAN"  marching  bands,  pic¬ 
tured  above,  is  one  of  the  greatest 
sections  in  the  country. 
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SLINGERLAND  DRUMS 


World's  Favorite— The  World  Over 


Send  for  FREE  Catalog  about  drums, 
free  rudimental  sheets,  wall  charts 
and  baton  twirling  helps. 


Slingerland  Tympani  —  over  3700  sets  sold  —  without  a 
single  service  complaint — Easy  to  tune  —  and  hold  to 
pitch.  Sold  by  all  Slingerland  dealers. 

SLINGERLAND  DRUM  CO. 

1 325  Belden  Ave.  Chicago  14,  III. 
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•  Mirror  like  plating 

•  Easy  playing  response 
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Aitirawco 

IN  THE  BLUE  AND  YELLOW  BOX 


MOST  COMfUTf  IIN(  Of  /O  /  4 !  I  4 

TYMPANI 

BONGO  Jieadiyi 

TIMBALE  . 

A  CONGA  mHIIl  loo  YOUR  DfALER  HAS  IHEM 


AMERICAN  RAWHIDE  JMFG.  CO.,  CHICAGO  22,  ILL 
Write  ter  cur  educational  booklet  "All  About  Drumheads"— it's  freel 


"Peanuts**  Hueko  Recoi  ds  t 
New  Jazz  Album  ! 

( Continued  from  page  20 )  [ 

tremendously  to  establish  him  forever  ^ 
as  one  of  the  real  stars  of  the  clarinet. 

Highest  plaudits  have  beeiT  be¬ 
stowed  on  "Peanuts”  by  all  musicians 
who  have  heard  the  pre-release  of  this  ; 
record.  His  beautifully-phrased  inter¬ 
pretation  has  a  rare  warmth  and  depth 
of  feeling  that  thrills  the  avid  listener. 
The  rich  tonal  quality  of  "Peanuts”  > 
clarinet  playing  inspired  all  the  great  ' 
musicians  who  have  artistically  inte-  | 
grated  their  efforts  for  this  record,  and  I 
the  esthetically-excited  fans  who  hear  * 
this  work  will  certainly  delight  in  the  I 
virtuosity  displayed  by  this  outstanding  [ 
clarinetist.  i 

Included  in  this  album  on  the  Grand  ‘ 
Award  label  are  such  "standards"  as 
"Stompin'  at  the  Savoy",  "One  O’Clodc 
Jump”,  "Bugle  Call  Rag”,  and  other  . 
favorites. 

: 

Electronic  Music  Introduced 
at  V.  of  Illinois 

A  new  kind  of  "electronic  music” 
was  introduced  at  the  Universit)-  of 
Illinois  August  9. 

A  quartet  of  flesh-and-blood  musi¬ 
cians  performed  music  produced  by  a 
machine — the  university’s  high-sp^ 
electronic  digital  computer,  Illiac,  nor¬ 
mally  used  to  solve  highly  complex 
mathematical  problems. 

Illiac,  already  widely  known  for  its 
.ibility  to  "write"  its  own  name  in 
script,  received  technical  assistance  in 
its  musical  endeavor  from  two  physical 
chemists.  Prof.  Lcjaren  Hiller  and 
Leonard  Isaacson,  research  associate, 
who  together  formulated  the  problem. 

To  be  fair,  it  should  be  explained 
that  Prof.  Hiller  is  a  bona  fide  com¬ 
poser  in  his  own  right  who  studied 
composition  and  theory  at  Princeton 
and  Illinois.  He  has  written  works  for 
chamber  ensembles,  orchestra,  and 
piano.  Isaacson  had  no  previous  musi¬ 
cal  experience  except  as  a  listener,  but 
is  well  acquainted  with  Illiac. 

To  prepare  the  musical  problem  for 
the  Illiac,  Prof.  Hiller  and  Isaacson 
applied  some  of  their  techniques  for 
generating  random  numbers  which  they 
had  used  in  computing  the  dimensions  s 
of  rubber  molecules  in  a  pres’ious  re¬ 
search  project. 

The  "Illiac  Suite  for  String  Quar¬ 
tet”  is  a  selection  by  random  numbers 
of  musical  materials  produced  by  the 
machine — a  mere  15  minutes  of  a  work 
which  could  have  run  for  hours.  Parts 

(Turn  to  page  61) 
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Musical  history's  most  secretive  family  of  artisans... 
CELEBRATING 


A  V  E  D  I  S 

ZILDJIAN 

CVMBALS  SINCE  1623 


YEARS 

OF  MAKING  THE  WORLD'S  FINEST  CYMBALS 


For  333  years  the  closely  guorcSed  secret  art  of  moking 
the  finest  cymbols  has  been  inherited  by  the  oldest 
surviving  male  Zild|ian  This  famous  secret  became  the 
heritage  of  the  present  Avedls  Ziidjian  in  1929  and  the 
business  was  moved  from  Turkey  to  the  United  States 
Today  The  Avedis  Zildjian  Company  supplies  the  needs 
of  *he  world  s  foremost  percussionists  and  musical 
org.!*-  /a'lOns 

AVEDIS  ZILDJIAN  COMPANY 

NORTH  QUINCY  71  MASS  ,  U  S  A 

Established  1623  Turkey  ...  Transferred  to  America,  1929 


Armond  Ay^dit  end  Robrrf  Ziidpon  ol  the  ONLY  ZllOJtAN 
FACTORY  IN  TM6  WORLD  Nor»K  Qu.nc>.  Mois  .  USA 
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About  the  time  you  are  reading  this, 
many  of  you  instrumental  directors  are 
probably  getting  your  beginning  classes 
started.  Perhaps  a  word  at  this  time 
concerning  flute  methods  might  be 
helpful. 

Practically  all  heterogeneous  band 
methods  start  out  with  the  flutes  play¬ 
ing  in  flat  keys  only.  This  is  all  right 
except  for  the  fact  that  freauently  the 
students  become  so  attached  to  B  flat 
and  E  flat  that  they  hardly  recognize  a 
natural  note  when  they  see  it. 

My  suggestion  to  remedy  this  limited 
situation,  therefore,  is  to  encourage 
music  directors  to  put  the  flutes  in  a 
class  by  themselves,  if  at  all  possible, 
and  to  give  them  a  method  specifically 
written  for  the  instrument.  At  the  same 
time,  if  so  desired,  you  could  let  them 
play  along  with  the  large  beginning 
group. 

There  are  many  good  beginning 


$•1x1  all  quattiont  conMrning  your  fluta 
probUmt  direct  to  AAory  Louita  Nigro 
Poor,  121  D«lcy  Drive,  DeKolb,  Illinois. 


methods  on  the  market.  The  two  most 
important  items  to  look  for  in  choos¬ 
ing  one  are:  1.  the  fingering  chart,  and 
2.  the  presentation  of  material.  The 
fingering  chart  was  placed  first  because 
the  students  should  be  encouraged  to 
look  up  fingerings  rather  than  ask 
about  them. 

The  ECK  METHOD  for  FLUTE, 
Book  I,  by  Emil  Eck,  Published  by 
Belwin,  has  an  excellent  chart.  This  is 
very  readable;  it  has  numbers  to  indi¬ 
cate  the  fingers  rather  than  black  dots 
and  circles.  Another  method  employing 
this  system  is  the  REX  ELTON  FAIR 
FLUTE  METHOD,  Book  I,  Published 
by  Cole. 

As  far  as  presentation  of  material  is 


concerned,  the  two  above  mentioned 
methods  are  also  very  good,  witii  the 
Eck  rating  first  and  the  Fair,  se.ond. 

As  a  tollow-up  to  either  of  these 
methods,  this  writer  personally  prefers 
to  take  the  students  through  the  Popp- 
Soussmann  Method,  Book  II,  Pub¬ 
lished  by  Carl  Fischer.  It  contains  12 
fine  duets  plus  many  fine  short  studies. 
This  book  is  preferred  over  many 
otherwise  good  study  books  available 
because  of  these  features.  This  would  ' 
be  excellent  for  a  student  who  has 
played  2  or  3  years  but  has  not  had  ‘ 
the  opportunity  for  private  study. 

Book  II  of  both  the  ECK  METHOD 
and  the  FAIR  METHOD  could  then 
follow,  but  are  generally  too  suddenly 
difficult  to  go  directly  from  Book  1  to 
Book  11.  Of  the  many  other  quite  good 
study  books  that  could  follow  Book  11  1 

of  POPP-SOUSSMAN  (Book  111  of 
POPP-SOUSSMAN  is  very  difficult 
and  for  best  progress  should  not  im¬ 
mediately  follow  Book  II)  one  that 
deserves  special  mention  is  a  book  con¬ 
taining  some  of  the  easier  studies  by 
Anderson,  Kohler,  and  others,  and  is  I 
titled  MELODIOUS  AND  PRO-  ' 
GRESSIVE  EXERCISES  for  flute.  | 
compiled  by  Robert  Cavally,  and  pub-  [ 
lishra  by  Albert  J.  Andraud,  Cincin-  | 
nati.  I 

For  the  junior  high  and  high  school  l 
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THE  CUNDY-6ETTONEY 
Silver  Plated 


By  America's  oldest,  largest 
and  most  reliable  makers 
of  woodwinds.  , 

"Silver-lume"  plated  for 
beautiful,  ever-bright  finish 
Playing  qualities  and  work 
manship  to  compare  with 
ony  flute  mode— regordless 
of  price ! 

Write  for  literature  today! 

The  Cundy-BETTONEY  Co.,  Inc, 

Hyde  Park,  Boston  36,  Moss. 
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studc  'ts  who  wish  seriously  to  improve 
their  technique,  I  would  recommend 
two  I  One  is  a  foreign  publication 
— and  to  my  knowledge  the  only  edi¬ 
tion  available— called  DAILY  EXER- 
OSES  (Exercices  Journaliers)  by  Mar¬ 
cel  Moyse,  published  by  Leduc,  Paris. 
This  is  especially  valuable  because  it 
Joes  not  neglect  the  extreme  high  and 
low  registers.  The  other  is  also  called 
DAILY  EXERCISES  by  Andre  Ma- 
quarre,  published  by  Schirmer,  Inc. 

None  of  the  truly  dithcult  studies 
have  been  mentioned  here,  but  I  shall 
try  to  discuss  them  another  time. 

If  any  of  you  instrumental  teachers 
need  advice  on  what  to  do  after  you 
have  the  student,  the  flute,  and  the 
method  all  together,  I  would  like  to 
refer  you  to  my  book,  THE  SCH(X)L 
MUSIC  DIRECTOR’S  GUIDE  TO 
FLUTE  TEACHING. 


LIKE  YOU  YE  NEVER 
HAD  BEFORE 


playing  ease 
tonal  perfection 
beauty 

rugged  dependability 
and  the  right  price 


FLUTES  «nd  PICCOLOS 
and  their  smart  new  cases 


t  Meet  The  Artist 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  MUSICIAN 
One  year  —  $3.00 

(10  lie  isSMM) 

Two  years  $5.25— Three  years  $7.50 
Ask  abovt  oar  NiW  tmmdim  Rates 
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and  was  a  member  of  Sam  Donahue’s 
Navy  Band  in  the  European  theatre. 
After  his  discharge,  Don  rejoined  Les 
Brown  and  also  was  with  Benny  Good¬ 
man. 

He  was  26,  and  the  year  was  1946, 
when  Don  joined  the  Chicago  staff  of 
ABC  and  Don  McNeill’s  Breakfast 
Qub,  where  he  was  featured  for  10 
yean.  He  now  has  his  own  band  on 
ABC  television  shows. 

Don  has  been  recording  with  Joni 
James,  Vic  Damone,  Ralph  Marterie, 
Rusty  Draper,  Ray  Anthony,  Bill  Sny¬ 
der,  Fran  Warren,  Louis  Armstrong, 
A1  Morgan,  Johnny  Desmond  and 
others. 

He  recently  recorded  four  sides  for 
Coral  records  with  his  band.  These  are 
the  fint  of  a  series  of  a  new  recording 
contract.  He  also  teaches  in  Chicago 
and  is  conductor  of  the  Waukegan 
Municipal  Band. 

His  severest  critics,  Don  says,  are 
his  wife — the  former  Doris  Rt^inson 
of  Waukegan — and  their  three  boys: 
Michael,  John  and  William.  'The  only 
time  he  can  recall  being  nervous  be¬ 
fore  a  performance  was  February  17, 
1954,  when  he  returned  to  his  birth¬ 
place,  York,  Pennsylvania,  to  appear 
as  featured  soloist  with  the  Spring 
Garden  Band.  The  mayor  proclaimed 
it  "Don  Jacoby  Day’’  and  organized  a 
testimonial  dinner  for  the  33-year-old 
tnimpeter  who  began  his  professional 
career  in  York  24  years  ago. 

Don’s  most  recent  activity,  in  addi¬ 
tion  to  his  television  shows,  is  conduct¬ 
ing  trumpet  clinics  in  cities  throughout 
the  midwest  and  east. 


Superior  ipreading  power, 
■lower  evaporation,  uniform 
consistency — Holton  Oil  tcst» 
best  for  easier,  speedier  in¬ 
strument  action. 

No.  1 — ^Trombone  Slides 
No.  2 — Valve  Instruments 
No.  3 — Fine  Mechanisms 
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See  and  hear  polyrhythms ! 


THE  DUNCAN  RHYTHOCYCLE*  makes  the 
ordinary  metronome  obsolete,  for  it  can  repeat 
any  rhythm  pattern-even  polyrhythms. 


How  the  new 
DUNCAN  RHYTHOCYCLE 
REVOLUTIONIZES  THE 
LEARNING  OF  RHYTHM 

Now,  for  the  first  time,  you  can  set 
up  the  most  complex  rhythms  so 
you  can  both  see  and  hear  them.  A 
metered  metronome  ! 

A  .single  hand  sweeps  around  the  face 
at  a  preselected  tempo,  ticking  off 
the  beat  wherever  a  metal  clip  has 
been  inserted.  As  on  a  clock,  there  are 
12  numbers  and  60  slots  for  clips.  A 
full  sweep  of  the  hand  around  the  face 
constitutes  one 
cycle.  This  cycle 
can  represent  any 
given  note  value. 

And  you  can  di¬ 
vide  a  cycle  into 
any  desired  rhythm 
pattern.  These  pat¬ 
terns  can  be  seen 
and  heard  as  the 
moving  hand 
sweeps  past  the 
clips. 

VLADIMIR  SOKOLOFF,  Member  of  the  Faculty, 
Curtis  Institute  of  Music  states:  The  Rhytho- 
cycle  will  be  a  tremendous  boon  to  students 
and  also  the  professional  musician  .  .  .  con¬ 
fronted  with  intricate...  rhythmic  combinations. 

See  the  Rhylhocycle  demonstrated  at 
your  music  store.  Or  if  there  is  not  one 
in  stock,  write  for  the  name  of  your 
nearest  dealer.  Also  ask  for  a  free 
descriptive  folder. 
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Only  $69.50 

THE 

DUNCAN 

RHYTHOCYCLE 

1616  Walnut  St. 
Philadelphia  3,  Pa. 

Pat.  Ptad.  *Copyri|littd 


This  month's  column  is  being 
focused  on  Orchestra  and  String 
Orchestra  material  in  the  hopes  that 
its  timeliness  will  be  helpful  in  plan¬ 
ning  the  current  Music  Program.  Listed 
below  are  some  highly  suitable  selec¬ 
tions  and  arrangements  that  should 
please  both  teacher  and  student. 

String  Orchestra 

Strings  in  Recital,  Arr.  Merle  /.  Isaac 

—  Published  by  Bel  win,  Score  $1.50 

—  Piano  Accompaniment  $1.00  — 
String  Parts  75c 

Ten  delightfully  varied  selections  for 
String  Ensemble  or  Violin  Quartet  in 
an  album.  Nicely  arranged  and  edited 
favorites  include;  The  Rosary,  E. 
Nevin;  Gypsy  Love  Song,  V.  Hertert; 
Dreams  of  Vienna,  J.  Strauss;  Bouree 
and  My  Heart  Ever  Faithful,  J.  S. 
Bach;  Erotikon,  E.  Grieg,  and  the 
familiar  County  Gardens,  La  Spagnola, 
Rondevous  and  the  Jenny  Lind  Polka. 

1st  Violin  includes  the  3rd  position 
although  seven  of  the  pieces  are  play¬ 
able  in  the  1st  position,  Cues  for  viola 
and  cello  are  also  contained  in  this  part. 

2nd  Violin,  3rd  Violin  (Viola  in 
treble  clef)  and  4th  Violin  (to  be 
used  only  in  Violin  Quartet)  and  Viola 
are  playable  in  the  1st  position.  Cello 
includes  the  4th  position  with  several 
selections  containing  optional  5th  posi¬ 
tion.  In  most  cases,  positions  and  fin¬ 
gerings  are  indicated.  Bass  -3rd 
position.  Dreams  of  Vienna  contains 
2  staves  for  the  divisi  in  all  parts 
except  the  bass.  Piano  accompaniment 
does  not  appear  in  the  score.  All  selec¬ 
tions  are  playable  without  the  accom¬ 
paniment  although  it  is  most  effective 
in  the  Victor  Herbert  number.  Score 
and  Parts  are  numbered  for  rehearsal 
use.  Suitable  for  Jr.  and  Sr.  High 
Schools  —  GRADE  II  and  III. 

*  *  * 

Presto  —  Ballet  Music  from  Euryanthe, 
C.  Af.  Von  Weber 
Melody  —  Op  105,  ^1  —  /.  Brahms 
Bourree  —  from  Sonata  ^3  for  Flute 
and  Piano  —  G.  F.  Handel 

The  above  three  numbers  are  part 
of  a  series  of  fine  transcriptions  by 
Paul  O.  Steg  for  strings  and  piano. 
Parts  are  well-edited,  fingered  and  in¬ 
teresting  for  each  instrument.  Each  Set 


Dr.  Anf^lo  La  Mariana 

State  Univeraity  Teacher*  College 

Plattsburgh,  New  York 


includes  a  Full  Score,  Piano  Conductor, 

1st  violin,  (2),  2nd  Violin  (2),  Viola, 
Cello  and  Bass  parts.  Rehearsal  num¬ 
bers  are  in  parts.  The  Publisher  of  this 
series  is  Clayton  F.  Summy  Co.  (per¬ 
tinent  data  on  each  is  reviewed  sepa¬ 
rately). 

Presto — Set  $3.00,  Full  Score— $2.00, 
Piano  Cond.  $1.00  and  parts  50c. 

A  very  effective  and  lively  spiccato 
number  for  any  program.  Key  of  C. 

Each  instrument  has  an  opportunity  to 
play  the  theme.  The  Piano  is  optional. 

1st  Violin  includes  the  3rd  position; 

2nd  Violin,  Viola,  and  Cello  are  play¬ 
able  in  the  1st  position;  Bass  -2nd  posi¬ 
tion.  Suitable  Jr.  and  Sr.  High  Schools. 
Grade  II  —  III. 

Melody  —  Set  $2.00,  Full  Score— 
$1.50,  Piano  75c  and  parts  50c. 

The  lovely  song,  Wie  Melodian.  in 
an  effective  transcription  for  strings 
and  piano  —  Key  of  C.  1st  and  2nd 
Violin,  Viola  playable  3rd  position; 
Cello  4th  position;  Bass  2nd  position. 
Grade  III 

Bourree  —  Set  $2.00,  including  Full 
Score;  Full  Score  $1.50;  Piano  75c 
and  parts  50c. 

The  charming  and  familiar  Bourree 
in  a  very  fine,  uncluttered  transcription. 
Piano  is  optional.  1st  Violin  3rd  posi¬ 
tion;  2nd  Violin  and  Viola  1st  posi¬ 
tion;  Cello  2nd  posit’on;  Bass  3rd 
position.  Suitable  for  all  levels.  Grade 
III 

*  4>  * 

Minuetto  -  G.  Bolzoni.  Arranged  b) 
George  Dasch.  Published  H.  T.  Fitz- 
Simons  Co.  Price  Score  and  Parts  I 
$1.50.  Score  60c  -  Parts  20c.  I 

The  famous  Minuet  (BJy)  in  an  | 
enchanting  arrangement.  Three  violins 
and  viola  (4th  violin  substitute)  in 
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the  'rd  position;  Cello  5th  position; 
Bass  1st  position.  GraJe  IV 
AJ(i£io  -  F.  Schubert,  Arranged  by 
G.  Dasch.  Published  H,  T.  FitzSimons 
Co.  Prices:  Score  and  parts  -  Si. 50, 
Scon  ^Oc  and  Parts  20c. 

The  little-known  melody  from  String 
Quartet  Op  125,  in  a  lovely 
arrangement  for  String  Orchestra.  Key 
of  —  Simple  Double-Stops  in  all 
violin  and  viola  parts.  Violins  A,B,C 
and  Viola  are  fingered,  in  the  3rd  posi¬ 
tion.  Violin  D  (Viola  substitute)  1st 
position,  cello  2nd  position  and  Bass 
4th  position.  Grade  III. 

Orchestra 

Death  and  the  Maiden  by  F.  Schubert 
Gay  Parade  by  F.  Schubert 
The  above  two  numbers  are  part  of 
the  fine  Orchestra  Series  skillfully 
arranged  by  Ernest  E.  Harris  and  Pub¬ 
lished  by  Bourne.  Price  Set  A-$4.00; 
B-15.50;  C-$7.00.  Full  Score  (Sepa¬ 
rately  $1.50)  is  included  in  each  set. 
Parts  are  40c;  Piano  80c.  (Note:  There 
is  a  misprint  in  the  full  score  for  both 
pieces  —  the  tenor  sax  plays  in  unison 
with  the  trombone).  (Pertinent  data 
on  each  selection  is  reviewed  separ- 
rately).  Death  and  the  Maiden  —  A 
short,  simple  but  highly  effective 
arrangement  of  this  famous  song  for 
elementary  and  Junior  High  School 
Orchestras.  Scored  for  a  small  school 
orchestra  with  2  clarinets,  2  trumpets 
and  2  horns;  all  other  reeds  and  brass 
written  for  one  instrument. 

Advanced  violin  includes  the  4th 
position;  it  does  not  appear  in  the 
score,  merely  doubling  violin  A  in  the 
octave,  at  times.  All  strings  Violins 
A,  B  and  Viola,  Cello,  and  Bass  are  in 
•  the  first  position.  For  Elementary  and 
Junior  High  Schools  —  Grade  I  -  II. 
Gay  Parade  —  A  short,  48  measure, 
easy  and  lively  arrangement  for  small 
orchestra  with  2  clarinets,  2  trumpets 
and  2  horns;  all  other  reed  and  brass 
written  for  one  instrument. 

Advanced  violin  3rd  position;  violin 
A,  B,  Viola  and  Cello  playable  1st 
position;  Bass-2nd  position. 

For  elementary  or  junior  high  school. 
Grade  II. 


selections  in  this  album,  which  also 
contains  Marches,  Waltzes,  an  Over¬ 
ture  and  the  above  slow  numbers.  This 
album  should  prove  useful  for  pro¬ 
graming  throughout  the  school  year. 

Advanced  Violin  includes  the  5th 
position;  Violin  A,B;  2nd  Violin, 
Viola  and  Cello  are  in  the  1st  position; 
Bass  playable  3rd  position. 

(Ed.  Note-  The  second  number.  I’ll 
Take  Romance  is  incorrectly  titled  in 
the  Conductor’s  part.) 

Suitable  for  Elementary  and  Junior 
High  School.  Grade  II  -  HI. 

See  you  next  month  when  we  will 
discuss  the  Pizzicato  approach ! 

The  End 


The  Clarinet  Corner 

(Continued  from  page  49) 

note  these  points  then  they  will  not 
find  the  tones  on  bass  or  alto  to  be  so 
dull  and  thin. 

The  first  several  pages  are  devoted  to 
the  lower  register.  From  page  8  on  the 
range  is  gradually  extended  upwards. 
The  book  is  not  a  difficult  one.  It  was 
written  as  a  transfer  method  for  inter¬ 
mediate  instruction. 

To  accompany  the  growing  interest 
in  the  alto  and  bass  we  need  suitable 
teaching  materials.  We  should  have 
good  elementary,  intermediate,  and  ad¬ 
vanced  texts  for  these  instruments  as 
we  do  have  for  the  other  woodwinds. 
Mr.  Voxman’s  text  is  certainly  a  step 
in  the  right  direction. 

*  *  * 

White  Forests  for  Clarinet  Quartet 
— Clair  W.  Joanson.  Rubank.  .90 

In  4/4  and  C  for  clarinets  the  num¬ 
ber  begins  with  a  slow,  languid  theme 
in  the  first  part.  A  2/4  Piu  Mosso  sec¬ 
tion  in  G  for  clarinet  occurs  at  bar  21; 
there  is  only  moderate  technique  here 
in  the  sixteenths.  A  return  to  the  first 
mood,  though  the  key  remains,  ends 
the  number.  The  music  is  not  long  nor 
difficult.  Obviously  intended  for  the 
younger  groups  it  falls  probably  into 
the  Grade  3  calibre.  The  edition  is 
clear. 
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locking  &  Adjusting 
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finished  in  a  handsome  me¬ 
tallic  gold  color  and  gunmetol 
groy. 

Only  o  slight  push  or  pull  is 
required  to  firmly  position 
stand  at  ony  height  —  at  any 
angle.  No  locks  —  No  thumb- 
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VIOUN-VIOLA-CELLO 


Orchestra  Time  -  C.  P.  Herfurth  - 
Published  by  Bourne.  Price  Piano  Con¬ 
ductor  $1.50  —  Parts  85c. 

An  album  of  twelve  easy,  melodious 
arrangements  and  compositions  by  C. 
P.  Herfurth  in  the  keys  of  C,F,B[y  and 
Ej).  Scored  for  Flute,  Oboe,  2  Clarinets, 
Alto,  Tenor  Sax,  2  Trumpets,  2  Horns 
in  F  or  Ejj,  Trombone,  Baritone,  Tuba, 
Drums  and  Advanced  Violin,  Violin 
A,  B,  2nd  Violin,  Viola,  Cello  (Bas¬ 
soon),  Bass  and  Piano. 

I’ll  Take  Romance,  Cantame  Gitane 
and  Greensleeves  are  the  more  familiar 
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fund 

raising 

that’s 

j^n! 

lour  band^  orchestra  or 
choir  can  raise  $300  to 
$2^500  selling  famous 
Mason  100  Candy  Bars, 

•  We  nupply  all  candy 

•  You  pay  nothing  until  sold 

•  Personalized  with  your  or* 
ganization  name  and  picture 

•  All  unsold  candy  returnable 

•  Big  Profits,  you  get  S6.00 
of  every  $15.00  sale 

•  Famous  “MASON”  Brand 

Fill  out  coupon  below.  Mason  will  send 
you  candy  samples  beforehand  with  no 
obligation.  You  give  us  no  money  in  ad¬ 
vance.  We  supply  on  consignment  fa¬ 
mous  Mason  10^  Candy  Bars,  packed 
5  bars  in  each  package,  wrapped  with 
your  own  personalized  wrapper  at  no 
extra  charge.  You  pay  30  days  after  re¬ 
ceipt  of  candy.  Return  what  you  don’t 
sell.  Candy  is  sold  at  regular  retail 
price.  On  every  box  sold  you  keep  $6.00 
and  .send  Mason  $9.00  (66%%  profit 
on  cost).  There’s  r-  ■ 
no  risk.  You  can’t  ^ 

lose.  Mail  in  cou¬ 
pon  today  for  in¬ 
formation  about 
mason’s  PRO¬ 
TECTED  FUND 
RAISING  DRIVES 
and  samples. 


Mr.  Edward  Stove. 

Fund  Raising  Dept.  (Dept.  M-2T) 
Mason,  Box  549,  Mineola.  N.  Y. 
Gentlemen  :  Please  send  me  with¬ 
out  any  obligation,  samples  and 
information  on  your  Fund  Raising 
Plan. 
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Maton,  Au  &  Magenhrimrr,  Mineola,  L.  I.,  N.  Y. 


One  of  the  most  thrilling  spectacles 
for  a  football  audience  or  a  crowd 
watching  a  parade  is  that  of  two  or 
more  majorettes  performing  a  twirling 
or  strutting  routine  in  perfect  syn¬ 
chronization.  You  can  rest  assured  that 
the  group  performing  the  routine  has 
spent  long  tedious  hours  practicing  to¬ 
gether.  At  this  time  I  would  like  to 
give  you  a  suggested  routine  to  use 
either  in  its  entirety  or  in  part  for  your 
football  shows  or  for  your  parade 
twirling. 

The  following  routine  is  easy  enough 
for  those  who  are  just  learning  how  to 
twirl  and  yet,  it  will  look  very  flashy 
when  executed  by  advanced  twirlers. 

1.  Salute  (executed  with  right 
hand). 

2.  Kick  tip  with  right  foot,  toss  and 
catch  behind  back  with  left  hand. 

3.  Twirl  around  body,  clockwise 
direction,  3  times  and  ending  in  right 
hand. 

4.  Pass  over  neck,  clockwise  with 
right  hand,  starting  on  left  side  of 
neck — 3  times. 

5.  Left  hand  3  finger — twirl,  3  times 
with  two  figure  eights  in  between  each 
finger  tw'rl,  pass  to  right  hand. 

6.  Right  hand  3  finger  twirl,  3  times 
with  two  figure  eights  in  between  each 
finger  twirl. 

7.  From  last  right  hand  finger  twirl, 
tuck  under  right  arm,  one  spin  toss, 
catch  with  right  hand,  and  directly  into 
right  hand  reverse  figure  eight. 

8.  3  reverse  figure  eights  in  right 
hand  and  one  turn  around  clockwise. 

9.  Go  directly  into  right  horizontal, 
4-6  spins  and  pass  to  left  hand. 

10.  Left  hand  horizontal  6-8  times 
while  turning  around  counter  clock¬ 
wise. 

11.  Pass  behind  legs  from  left  hand 
to  right  hand  and  toss,  3  or  4  revolu¬ 
tions,  catch  right  hand. 

12.  Repeat  routine  if  necessary. 

We  realize  that  it  is  difficult  to  learn 

a  routine  from  a  pr'nted  guide  so  we 
have  written  a  narrative  description  of 
the  routine  to  serve  as  an  aid  for  you. 

1.  The  salute  will  be  started  from 


Sand  all  quotHant,  pIcHirat,  nowt 
rolaaiat  and  olliar  motoriol  diroct  ta 
Floyd  Zarbock,  S25  Jamot  Court, 
Whooton,  Illinois. 


one  of  the  several  carrying  positions 
for  the  baton.  You  can  work  out  your 
own  twirls  for  coming  to  the  actual 
salute  position — back  of  right  hand 
placed  slightly  in  front  of  and  just  to 
the  right  of  the  junction  of  the  left 
arm  and  trunk.  The  right  hand  is 
placed  a  few  inches  below  the  ball  and 
the  baton  extends  straight  down  the 
left  side.  Left  hand  is  on  the  hip  and 
heels  are  together  with  the  toes  at  a 
45°  angle. 

2.  From  the  salute,  the  baton  is  cir¬ 
cled  one  time  at  the  right  side  of  the 
body,  the  right  hand  still  holding  baton 
near  the  ball,  and  then  the  tip  of  the 
baton  is  brought  in  contact  with  the 
right  toe.  Naturally  the  kick  must  be 
timed  perfectly  to  remain  in  step  with . 
the  music  if  you  are  doing  the  routine 
on  the  march.  From  the  point  of  con¬ 
tact  the  baton  is  tossed  from  the  right 
hand,  II/2  revolutions  and  caught  be¬ 
hind  the  back  with  left  hand.  For  this 
catch  the  palm  of  the  left  hand  will  be 
up  prior  to  the  reception  of  the  baton. 

3.  From  the  left  hand  back  catdi 
described  in  the  preceeding  trick  the 
baton  is  brought  directly  into  the  twirl- 
arou'nd  the  body.  Basically  this  trick 
consists  of  the  following:  (a)  do'ng  a 
figure  eight  in  the  right  directly  out  to 
the  right  side,  passing  from  the  right 
hand  to  the  left  hand  behind  the  back 
without  stopping  revolving  mot'on  of 
the  baton,  (b)  after  the  exchange,  the 
left  hand  does  one  reverse  figure  eight 
directly  out  to  the  left  side,  and  passes 
to  right  hand  in  front  of  forehead, 
without  stopping'  revolving  of  baton. 
The  twirl  around  the  body  is  done  3V2 
times  end’ng  in  the  right  hand. 

4.  From  this  position  the  baton  is 
circled  one  time  with  right  hand  and 
passed  over  the  neck  from  the  left  side 
of  the  neck  in  a  clockwise  direction  to 
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the  r  ght  side  of  the  neck  and  caught 
wtih  he  left  hand.  Left  hand  does  one 
reverse  figure  eight,  passes  to  right 
hand  and  the  movement  is  repeated. 
This  entire  movement  is  done  3  times. 

5.  After  the  last  pass  over  the  neck, 
the  baton  will  be  in  the  left  hand.  Go 
direcfly  into  a  forward  figure  eight,  do 
two  forward  figure  eights  and  then  the 
5  finger  twirl.  The  3  finger  twirl  is 
accomplished  from  the  figure  eight. 
The  baton  goes  between  each  of  the 
first  three  fingers,  starting  with  the 
index  finger,  revolving  continuously. 
Then  the  baton  is  between  the  third 
and  little  finger  and  then  into  the  palm 
of  the  hand.  From  this  position  go 
directly  into  the  forward  ngure  eight. 
Repeat  the  sequence  three  times  and 
then  pass  to  right  hand. 

6.  The  right  hand  3-finger  twirl  is 
executed  exactly  the  same  as  described 
above  for  the  left  hand. 

7.  After  completing  the  third  finger 
twirl  in  the  right  hand  the  baton  is 
tucked  under  the  right  arm  and  then 

I  tossed  11/2  revolutions,  by  the  right 
hand  and  caught  on  top  by  the  right 
hand. 

8.  .Go  directly  from  this  right  hand 
reception  into  the  reverse  figure  eight. 
Execute  three  reverse  figure  eights  and 
then  make  a  full  turn  clockwise  con¬ 
tinuing  to  twirl  baton.  The  turn  can 
be  made  by  a  pivoting  on  the  left 

'  foot  or  by  taking  three  steps,  stepping 
with  right  foot  to  the  right  and  next 
stepping  with  left  and  finally  taking 
the  third  step  with  the  right  foot.  - 

9.  After  completing  the  turn  around 
with  the  baton  still  in  the  right  hand, 
go  directly  into  a  countercl(xkwise  hor¬ 
izontal.  Complete  4  to  6  spins  while 
in  right  hand  horizontal  and  pass  to 
left  hand. 

10.  Continue  with  left  hand  hori¬ 
zontal  and  begin  walk  around  in  coun¬ 
terclockwise  direction.  This  walk 
around  can  be  accomplished  by  taking 
4  to  6  steps,  in  march  style  or  style  of 
your  choice. 

11.  After  completing  the  turn,  the 
baton  will  still  be  in  left  hand.  Go 
directly  from  left  hand  horizontal  to 
pass  around  both  legs,  feet  together, 
catch  with  right  hand,  and  toss.  Toss 
can  be  as  high  or  low  as  group  desires, 
but  usually  3  to  4  spins  is  adequate  for 
group  twirling.  Catch  toss  with  right 
hand  and  if  necessary  begin  routine 
over. 

It  will  take  a  certain  amount  of  prac¬ 
tice  to  develop  this  routine  for  group 
presentation.  Be  sure  that  all  your 
movements,  footwork,  free  hand,  body, 
etc.,  are  exactly  alike  and  together  with 
all  the  members  of  your  team. 

It  is  not  necessary  for  this  routine 
to  be  done  fast.  The  main  point  to  re¬ 
member  is  that  it  should  be  done  to¬ 


gether.  The  routine  will  take  about  one 
minute’s  time  plus  or  minus  a  few  sec¬ 
onds  depending  on  your  speed. 

The  End 

Modern  Music  Masters 

( Continued  from  page  23 ) 

Aloysius,  Akron,  O.;  Sylvester  E.  Ams- 
ler.  Mount  Ayr,  Ind. ;  Lola  LaVerne 
Bevington,  Ford  City,  Pa.;  Laura  G. 
DeFonso,  Miami,  Fla.;  Gwendolyn  B. 
Dickens,  Weldon,  N.C. ;  Alice  Duck¬ 
worth,  Fairfield,  Conn.;  Isabelle  Estes, 
Rolla,  Mo.;  J.  Herman  Friedman,  Al¬ 
exandria,  La.;  Paul  B.  Fry,  Albermarle, 
N.C.;  Leslie  Gilkey,  Waukegan,  Ill.; 
Allen  D.  Hartley,  Tecumseh,  Nebr.; 
Roger  O.  Homig,  Wisconsin  Rapids, 
Wise.;  Jack  W.  McGuin,  Anchorage, 
Alaska;  Nicholas  Rohulick,  Jonesboro, 
Ark.;  Dorothy  Stewart,  Benton,  III.; 
Lida  P.  Warrick,  North  Kansas  City, 
Mo. 

Chapter  News  Parade 

All  members  of  Chap.  #162,  An¬ 
chorage  H.S.,  Anchorage,  Alaska,  tra¬ 
veled  to  Fairbanks  and  attended  the 
South  Western  Alaska  Music  Festival. 

Chap.  #190,  Wauwatosa  Sr.  H.S., 
Wauwatosa,  Wis.,  with  their  sponsor, 
Donald  E.  Stiemke,  presented  a  Senior 
Musicale  and  conducted  a  bake  sale 
which  brought  in  sufficient  income  to 
send  two  members  to  the  Summer 
Music  Clinic  at  Madison. 

Chap.  #71  at  Edison  H.S.,  East 
Gary,  Ind.,  sponsored  a  Community 
Sing  Program  which  not  only  included 
selections  by  various  vocal  groups  from 
the  East  Gary  high  school  and  elemen¬ 
tary  schools,  but  a  chorus  composed  of 
teachers,  alumni  and  parents. 

Chap.  #116,  York  H.S.,  York, 
Nebr.,  gave  a  fifteen  minute  program 
over  their  local  radio  station,  KAWL, 
on  "The  Importance  of  Music.” 

Chap.  #217,  Bishop  Muldoon  H.S., 
Rockford,  Ill.,  one  of  the  all-girl  Chap¬ 
ters,  reports  having  presented  a  full- 
length  variety  show  over  TV,  holding 
a  Torch  Night  ceremony  at  their 
school,  and  presenting  an  operetta. 

Belonging  Is  an  Honor 

Sister  M.  Aloysius,  sponsor  of  Chap. 
#6,  Saint  Vincent  H.S.,  Akron,  O., 
recently  phrased  her  enthusiasm  for 
Tri-M  in  these  words,  "We  are  enjoy¬ 
ing  our  fourth  year  as  members  of 
Modern  Music  Masters.  The  student 
body  has  considered  it  a  privilege  and 
an  honor  to  belong  to  this  national 
group  and  has  felt  that  the  contact 
with  this  well  organized  Society  gives 
stability  to  all  the  programs  that  it 
might  undertake  in  the  name  of  good 
music.” 


Band  Director  Honored 

Robert  Wagner,  director  of  Bands 
at  the  University  of  Oregon,  has  been 
named  an  honorary  Tri-M  member  of 
Chap.  #103,  Myrtle  Point  H.S.,  Myr¬ 
tle  Point,  Ore.,  and  presented  with  the 
jeweled  honorary  Key.  Mr.  Wagner 
has  held  clarinet  clinics  and  directed 
massed  bands  several  times  at  the 
Southwest  Oregon  Band  Festivals.  This 
past  year  he  was  a  guest  conductor  for 
the  ^uthwest  Oregon  Honor  Band  at 
the  festival  held  at  Myrtle  Point.  Mr. 
Wagner  has  contributed  much  to  the 
student  musicians  in  this  community. 
He  has  been  an  inspiring  leader  and  a 
tireless  worker. 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  Tri-M  Chapter  Will 
Do  for  Your  Music  Education  Pro¬ 
gram,”  is  invited  to  write  to  Modern 
Music  Masters,  P.O.  Box  347,  Park 
Ridge,  Ill. 


STEAL  THE  FOOTBALL  SHOW 


Colorful  lighting  Mokes  the 
Difference 


Twinkle  Toes  for  Feet— 
Pom  or  Pin  Style  Light 
For  Hots. 


Change  to  any  of  7  Colors  while  marching 

• 

Lights,  without  batteries,  $1.25  each 
Kolor  Kaps,  7  colors,  50i  doz. 

(Fits  all  standard  lights) 
Batteries— Per  Doz.—  $1.20 

HAR-TEE,  INC. 

Box  3101,  Cleveland  17,  Ohio 


Betlnntrs  don't  need  Slrsds.  but 
their  eiollnt-TloUt-cellot-bastcs 
are  never  "right"  unleis  they're 
the  right  SIZE:  unless  they 
"speak"  easy,  "sing”  clear,  and 
(AND!)  stay  in  tune.  (That’s 
right,  stay  In  tune!)  For  full  de¬ 
tails.  write  the  name  ot  this  publi¬ 
cation  above  your  signature  on  a 
post  card.  Do  It  now! 

VARITONE.INC.,  545  5th  Avt.,  N.  Y.  17 
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AMERICAN  MADE 


GUARANTEED 


OUTSTANDING  FEATURES 


LESHER  WOODWIND  CO 


1  306  W  BRISTOL  ST 
ELKHART  •  INDIANA 


October 

October  is  a  bright  colorful  month 
— in  Colorado  it  is  a  golden  month 
with  the  foliage  turning  red  and  gold 
against  the  still  blue  sky  with  no  hint 
of  the  white  and  cooler  months  to  fol¬ 
low. 

Our  school  activities  take  on  color 
and  the  school  colors  blaze  over  the 
land  from  Atlantic  to  Pacific — a  riot 
of  color  as  the  football  teams  and  the 
marching  bands  begin  their  season. 

Training 

However,  the  teams  must  first  com¬ 
plete  their  training  before  entering  the 
competitive  fields.  The  marching  bands 
must  also  train — foot  work,  yes — but 
don’t  forget  that  the  marching  band  is 
not  only  seen  but  also  heard.  Just  as 
the  football  team  must  "train”  and 
learn  the  plays,  so  must  band  members 
"train”  and  learn  the  music. 

The  football  player  remains  "in 
training”  throughout  the  season  and 
practice  is  essential  with  that  football, 
for  each  member.  Each  band  member 
should  study  and  practice  on  his  instru¬ 
ment  to  keep  him  alert  during  the  sea¬ 
son.  Those  sounds  carry  over  the  field 
and  a  few  poor  players  spoil  the  play¬ 
ing  of  the  entire  band  just  as  poorly 
trained  members  spoil  the  plays  of  the 
football  team. 

Outdoor  Performance 

Outdoor  playing  is  an  essential  part 
of  our  band  work  during  this  season 
but  one  must  beco/ne  accustomed  to 
the  outdoor  accoustics  in  playing  and 
also  understand  the  outdoor  effect  on 
instruments.  Some  directors  do  not 
use  the  double-reed  instruments  in 
their  marching  bands,  for  these  instru- 


S«nd  all  quMtioni  dlroct  lo  Bob 
Organ,  Bob  Organ  Sludiot,  842  South 
Fronklin  Stroot,  Donvor  9,  Colorado. 


SPOTLIGHT 

PERFORMANCE 


ments  are  sensitive  to  climatic  changes. 
However,  many  band  directors  go  right 
ahead  and  put  the  oboes  and  bassoons 
in  line.  If  you  are  to  play  your  oboe 
and  bassoon  on  the  field,  then  you 
must  chex'k  the  instrument.  After  the 
long  hot  months,  there  may  be  some 
minor  adjustments  necessary — sticking 
keys — worn  pads — etc. 

Reeds  I  Reeds f  Reeds! 

Reeds  inside  or  outside  of  doors 
constitute  a  major  problem  for  all  doii- 
ble-rc*ed  players.  An  excellent  idea  for 
all  such  players  is  to  keep  an  ex/w  good 
playing  reed.  When  that  football  team 
is  on  the  field,  don’t  let  your  band  di¬ 
rector  down  and  have  to  fade  out  at 
the  crucial  moment  because  your  reed 
doesn’t  blow.  When  the  game  is  over, 
it  is  too  late  to  be  able  to  blow  the 
instrument.  Remain  "in  training”  and 
be  prepared. 

I  would  like  to  suggest  that  a  reed 
for  a  concert  hall  is  not  always  a  good 
playing  reed  for  the  outdoors,  and  visa 
versa.  One  should  have  at  all  times  a 
reed  u’Ub  a  spare  for  indoor  concert 
work  and  a  reed  with  a  spare  for  the 
football  field  or  marching  maneuvers 
which  so  many  bands  do  at  half-time 
intermission  for  the  game. 

Band  Camp  Experience 

'Those  of  you  who  attended  band 
camps  this  past  summer,  for  the  most 
part,  surely  had  part  of  your  work  in¬ 
doors  and  part  of  it  outdoors.  I  am 
certain  that  should  you  have  used  the 
same  reed  both  inside  and  out  of  doors 
— either  one  or  the  other  of  these  two 
places  of  performance  was  unsatisfac¬ 
tory  accoustically. 

I  know  at  the  High  Plains  Band 
Camp,  during  August,  where  we  in¬ 
troduced  a  DOUBLE  REED  CHOIR  Con¬ 
sisting  of  eleven  Oboes,  three  English- 
Horns,  six  Bassoons  and  three  Sarruso- 
phones,  all  of  our  daily  practice  was 
done  outdoors.  'Then  when  we  gave 
our  final  concert  indoors,  we  were 
forced  to  make  (juite  a  bit  of  adjust¬ 
ment  both  in  seating  arrangements  and 
in  balancing  our  sounds,  for  desired 
tonal  balance. 


...to  meet  the  specifications  of  the 
most  discriminating  flutist. 


...to  give  100%  satisfaction  by  one 
of  the  world’s  largest,  most  re¬ 
spected  wholesalers. 


Hand-drawn  nickel  silver  tube  . . . 
finest  nickel  silver  keys . . .  choice 
quality  pads...Satio-snit/uLli  spring 

action  . . .  Full  Boehm  System _ 

Closed  G#  key  . . .  Built-in  Low 
Pitch  C...Keys  brazed  to  body... 
Highly  polished  to  provide  appear¬ 
ance  that  matches  performance. 

play,  cempara  Arnold,  tlio  Bnotf 
flutot  in  thoir  price  class.  Name  of 


TAR6  e  DINNER  INC. 

-  "k/dateaeiU  'fKMOic  - 

425  S.  Wabash  Ave.,  Chicago  5,  III. 


(..Acclaimed  by  Top  (Artists  as 
^ (J4merica*s  Finest 


Created  for  Artists 
by  t^rthts  Craftsmen 
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The  Salanced  Doubl«-Reed  Choir 

To  me  this  experiment  of  organizing 
and  conducting  a  double-reed  choir 
was  a  novel  experience  and  a  most 
educational  one  to  the  participants  of 
the  choir.  IfKtrumentation  included 
i  eleven  Oboes,  divided  into  1st,  2nd 
and  3rd  Oboes;  three  English  Horns, 

'  divided  into  1st  and  2nd  parts;  six  Bas¬ 
soons,  divided  into  1st,  2nd  and  3rd 
parts;  three  Sarrusophones  on  the  bass 
sounds.  This  makes  a  possible  ten 
j  parts,  should  the  Sarrusophones  be  di- 

|[  vided  into  octaves, 

a  The  feeling  of  hearing  nothing  but 
I  the  DOUBLE-REED  quality  of  tone  com¬ 
ing  from  such  a  large  group  is  really 
gratifying  and  unusually  beautiful. 
This  Double-Reed  Choir  was  A  thrill 
I  for  all  concerned  and  was  well  received 
.  at  the  band  camp  concerts. 

At  a  later  date  I  will  evaluate  full 
'  choirs  of  the  double-reed  family  and 

[the  music  necessary  for  such  groups. 

Woodwind  Ensemble 

A  more  practical  application  of  this 
Rccd-Choir  movement  was  conducted 
j  this  past  summer  at  Western  Carolina 
I  College  Band  Camp.  There  I  worked 
I  with  a  WOODWIND  ensemble.  The  in¬ 
strumentation  was  three  Flutes,  two 
Oboes,  two  Bassoons,  eight  B[)  Clari¬ 
nets,  B[j  Bass  Clarinet,  four  Saxo¬ 
phones  and  a  String  Bass  which  sup¬ 
plied  the  necessary  low  range. 

Such  an  instrumentation  can  be 
found  in  most  school  districts.  The 
training  gained  from  work  with  wood¬ 
winds  only,  is  invaluable  to  the  players. 
Intonation  is  improved,  tonal  balance 
becomes  vital  and  musicianship  is  an 
essential  point  of  the  finished  perform¬ 
ance.  The  members  of  the  woodwind 
choir  become  aware  of  the  sound  of 
^  their  own  family  and  also  gain  in  lis¬ 
tening  to  the  quality  of  sound  of  all 
the  woodwind  families.  Such  work  on 
unific-d  sound  is  beneficial  to  all  per¬ 
formance,  solo  or  larger  band  groups, 
and  the  directors  will  find  that  the 

!  woodwind  sections  are  an  asset  to  their 
concert  bands  in  the  spring  festivals 
j  after  such  concentrated  work  in  en¬ 
semble  training. 

I  So  long  for  now.  See  you  next 
1  month. 

j  The  End 


Electronic  Music 

(Continued  from  page  ^2) 

were  assigned  to  violins,  viola,  and 
cello  by  random  numbers,  further  re¬ 
ducing  the  human  clement  in  the 
work. 

According  to  Prof.  Hiller,  the  most 
time-consuming  process  began  where 
Illi.u  left  off — in  transcribing  Illiac’s 


Bob  Organ  (I)  conducts  tho  "Woodwind  Ensemble,"  consisting  of  3  flutes,  2  oboes,  2 
bassoons,  8  Bb  clorinets,  Bb  boss  clarinet,  4  saxophones,  and  string  bass,  at  Western  Carolina 
College  Band  Camp  this  past  summer. 


numbers  into  musical  notation.  The 
three  movements  of  the  work,  pre¬ 
senting  a  chronological  record  of  the 
musical  experiments  of  the  machine, 
range  from  an  extremely  simple  "Pres- 
to-Andante-Allcgro”  to  a  highly  com¬ 
plex  final  movement,  "Allegro  con 
brio”. 

The  School  of  Music  artists  who  per¬ 
formed  the  "Uliac  Suite”  were  Peggy 
Andrix  and  Sanford  Reuning,  violin¬ 
ists;  George  Andrix,  violist,  and  Prof. 
Robert  Swenson,  cellist. 

A  transcription  of  the  performance 
w’as  a  feature  of  a  session  on  "Non- 
Numerical  Uses  of  Automatic  Com¬ 
puters”  at  the  national  meeting  of  the 
Association  of  Computing  Machinery 
at  Los  Angeles,  August  28,  where  Prof. 
Hiller  discussed  his  computer  methods. 

$100  To  Be  Awarded  For 
Best  Accordion  Concerto 

A  $1,000  cash  award  for  an  origi¬ 
nal  concerto  for  accordion  and  orches¬ 
tra  is  being  offered  by  the  Arcari 
Foundation,  a  group  organized  to  en¬ 
courage  the  writing  of  serious  music 
for  the  accordion. 

This  competition  is  open  to  all  com¬ 
posers  regardless  of  age.  Applicants 
under  21  years  of  age  must  submit 
written  approval  from  parents  or 
guardians.  All  manuscripts  must  be  in 
possession  of  the  Arcari  Foundation  by 
December  31,  1956. 

The  1956  award  is  the  third  to  be 
sponsored  by  the  Foundation.  The 
first,  a  $500  award  in  1954,  was  won 
by  Werner  Heetfeld  of  Germany,  a 
student  at  the  University  of  Denver, 
for  his  original  "Rhapsody”  for  ac¬ 
cordion  and  orchestra.  Because  the 
judges  felt  none  of  the  1955  entries 
merited  an  award,  the  prize  for  1956 
has  Infen  increased  to  $1,000. 

In  addition  to  stimulating  original 
compositions  for  the  accordion,  the 


Arcari  Foundation  also  sponsors  ac¬ 
cordion  recitals  for  young  artists,  pub¬ 
lishes  specific  music  for  the  accordion, 
and  assists  American  accordion  artists 
to  enter  world-wide  competitions. 

The  Foundation  was  named  for 
Andy  Arcari,  the  noted  accordion  vir¬ 
tuoso  who  has  been  a  pioneer  in  ad¬ 
vancing  the  cause  of  the  accordion  as 
a  serious  instrument.  Mr.  Arcari  is 
himself  a  composer  of  original  ac¬ 
cordion  compositions.  He  was  the  first 
accordionist  to  play  a  major  work  writ¬ 
ten  specifically  for  that  instrument  with 
symphony  orchestral  background.  This 
work,  "Concerto  in  D”,  was  performed 
in  1941  by  the  Pennsylvania  Symphony 
under  Guilielo  Sebatini. 

Further  information  and  entry- 
blanks  for  the  concerto  competition 
may  be  obtained  from  the  Arcari 
Foundation,  14  Merion  Road,  Merion 
Station,  Pa. 


Would  You  Like  To  Be 
Your  School's  Teen-Age 
Reporter? 


It's  fun  to  ba  the  school's  Teen-Aga 
Reporter  for  The  SCHOOL  MUSICIAN 
magazine.  You  learn  o  lot  about  jour¬ 
nalism,  interviewing,  lay-out,  etc.  You 
also  bring  nationol  publicity  to  your 
school's  musical  department.  If  you  are 
interested,  write  today  for  the  free 
"Teen-Age  Reporters  Guide." 

Address  all  requests  to: 

Karen  Mack,  Teen-Age  Editor, 

THE  SCHOOL  MUSICIAN, 

4  East  Clinton  Street, 

Joliet,  Illinois. 


"Sets  The  Standard"  . 
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Exclusive  with  Craddock! 


The  ORIGINAL  Luxury  Weave  Fabric 
for  Band  Uniforms 


Only  in  CRAD-O-CORO  do  you  onjoy  thoto  oul- 
ifondina  (ooturot  .  .  .  typical  of  Craddock 
loadorship: 

o  Davolopod  cpocificolly  for  bond  uniforms 
o  Superior  100%  virgin  wool  worstod 
o  Populor  weight;  luxurious  feel 
e  Drapes  perfectly  for  smarter  fit 
e  Retains  shape  .  .  .  holds  press  longer 
e  Finer  weave  assures  longer  wear 
e  Variety  of  popular  colors 

You  can  both  see  and  feel  the  superior  quality 
of  this  luxury  fabric  —  pioneered  by  Craddock, 
and  available  only  from 
Craddock. 

Immediate  delivery  for 
both  new  and  replacement 
uniforms.  Write  toisay. 

Ask  also  for  a  copy  of 
THE  CRADDOCK  BANDS¬ 
MAN  —  new,  colorful,  filled 
with  valuable  information 
for  bondsmen. 

CRADDOCK 
UNIFORMS 

From  The  House  of  Craddock 

22ii4  ft  Oak  StrootB  •  KaaMi  City  B,  Mo. 


Every  Uniform  Custom>Tailored 
Custom-Fitted  to  Individual  Size 


eTOP  NOTCH  STYLING 
•  SUPERB  QUALITY 
•  PERFECT  FIT 

Custom-tailored  to  fit 
your  most  exaaing  re¬ 
quirements,  with  all  de¬ 
tails  receiving  careful 
supervision.  You'll  be 
interested  in  our  full 
range  of  fabrics  woven 
exclusively  for  us  .  .  . 
especially  prepared  for 
band  outfitting. 

SeuJ  us  the  name  of 
your  preferred  local 
merchant,  or  write  di¬ 
rect  for  samples  and 
prices. 


SIS  S.  Pooria  St.,  Dopt.  S  M  .10,  Ckicogo  7,  III. 


•  •  • 


By  Robert  F.  Freeland 


Recordings 

Archive  Production  presents  a  his¬ 
tory  of  music  on  records  that  will  be 
of  great  interest  to  music  lovers.  The 
plan  was  conceived  by  the  History  of 
Music  Division  of  the  Deutsche  Gram- 
mophon  Gesellschaft  and  pressed  in 
Europe.  Decca  Records  is  the  sole  dis¬ 
tributor  of  these  records  in  the  United 
States. 

This  gigantic  project  is  an  anthology 
of  European  music  concerning  a  peri^ 
of  approximately  1,000  years,  from  the 
eighth  to  the  eighteenth  century.  This 
span  of  time  is  divided  into  twelve  so- 
called  "Research  Periods”  which  in 
themselves  are  again  subdivided.  The 
main  object  of  Archive  is  authenticity 
of  performance  and  work,  and  all  rec¬ 
ords  are  in  latest  high  fidelity. 

The  first  release  consisted  of  a  cross- 
section  of  the  entire  project  (12  rec¬ 
ords).  The  first  disc  (ARC  3001)  is 
on  the  Gregorian  Chant  dealing  with 
"The  Mass”  (Easter  Sunday  Mass). 
The  second  disc  included  music  of 
the  Troubadours,  Trouveres  and  Min¬ 
nesingers,  Adam  de  la  Halle,  Robin  et 
Marion,  Minstrels  etc.  The  third  disc 
deals  with  "The  Early  Renaissance.” 
The  fourth  disc  "The  High  Renais¬ 
sance  (16th  Century).”  The  fifth  disc 
covers  the  Italian  Seicento  (17th  Cen¬ 
tury).  The  sixth  record  German  Bar¬ 
oque  Music.  Other  headings  are 
"Western  Europe  from  1650  to  1750”; 
"The  Italian  Settecento  of  the  18th 
Century”;  "Works  of  Bach”;  "Works 
of  Handel,”  etc. 

The  second  releasfe  (18  records)  was 
devoted  entirely  to  one  phase  of  one 
research  period  only,  the  ninth:  The 
Organ  Works  of  J.  S.  Bach,  played  by 
Helmut  Walcha,  eminent  organist. 

The  latest  and  third  release  (14  rec¬ 
ords)  again  consists  of  a  cross-section 
of  the  entire  project  and  contains  such 
items  as  "Gregorian  Chant,”  "Gregor¬ 
ian  Requiem  Mass,”  Monteverd;  "Or- 
feo”  complete,  by  Pergolesi;  "La  Serva 
Padrona”  complete,  by  Mozart;  "Music 
for  the  Glass  Harmonica,”  Purcell, 
songs. 

The  Archive  Production  represents  a 
new  standard  of  recorded  excellence. 
Available  through  record  dealers  only. 
Each  record  factory-sealed  in  polyethy¬ 
lene  sleeve.  The  entire  album  is  seal^ 
in  plastic.  The  price  of  each  12  inch 
deluxe  Long  Play  Record  is  15.71. 
Beautiful  notes  are  included.  Complete 


Bond  all  quottiont  direct  to  Robort  F. 
Freolond,  Hollx  High  School,  La  Mum, 
CaliFornia. 


information  concerning  the  recording 
and  composition  is  included. 

Only  with  high  enthusiasm  can  I 
write  about  this  group  of  recordings 
after  hearing  the  splendid  recorded 
sound,  uniformly  excellent  perform¬ 
ances  with  superb  reproduction.  A 
most  valuable  contribution  to  music 
education,  both  for  schools  and  col¬ 
leges.  Those  wishing  a  list  of  titles 
please  write  me,  or  ask  at  your  record 
dealer  handling  Decca  Records. 

0  0  0 

Bach:  Virgil  Fox  Plays  Bach.  Ten  Bach 
selections  played  by  Virgil  Fox  on  the 
organ  at  the  Riverside  Church,  New 
York  City.  One  12  inch  RCA  Victor 
Disc  LM  1963,  $3.98. 

The  contents  includes:  Prelude  and 
Fugue  in  D;  In  dulci  jubilo;  Arioso; 
Chorale  Prelude;  Wake!;  Chorale  Pre¬ 
lude,  Rejoice,  Beloved  Christians;  Toc¬ 
cata  and  Fugue  in  D  minor;  Have 
Mercy  on  Me,  O  Lord  God;  Chorale 
Prelude:  Praise  the  Lord,  the  Mighh- 
King;  Come  Sweet  Death;  Fugue  in  G 
(Fugue  a  la  Gigue). 

Virgil  Fox  was  hailed  by  critics  of 
Leipzig,  as  an  artist  "whose  playing 
reveal^  an  understanding  of  the  inner¬ 
most  secrets  of  the  art  of  Bach  .  .  ." 
Using  the  newly  rebuilt  organ  in  his 
own  church.  Riverside  in  New  York 
City,  Mr.  Fox  plays  a  group  of  Bach 
pieces,  for  which  he  is  renowned  the 
world  over. 

*  0  * 

Mozart:  Concerto  No.  4  in  D,  K.218. 
Second  side,  Mozart:  Concerto  No.  5 
in  A,  K  219  (Turkish).  Yehudi  Menu- 


BAND  UNIFORMS 
BY 

STYLt  SELECT  UNIFORM  CO. 

Latotl  tlylot  and  fino  woolon  fabrics,  in  whip¬ 
cords  and  gabardinos.  Mod*  to  ordor  to  spoci- 
fications  as  to  stylo  and  color.  Full  lino  of 
occossorios  and  guorantood  match  in  sorviro. 
Fast  sorvico  and  popular  pricos.  All  garmoms 
carry  tho  union  labol. 

STYLE-SELECT  UNIFORM  CO. 

725  W.  Breodway 
Council  Bluffs,  Iowa 
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[bin  (violin)  with  the  Philharmonic 
Orchestra  conducted  by  John  Pritchard. 
One  12  inch  disc,  RCA  Victor  LM 
1961,  $3.98. 

H  Tin-  two  most  popular  Mozart  violin 

iconcn  rtos,  appear  in  a  coupling  for  the 
second  time.  The  Menuhin  touch  is 
warn;  and  sincere  and  backed  by  solid 
j  technicjue.  True  team  work  is  found 
I  with  soloist  and  orchestra.  The  tone 
I  is  bright  and  large  and  will  be  most 
I  welcome  by  all  looking  for  a  high 
I  fidelity  recording.  The  recording  was 
I  made  in  England.  Record  notes  by 
I  Wallace  Brockway.  Highly  recom- 
?  mended. 

f  *  *  *  • 

-  TrapfJ  Family  Singers  "Farewell  Con¬ 
cert"  with  Dr.  Franz  Wasner,  conduc- 
i  tor.  One  12  inch  LP  recording  Decca 
j  Gold  Ubel  Series  DL  9838,  $4.98 
I  Contents:  "Sing  We  and  Chant  It” 

]  (Madrigal-Thomas  Morley);  "La  Vol- 
I  ta”  (Wm.  Byrd);  "II  Bianco  E  Dolce 
t  Cigno”;  "Allemande  and  Sarabande” 

I  (Wasner);  "Song  of  Parting”  (Ab- 
I  schiedslied) ;  "E)ein  Herzlein  Mild” 
i  (Brahms) ;  "In  Stiller  Nacht”;  "Son- 
I  ata  in  G  Major”  (L’Oeillet)  ;  "Tota 
S  Pulchra  Es  Maria”  (Bruckner); 

1  "Three  Austrian  Dances”;  "Peters 

IBrucnnerle”;  "Suite  for  Three  Record¬ 
ers”;  "Pokare  Kare  Ana”;  "Hawaiian 
Wedding  Song”  (Wasner);  "Waltz¬ 
ing  Matilda”  and  "Aloha  Oe.” 

This  extraordinary  family  ensemble 
is  unique  in  the  annals  of  the  concert 
stage.  Descents  from  ancient  Austrian 
nobility,  they  left  their  estate  in  1938 
following  the  annexation  by  Hitler. 
All  are  American  citizens  now  and 
I  have  been  heard  by  more  than  three 
1  million  people  in  the  United  States. 
I  This  farewell  concert  is  representative 
I  in  selections,  of  a  typical  concert. 

3  *  *  v 

E  .Warches  of  Many  Nations.  Deutsch- 
B  meister  Band  conducted  by  Julius  Her- 

imann.  One  12  inch  LP  Westminster 
disc  L.4B  7037.  $7.50. 

Contents:  "Hoch  and  Deutschmeis- 
jj  ter”  (Austria);  "Bersaglieri  March” 
I  (Italy);  "Rakoezy  March”  (Hun- 
1  gary) ;  "It’s  a  Long  Way  to  Tipperary” 
I  (Great  Britain);  "Meadowland” 
I  (USSR)  ;  "Febrbelliner  Reitermarch” 
I  (Germany);  "Moj  Konicek”  (Czecho- 

I  Slovakia);  "Stars  and  Stripes  Forever” 
(USA);  "Marcia  de  los  Caballeros” 
(Spain);  "Marseillaise”  (France). 

I  recommend  this  recording  as  a 
must  for  all  school  music  libraries.  It 
is  of  the  finest  high  fidelity  with  re- 
production  so  alive,  it  seems  the  group 
^  IS  in  the  midst.  Most  usable  in  all 

I  grades  of  school. 

*  *  * 

Debussy:  "Prelude  to  the  Afternoon  of 
a  Faun”;  "Nocturnes”;  other  side  Ra¬ 
vel:  "Daphnis  and  Chloe-Suite  No.  2.” 


Eugene  Ormandy  conducting  the  Phila¬ 
delphia  Orchestra  with  the  women’s 
voices  of  The  Philadelphia  Orchestra 
Chorus.  One  12  inch  Columbia  disc 
ML  5112  long  playing  masterworks 
disc,  $3.98. 

A  beautiful  performance  of  the 
works  of  the  two  modern  French  Com¬ 
posers,  Debussy  and  Ravel.  Placing 
these  compositions  together  on  one  disc 
is  most  helpful.  The  recording  is  warm, 
clear  and  full.  Notes  on  the  record 
jacket  by  C.  Burr.  Highly  recom¬ 
mended. 

*  *  * 

Marching  Along.  Eastman  Symphonic 
Wind  Ensemble  conducted  by  Freder¬ 
ick  Fennell.  One  12  inch  LP  Mercury 
Disc  MG -’>0105.  $3.98. 


Contents:  "U.S.  Field  Artillery,” 
"The  Thunderer,”  "Washington  Post,” 
"King  Cotton,”  "El  Capitan,”  "Stars 
and  Stripes  Forever”  all  by  Sousa; 
"American  Patrol”  by  Meacham;  "On 
the  Mall”  by  Goldman;  "Lights  Out” 
by  McCoy;  "Barnum  and  Bailey’s 
Favorite”  by  King;  "Colonel  Bogey” 
Alford;  and  "The  Billboard”  by  Klohr. 
Marches.  Eastman  Symphonic  Wind 
Ensemble  conducted  by  Frederick  Fen¬ 
nell.  One  12  inch  LP  Mercury  Disc 
MG-50080.  $3.98. 

"Fairest  of  the  Fair”;  "Manhattan 
Beach”;  "Black  Horse  Troop”; 
"Daughters  of  Texas”;  "Rifle  Regi¬ 
ment”;  "Corcoran  Cadets”;  "Hands 
Across  the  Sea”;  "Semper  Fidelis”  all 
by  Sousa;  "Pieces  of  Eieht”  bv  len- 


NEW! 


The  revolutionary 
new 

Ostwald 

All-Weather 

shako 


is 

rain- 
proof 

II  doesn't  wrinklt,  co/lopt*  or  fot*  its  ifiop*. 

The  Secret?  The  one-piece  body  is  molded  of  tough,  re.silient, 
lightweight  plastic.  Oval  shape  —  better  looking,  better  fitting. 

Exclusive  with  “UNIFORMS  BY  OSTWALD” 

The  “All-Weather”  shako  is  now  available  in  the  C-51,  'West 
Point  style.  Other  shako  body  styles  will  be  announced  as  they 
become  available. 

See  Your  local  Ostwald  representative  for  guidance 
in  selecting  styles,  fabrics,  colors,  accessories  for  your  new 
uniforms.  Ostwald  gives  custom-tailoring  attention  to  every 
detail  of  your  order.  Delivery  promises — confirmed  in  writing — 
are  dependable.  Phone  or  write  for  free  booklet  “Fund  Raising 
Ideas.” 

‘PATENT  PENDING 


m  /  IN 

OSTWALD  BUILDING  STATfN  ISLAND  1  N  Y 


October,  1956 
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DelHoulin 


A  MKHOAMf 

noMKT-smn 
TO  KBP  P*a  WITH  THC 
UVANCMC  STANOUK  Of 
OM  HATHM'S  FMiST  lANDS 

Omr  NEW  Style  Book  I 
No.  472  in  Colors,  avail¬ 
able  without  charge  to 
■AND  DItiCTOIS 
SCHOOL  ADMIMSTRATOIS 
PUtCHASINO  COMMITTEES 

NATioNAur  ncoomzto  as  an 
AUTHORITY  ON  HNE  DISIGNING.  AND 
PO*  SOUND  MANUFACTURING  PHACnCES. 

Deinoalii  Bros.  &  Co. 

1070  SOUTH  FOURTH  STREET 
ORIENVILlS.c  ILLINOIS 


0€it 
in  smartly  styled 
UNIFORMS  BY 

i^ee^4eeme4^ 


Leadint  the  uniform  parade 
lor  over  76  years,  Fech- 
heimer  Uniforms  lift  the 
spirit  of  the  band  with 
fine  tailorinf,  correct  fit 
and  briiliant  desi(n. 


Free:  Write  for  coior  catalog,  sample 
fabrics  and  moderate  prices. 

THE  FECHHEIMER  BROS.  CO. 

CINCINNATI  2,  OHIO 


THE  "BUY"  WORD 
FOR 

BAND  UNIFORMS 

Comporo  our  values  for 
styling,  fabrics,  workman¬ 
ship  and  fit.  Only  the  best 
is  good  enough  for  you. 

Catalog,  samples  and 
prices  without  obligation. 

H.  I.WEIMAN&SONS 

Dept.  S.  1427.33  Vine  Si. 

Philadelphia  2,  Po. 

THE  HOUSE  OF  "UNIFORM"  SATISFACTION 


If  your  "all-striags''  (Best 
method)  classes  have  completed 
Book  One  —  write  us  concerning 
materials  in  advance  of  publica¬ 
tion  of  Book  Two.  If  you  teach 
strings,  and  have  not  seen  Book 
One.  write  for  FREE  Full  Score! 


VARITONE,  INC.,  S4S  Sth  A«g.,  N.  T.  IT 


kins;  "March  Carillon”  by  Hanson; 
"Cheerio”  by  Goldman;  "His  Honor,” 
Fillmore;  "Our  Director,”  Bigelow; 
"Glory  of  the  Gridiron”  by  Alford; 
"National  Emblem”  by  Bagley. 

Two  new  discs  by  the  great  Eastman 
Symphonic  Wind  Ensemble  under 
Band  Director  Frederick  Fennell  will 
find  favor  with  all  school  musicians. 
One  side  of  each  contains  Sousa 
marches,  while  the  other  sides  offer 
stirring  renditions  of  popular  marches 
by  other  composers.  A  fine  sound  with 
real  high  fidelity.  Authentic  perform¬ 
ances,  g(X)d  jacket  notes.  Most  highly 
recommended. 

p  *  * 

The  English  Madrigal  School  (Vol.  1 ). 
The  Deller  Consort  directed  by  Alfred 
Deller.  One  12  inch  Bach-Guild  Disc 
BG-S33.  $4.98. 

Music  of  the  English  Madrigal 
School  has  a  strong  fascination  for 
many  persons.  The  fourteen  madrigals 
that  make  up  Volume  One  of  this  set 
are  all  delightful  and  expertly  sung. 
Several  unusual  folk-type  songs  are  in¬ 
cluded  such  as  Weelkes’  satirical  "The 
Ape,  The  Monkey  and  the  Baboon.” 
The  program  includes  also  John 
Ward’s  lovely  "Hope  of  My  Heart.” 

The  Deller  Consort  consists  of  five 
singers  in  addition  to  counter-tenor 
Deller.  They  have  blended  into  a  group 
that  sings  with  feeling  and  style.  Excel¬ 
lent  notes,  the  text  of  the  madrigals 
and  some  very  fine  recorded  sound. 

p  *  * 

Beethoven:  Sonata  No.  10  in  G  Major, 
Op  96;  Vitali:  "Chaconne” ;  Brahms: 
"Lullaby”;  Brahms:  "Hungarian  Dance 
No.  11  in  D  Minor”;  Mendelssohn: 
"On  Wings  of  Song.”  David  Oistrakh, 
violin  with  Lev  Oborin  and  Vladimir 
Yampolsky,  piano.  One  LP  12  inch 
Columbia  Masterworks  disc  ^  ML 
3096,  $3.98. 

This  group  of  violin  selections  will 
be  a  fine  addition  to  the  school  music 
library.  They  will  serve  as  fine  exam- 

files  of  outstanding  and  beautiful  vio- 
in  playing  and  also  serve  for  the  music 
appreciation  and  history  of  music 
classes.  Library  of  Congress  Cards 
available  R56-1020  through  R56-1023. 
We  hear  high  fidelity  of  the  first  order 
and  close  relationship  between  soloist 
and  accompanist.  Highly  recom¬ 
mended. 

p  p  p 

Castles  in  Spain.  Michel  Legrand  and 
His  Orchestra.  One  12  inch  disc.  Co¬ 
lumbia  Masterworks  LP  record  #  CL- 
888,  $3.98. 

With  much  call  for  Spanish  Music, 
this  disc  will  be  a  great  delight.  The 
contents  includes:  "Espana”  by  Chab- 
rier;  "La  Danse  du  Feu”  by  Falla; 
"Oriental”  by  Granados;  "Maleguena” 


by  Lecuona;  and  "Sant  Marti  del  Can- 
igo”  trad,  arranged  by  Casals  Out. 
standing  recording  of  Spanish  Music. 

p  p  p 

ACCORDION  BRIEFS 


By  Lari  Holzhaucr 
Executive  Secretary 
Accordion  Teachers’  Guild.  Inc. 
R4,  Box  306,  Traverse  City 
Michigan 


In  late  August  Anthony  Galla-Rini 
conducted  a  five  day  Master  Class  in 
Fort  Worth,  Texas.  The  class  of  local 
teachers  was  augmented  by  a  number 
of  teachers  from  various  parts  of  the 
State  and  surrounding  territory.  The 
finale  was  a  fine  concert  by  Galla-Rini 
which  was  played  to  a  most  enthusi¬ 
astic  audience. 

We  have  learned  that  Miss  Shirley 
Meyers,  of  Muskegon,  Michigan,  who 
studied  for  some  time  at  the  Rizzo 
Sch(X)l  of  Music  in  Chicago,  received 
a  scholarship  from  Houston  University, 
Houston,  Texas  and  is  now  studying 
there  under  the  tutelage  of  Bill  Palmer. 

President  of  the  California  Chapter 
of  the  ATG,  Nik  Nevel,  accompanied 
by  his  wife,  Bernyce,  embarked  in  late 
July  for  a  tour  of  Italy  and  other  coun¬ 
tries.  Mr.  and  Mrs.  Nevel  were  ap 
pointed  delegates  of  the  ATG  and 
represented  the  organization  at  the 
World  Accordion  Festival  (Coupe 
Mondiale)  at  Biel,  Switzerland  in  late 
August. 

The  ATG  Concert  of  Orig-nal  Com¬ 
positions,  given  at  the  Statler  Hotel 
July  24th,  during  the  NAMM  Conven¬ 
tion  received  a  great  ovation  from  a 
large  audience.  The  works  of  Bud 
Kuehl,  Mort  Herold  and  Dr.  Arthur 
Carr  were  presented  and  each  received 
much  applause  and  excellent  com¬ 
ments.  The  group  of  eight  players  from 
Chicago,  under  the  direction  of  Bud 
Kuehl,  could  not  be  excelled.  The  play¬ 
ing  of  the  group  of  seven  from  the 
Rudy  Molinaro  &hool  of  Bridgeport, 
Connecticut,  who  played  background 
for  Galla-Rini  in  the  performance  of 
one  movement  of  his  Concerto  in  G 
Minor,  was  par-excellence.  The  per¬ 
formance  of  the  Dr.  Carr  suite  was 
given  with  Dr.  Carr,  of  Los  Angeles, 
at  the  piano  and  Donald  Balestrieri,  of 
San  Diego,  on  the  accordion  and  their 
playing,  plus  the  unusual  compositions 
which  gave  an  excellent  blending  of 
these  two  instruments.  Dr.  Carr’s  com¬ 
positions  received  excellent  comment 
and  he  plans  to  continue  writing  com¬ 
positions  for  the  accordion. 

The  sixth  annual  Workshop  given 
by  the  ATG,  preceding  the  NAMM 
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although  I  confess  acquaintanceship 
with  but  one  of  the  entire  group. 

Here  we  find  an  unparalleled  society 
activity,  a  collective  venture  and  a  pro¬ 
gram  of  growing  caliber  that  will 
never  find  a  police  officer  in  waiting 
because  of  misdemeanor.  The  concert 
was  all  and  much  more  than  could 
have  been  expected  of  these  young 
artists.  The  execution  and  interpreta¬ 
tion  denoted  hours  and  hours  of  study 
and  practice.  The  ensemble  numbers 
and  soloists  received  enthusiastic  ap¬ 
plause  which  would  have  delighted 
the  heart  of  Rochester’s  own  nationally 
recognized  Paul  Spotts  Emrick  for 
years  conductor  of  the  great  Purdue 
University  Band.  Teen-age  delin¬ 
quency  has  herewith  found  its  master 
in  the  Rochester  High  School  Band. 
Rochester  is  very  proud  of  its  Schools, 
its  Band  and  its  Student  Body. 


coover.tion,  was  presented  to  a  class  of 
102  teachers,  who  represented  all  parts 
of  this  country  and  Canada.  The  Work¬ 
shop  for  1957,  which  will  be  held  in 
Qiicago,  will  incorporate  some  differ¬ 
ent  ideas,  one  day  of  which  will  be 
devoted  to  publications  and  demon¬ 
strations  of  teaching  materials  and 
compositions. 

Inc  ATG  is  pleased  to  learn,  via 
letters  received  and  through  the  enroll¬ 
ment  at  the  Workshop,  that  many  fine 
teachers  of  other  instruments  are  turn¬ 
ing  to  the  teaching  of  accordion — and 
that  the  public  school  music  supervisors 
ire  beginning  to  realize  they  are  miss¬ 
ing  a  lot  by  not  incorporating  the 
iccordion  in  their  school  activities. 
This  is  encouraging  news  for  the  ac¬ 
cordion  field  and  is  not  to  be  wondered 
at  when  one  learns  that  statistics  show 
that  next  to  the  piano,  more  accordions 
arc  sold  than  any  other  instrument. 
Due  to  its  being  a  complete  instrument 
in  itself,  it  has  much  more  chance  of 
survival  after  a  student  finishes  their 
schooling  than  does  a  one  line  instru¬ 
ment. 

'The  famous  Accordion  Duo,  Eugene 
Ettore  and  Carmen  Carrozza,  received 
much  acclaim  for  their  performance  at 
the  Topeka,  Kansas  "Heart  of  Amer¬ 
ica  Festival”  in  August. 


The  Band  of  the  STATE 
UNIVERSITY  OF  IOWA 

.  .  .  under  the  outstanding  leadership 
of  Frederick  C.  Ebbs.  Director  of  Bands, 
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UNIFORMiD  BY 

iStanbury 

May  we  show  you  what 
Stanbury  quality  uniforms 
can  do  for  YOUR  band? 
Write  for  complete  infor- 
mation  to: 
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STANBURY  &  COMPANY 


Korean  Musicians  at  U.S. 
Naval  School  of  Music 

(Continued  from  page  12) 


UcrI.  m  720  Delaware,  Kansas  Ci.y  5,  Mo. 


struction  a  music  major  would  usually 
receive  during  his  third  year  of  college 
work.  The  Korean  musicians  are  receiv¬ 
ing  instruction  in  the  following  courses 
during  their  52-week  stay  at  the  U.  S. 
Naval  School  of  Music:  Piano,  har¬ 
mony,  ear  training,  drum  majoring,  in¬ 
strumentation,  conducting,  band  ad¬ 
ministration  and  dance  band  conduct¬ 
ing. 

Ensign  Yi  and  MUl  Ho  are  here 
not  only  for  the  purpose  of  advancing 
themselves  musically,  but  also  to  for¬ 
mulate  new  ideas  for  the  Korean  Naval 
School  of  Music,  now  in  the  eighth 
year  of  existence. 


BANDS 


ORCHESTRAS 


Director  of  Welfare  Dept, 
Champions  School  Music 

(Continued  from  page  21) 


Tall  m  what  you  hava  in  fK 
mind,  and  wa  will  submit 
all  nacattary  skstchos. 

Our  86th  Year— Thanks  to  Youl 


church  or  community  because  no  prob¬ 
lem  exists  and  no  problem  will  ever 
arise  where  these  sons  and  daughters 
spend  their  hours  in  study,  practice 
and  group  activity. 

Fifty  years  ago  Rochester’s  Citizens’ 
Band  was  the  outstanding  musical  or¬ 
ganization  of  Northern  Indiana  and 
Sunday  I  could  not  help  but  imagine 
that  the  shades  of  William  Rannells, 
Oscar  Decker,  Roy  Myers,  George 
Adams,  Viv  Essick,  Billy  True,  Frank 
Qimm,  ]oe  Ault,  Peter  Stingley,  Wil¬ 
liam  Williamson  and  other  prominent 
citizens  of  that  day  were  pridefully 
hovering  over  the  youthful  artists 
holding  high  Rochester’s  torch  of 
musical  glory. 

Not  a  community  dollar  spent  for 
uniforms,  instruments,  music,  instruc¬ 
tion  and  youth  welfare  has  been  wasted 
in  this  program  of  citizenship  building 
and  delinquency  prevention.  'The  Band 
Parents  Organization  has  done  an  out¬ 
standing  creditable  job.  May  their 
hearts  throb  with  pride  and  well  de¬ 
served  personal  satisfaction. 

As  a  boy  and  young  man  the  Citi¬ 
zens’  Band  filled  me  with  community 
loyalty  and  today,  50  years  later,  those 
high  school  musicians  arc  my  own. 


Harold  J.  D'Ancona,  Pros. 
Dept.  O,  625  S.  State  St. 
Chicago  5,  Illinois 
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PLEASE  MENTION  THE 
SM  WHEN  WRITING 


Evans-cr.ft,^n,h.„  »'bre  plus 

Mothproofing  “FlORADARr  by 

aerment  life.  ,nd  ‘‘STL-MH’’*.  l-aboratory  adds  to 

•**or.  water  repellency.  res.sZce 

All  colors  available  for**^'*’  **• 

Prudence  dictates  th.r  7  “'“''•'y- 

OMACORO  16.0Z.  whi,!cordr  7  or 

on  official  school  or  purchasin^r  roouesfs  received 

for  yours  today.  *  rganization  stationery.  Write 

GKORCK  IVANS  A  co  iMo 

13a  North  8th  Str^t""  *** 


f*hliedelphia 
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October,  1956 


Phase  Mention  THE  SCHOOL  MVStClAS  when  answerinx  aJverlisements  in  thii  matatine 


You  Can  Soil  Your 
USED  UNIFORMS 


INSTRUMENTS  AND  REPAIRS 


REPAIRS  ON  VIOLINS,  violas,  crilos. 
bassrs.  Kuri>|>«an  violin  makrrs.  since  17th  Cen¬ 
tury  straitcht  line  in  the  family,  are  ready  to  help 
keep  your  instruments  in  A-I  condition.  Finest 
repairs,  adjustments.  A-I  hridRe  fitting,  tonal 
adjustments,  fine  Ikjw  rehairing.  restoration  of 
valuable  instruments.  Kverything  d  >ne  strictly 
to  MKNC  specifications.  K.  L.  Meisel.  Violin 
Makers.  214ft  Wyandotte  Avenue,  Cleveland  7, 
Ohio. 


FREE  HEAVY  TAG  STOCK  band  music 
folders.  .1  round  bass  drum  cases  new  at  $15 
each.  King  rebuilt  to  new  valve  trombone 
$8h.OO.  Used  10  X  24  bass  drum  $.15.00.  New 
(iretsch  14  X  26  mahogany  bass  drum  $67.00. 
Martin  baritone  sax,  Kiiescher  baritone  sax  with 
eases,  Kay  celln,  string  bass.  Metal  music 
stands,  $2.00  each.  A.  W.  Sikking  Co.,  116  No. 
ftth,  Springfield,  Illinois. 


FOR  SALE:  USED,  wooden,  Dubois  Bass 
Clarinet,  $05.00.  K.  W.  Paul,  Band  Director, 
Sparta,  lllimis. 


UNIFORMS  FOR  SALE 


SCHOOL  BAND  COATS.  BARGAINS.  Fifty 
brand  new  Palm  Beach  doublebreasted  coats, 
shawl  collars,  all  sizes,  $100.00.  Orchestra  coats, 
celanese  material,  like  new,  shawl  collars,  blues, 
grays,  whites,  doublebreasted,  wonderful  bar¬ 
gains  for  school  bands,  choral  groups,  minstrels, 
theatricals,  quartettes,  parades,  cleaned  and 
pressed,  each  $4.00.  Tuxedo  trousers,  1  lues, 
I  lacks,  all  sizes,  cleaned  and  pressed,  reduced, 
woolens,  $4.00,  tropicals,  $.1.00,  approvals  on 
request.  Free  lists.  Singlebreasted  tuxedo  suits, 
midnight  blues,  $20.00,  Black,  $10.00.  Full  dress 
formal  suits,  reduced,  $25.00.  Shirts,  tuxedo  or 
tails,  $2.00,  three  $5.00.  Ladies  formal  gowns, 
six  $10.00.  Cummerbund  sashes,  $2.00.  Sing'e- 
hreasted  white  shawl  collar  coats,  $6.00.  23 
uniform  tan  coats,  $50.00.  Theatrical  costumes, 
minstrels,  chorus  wardrobe,  curtains,  clown 
suits,  big  feet,  wigs  of  all  kinds,  hulas.  At 
WalUce,  2453  N.  Ilalsted  St..  Chicago  14,  Ill. 


FOR  SALE:  Seventy  band  uniforms,  dark  blue 
coat,  gray  trousers.  Splendid  condition.  Phil¬ 
lips  Music  Co.,  627  North  Main,  Pueblo, 
Colorado. 


MISCELLANEOUS 


CASE  STICKERS.  AUTO  stickers,  caitc  tags, 
printed  rihlwns.  Your  hand  picture  post  cards. 
Hand  stationery.  Write  for  information.  Hoopers. 
Box  Dallas  IK.  Texas. 


FORTY  RED  WITH  WHITE  TRIM  com- 
plete  uniforms.  Good  condition.^  $250.00.  Write 
Sundance  Schools.  Sundance.  Wyoming. 


REED  MAKING 


RECORDERS  for  the  greatest  enjoyment  with 
the  least  effort.  The  best  brand.  Adler,  from 
$ft  up.  A  large  selection  of  music,  solo,  all  com¬ 
binations.  Ask  for  catalogs.  Recorder  Center, 
.’\menia.  New  York. 


SOUSAPHONB  BELL  COVERS  complete 
with  achool  letter,  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covert  on  special 
order.  Musical  Specialties  Mfg.  Co.,  1435-B 
West  50th  St..  Norfolk,  Virginia. 


•THE  OBOE'*.  'THE  BASSOON**.  •*Per- 
formanee-Tearhing**  by  Robert  (Boh)  Organ. 
I'nnsnal  reference  gnidet  for  student  and  hand 
director.  $1.50  each.  842  South  Franklin,  Den¬ 
ver  a,  Cntomdo. 


BASSOON  REEDS  BY  FERRELL,  nation¬ 
ally  known  among  musical  directors  and  school 
bassoonists  for  their  satisfactory  service.  Made 
from  the  fine  quality  genuine  French  cane  of 
my  own  direct  importation.  A  really  profes¬ 
sional  reed  especially  prepared  for  the  school 
bassoonist,  ready  to  play,  easy  blowing  re¬ 
sponsive  in  attack,  big  brilliant  tone.  Enjoy 
the  satisfaction  of  good  reed  performance.  3 
reeds  $5.00:  Dozen  $18.00.  John  E.  Ferrell, 
(Summer  Address)  Box  505  Equality,  111.  (Bas¬ 
soonist  with  St.  Louis  Symphony  Orchestra.) 


BASSOON  REEDS:  $1.25  each.  Made  by 
.  Willi.im  Koch,  for  22  years  first  bassoonist  of 
!  U.S.  Marine  Band.  Box  459,  Sooth  Whitley, 
I  I  ndiana. 


ARRANGING.  BAND  SCORES,  school 
songs,  ma'ches,  piano,  viicals  (dance-concert I 
orchestraiions.  Manuscripts  revised  and  cor¬ 
rected.  Words  set  to  music.  Val's  .Arranging 
Studi.'.  P  O.  Box  1906.  Sarasota,  Florida. 


OBOE  AND  BASSOON  REEDS  ^e  and 
tested  by  members  of  the  U.  S.  Marine  Band 
Price  $1.25  each.  Theodore  Heger,  Oboe,  Joel 
Feing*ass.  Ra<sonn.  .1420  1.1th  St.,  S.  E., 

I  Wishington  20,  D.  C. 


SC^HOOL  MUSIC  DIRECTORS  GUIDE  OBOE  REEDS.  HANDMADE  by  oboeist 
TO  Fl^TE  TEACHING  by  Mary  Louise  I".  S.  N.  Rand.  Guaranteed.  $1.25.  Charles  S. 

oigro  Poor.  How  to  start  and  help  flute  Nutick,  .1108  Chestnut  St..  N.E..  Washington 

51.50.  121  DeWy  Drise,  DeKalb,  '  18.  D.  C. 

Illinois  _ _ _ 


OPPORTUNITY  FOR  PROFIT 


RUN  SPARE  TIME  GREETING  CARD  and 
liilt  Shop  at  home.  Show  friends  samples  of 
our  new  ChnstMs  and  AI1>Occ:ision 

itr^ling  t  ard*  and  Gifts.  Take  thetr  orders 
and  earn  to  l(H>%  proht.  No  experience  neces¬ 
sary.  Cost*  nothing  to  try.  Write  today  for 
samples  on  appr\>vaJ.  Regal  Greeting*.  Dept. 
101,  Femdale.  Michigan. 


Classified  Rates 

Minimum  ad  15  vt'ords.  S3.50  (  85c 
each  additional  word);  85  wiofds 
for  S4.5S  (Me  each  additioaal 
word ):  or  50  words  for  $6.75  ( 15c 
additional  word!. 


Solmor  Publishes  New 
Gallodoro  Booklet 

(ContinktJ  from  page  ^3) 

request  to  teachers;  bulk  supplies  for 
bands  will  soon  be  available  from  Sel- 
mer  dealers  throughout  the  countr}'. 
Address  H.  &  A.  Selmer,  Inc.,  Elkhart, 
Indiana,  for  complete  details.  A  men¬ 
tion  of  the  SM  would  be  greatly  ap¬ 
preciated  when  writing. 


Ha$  your  band  purchased  new 
unifarms  in  the  past  two  or  three 
years?  Have  you  sold  your  used 
set?  Did  you  know  that  new 
bonds  ore  springing  up  every¬ 
where  that  would  like  to  buy 
used  uniforms? 

THE  SCHOOL  MUSICIAN  is 
proud  that  they  hove  oss'sted 
hundreds  of  schools  in  the  post 
25  years  in  the  sole  of  their  used 
uniforms. 

May  we  suggest  you  p'oee  o 
classified  advertisement  in  the 
next  issue  and  watch  it  go  to 
work  for  you. 


**Skokie  Indians^*  Victf^ri'ruB 
For  Second  Year 


The  "Skokie  Indians”,  Drum  and 
Bugle  Corps,  of  Skokie,  Illinois,  under 
the  able  direction  of  Cdr.  Edward  R. 
Mueller,  claimed  title  to  "Senior  Na¬ 
tional  American  Legion  Champions", 
Drum  and  Bugle  Corps,  at  the  National 
Convention,  held  in  Los  Angeles,  Sep¬ 
tember  2,  1956. 

Carrying  with  them  to  their  victory 
were  their  new  Getzen  Bugles,  with 
which  the  entire  corps  is  outfitted, 
from  soprano  through  bass. 

Indeed  a  victory  for  this  fine  corps 
and  a  credit  to  the  instruments  with 
which  they  performed. 

The  Getzen  Company  of  Elkhom. 
Wisconsin,  has  recently  perfected  a 
complete  line  of  soprano,  tenor,  bari¬ 
tone,  French  born  and  bass  bugles, 
manufactured  along  lines  heretofore 
unknown  to  the  industry,  embtxlying 
all  of  the  "know  how”  of  superior 
hand  instrument  manufacture  into  a 
full  line  of  bugles. 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


66 


.l/rUM,  TBE  SCBOOL  UrSlCIJS  muwrrimt  tJT^rtvrmnts  n  l8u  Bzfzzn/ 


October,  19S* 


k  i 


♦ 


sight  down 
the  bore 


Boosey  & 

Hawkes  Edgware 
and  look  inside.  Notice 
the  absolute  perfection  of 
that  bore!  No  rough  spots. 

No  scale-correcting  undercuts 

because  every  Boosey  &  Hawkes 

is  right.  That’s  accuracy,  uniformity  Z^^B 

never  before  thought  possible  in  ^ 

the  manufacture  of  fine  woodwinds,  .^ny  ^ 

Boosey  &  Hawkes  clarinet  you  buy  has 

exceptional  intonation.  There  can  be  no  exceptions. 


X  brute 

\ 

^  strength 


Like  you,  we  jjrrach 
that  a  clarinet  should 
be  handled  with  utmost 
care.  But  we’ve  long  ago 
learned  not  to  exfx'ct  it. 
Particularly  with  young¬ 
sters.  That’s  why,  at  stress 
points,  a  Boosey  &  Hawkes  clarinet’s 
delicately  balanced  key  mechanism  pivots 
on  double  lock  posts.  Brute  strength  where 
it’s  needed  most.  Features  like  this,  together 
with  power-forged  nickel  silver  keys,  explain 
why  more  musicians  buy  Edgware  than 
any  other  wood  clarinet  in  the  world. 


r  \ 

DOUBLE  LOCK 
POSTS 


cracks  are 


outlawed 


Joints  of  a  Boosey  & 
Hawkes  Edgware,  the  grenadilla 
wood  clarinet,  are  metal 
capped  as  shown  in  the  above  view. 
Moisture  can’t  seep  into  the  end  grain  with 
this  protection.  .So  a  condition 
that  often  leads  to  cracking  is  prevented 
right  at  the  start! 


bright  as 

a  dollar 

Edgware,  the  grenadilla  wood  clarinet  that’s  vir¬ 
tually  crackproof,  has  keys  that  are  exceptionally 
serviceable.  There  are  no  sand  cast  keys  .  .  .  Every 
Edgware  key  is  power-forged  nickel  silver!  .\nd, 
what’s  more,  the  entire  key  mechanism  is  NICKEL 
PLATED  to  stay  sparkling  bright. 


CLARINETS  BY 


As  low  as  $129.50  (Boosey  &  Hawkes  Edgware) 
grenadilla  wood,  complete  with  case. 

Write  today  for  free  brochure  No.  10  on 
world’s  most  popular  clarinets. 


For  fr««  lileratur*  on  Bootey  &  Hawkes  clarinets, 
write  C.  Bruno  &  Son,  Inc.,  460  West  34th  Street, 
New  York,  or  1 100  Broadway,  Son  Antonio,  Texas. 
In  Canada;  Boosey  &  Hawkes  Ltd.,  Toronto 


0 


WITH  ()XE-PIE('E  BODY 


complete  with  case 


HERE*S  WHAT  THE  BUNDY  DOES  FOR  YOU, 


In  Tuning— 

•  One-piece  body  has  no  center  joint;  tone 
holes  are  plac^  just  where  they  should  be 
for  most  accurate  intonation. 

•  New  neck  tuning  device  permits  liberal  ad¬ 
justment  above  and  below  A440. 


OMfgaMf,  IwAr  mmd  Oeorastosd  hy 


Yowr  new  Bundy  Bau  Clarinet  it  juti  what  I've  been  looking 
for.  Send  me  complete  information  at  once. 


